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AVEN'T YOU HEARD?

“Nobody knits in the summer.”

Ha! That’s what they think. It's
true that many of us live in climates that
may make knitting Aran sweaters or mo-
hair afghans in July a bit uncomfortable.
But do we abandon our beloved craft just
because the mercury rises? For most of
us, the answer is no—we simply stay in-
side with the air conditioning. Or we
have small projects to take on picnics or
in the car during road trips. Or both.

For this issue, we've put together a
collection of projects to distract you
from what you may feel you should be
doing, and keep you focused on what
you would be doing: knitting. Along the
way, we've wandered into what for some
of us were previously uncharted territo-
ries: natural dyeing and bead knitting.

In the next

Knits

Aran
including an Alice Starmore cardigan
from her new Interweave Press book
Alice Starmore's Aran Knitting

Texture
including a Talisker cardigan and tam by
Nancy Bush

Color
including a vest and socks by Roxana
Bartlett from her forthcoming Interweave
Press book about creative use of color
with slip stitches

STRANDS

FROM THE EDITORS

Nancy MacDonald’s article “Nature’s
Palette” provides the basics of natural
dyeing. Using her methods, you can cap-
ture the beauty of a summer garden and
create sumptuous yarns to knit with all
year long. Nancy dyed the yarns for
Astrid Holm’s “Grapevines-in-the-
Round Vest” featured on the cover. Mar-
ilyn held a natural dye session with some
neighborhood children and shares “A
New Way to Teach Kids to Color”. And
check out Michele Wipplinger's story on
naturally-dyed nettle shawls from Nepal.
Of course, if you're not inclined to do
your own dyeing, there are many com-
mercially-dyed yarns that simulate
botanical colors.

Theresa Williams had no idea what
she would start here at Interweave Press
when she sent her books in for review.
(See Product News, page 49.) Judith and
technical editor Ann Budd each knit up
one of Theresa’s pendant bags and the
trend was set—soon nearly everyone
was knitting away on size 0000 needles,
sliding tiny little seed beads up along the
way. Now that we've learned the requi-
site skills, we're ready to delve into the
extraordinary heirloom projects pre-

sented by Barbara Scoville. And Judith
was so inspired by the vintage items be-
longing to Kaethe Kliot that she worked
out a simple beaded baby bonnet. (She
started with big ideas, but after several
do-overs came up with a do-able.)

And for more summer knitting plea-
sure, we've included classic garments of
cotton and silk—a joy to hold when it’s
102° in the shade! Just remember: au-
tumn, winter, spring, or summer, If you
want it, you can knit it.

e

Judith Durant

Marilyn Murphy

This is but a sampling of the beaded bags
created by the Interweave Press staff using a
pattern from Theresa Williams's book
Bead Knitted Pendant Bags.

EDITORIAL DIRECTOR Linda Ligon

puBLisHER Logan Chamberlain
apverTisinG Jan Hogestad, Sharon Altergott

pesiGN Elizabeth R. Mrofka

eprrors Marilyn Murphy, Judith Durant
TecuNnicaL EDitors Dorothy T. Ratigan, Ann Budd, Jane Fournier

propuCTION Marc McCoy Owens, Janice Paris, Shelly Leuer

PHOTOGRAPHY Joe Coca  PHOTOGRAPHIC AsSISTANT Lisa Rabold

EDITORIAL

EDITORIAL ASSISTANT Anna Barton

PUBLISHING
associaTE puBLisHER Jillian Moreno
CIRCULATION MANAGER C(‘I‘i Andersnn

ART & PRODUCTION

propucTioN EDITOR Trish Faubion
copy EDITOR Stephen Beal

ASSISTANT PRODUCTION EDITOR Nancy Disney
kNITTERS Lois Hermanson, Lynn Gates

pusLic RELATIONS  Vicki Matthews
circuLaTioN Jenny Fish, Terri Stille

ILLUSTRATION Susan Strawn, Gayle Ford

Interweave Knits (ISSN 1088-3622) is published quarterly by Interweave Press, Inc., 201 East Fourth Street, Loveland, Colorado 80537-5655. Phone (970) 669-7672.
Fax (970) 667-8317. Application to mail at Periodicals Postage rates is pending at Loveland, CO 80538, and additional mailing offices.
Interweave Knits is copyrighted © 1997 by Interweave Press, Inc. All rights reserved. Reproduction in whole or in part is prohibited, except by permission of the publisher.

Printed in the USA.

£ INTERWEAVE PRESS

2 INTERWEAVE KNITS

SUMMER 1997

For subscription information, call (800) 645-3675.

Distributed by @ L S AES



CABLES

LETTERS FROM OUR READERS

Your magazine would be the perfect format to feature some
unusual techniques like knitting from the collar down (great
when adjusting body and sleeve lengths since the wearer can try
it on) or knitting cuff to cuff for vertical stripes. 'm sure there
are many more ideas out there. Inspire our creativity!

Christine Ticknor

New Haven, CT

The Fall issue will have some features you'll love—Wendy Keele's
mosaic jacket is knit from cuff to cuff and Beth Brown-Reinsel’s
Aran pullover is knit from the top down.

[ compliment you on your addition to the world of knitting
literature, as | find most interesting the stories behind the knit-
ting. Knitting patterns are readily available, but it is the stories
of the patterns and the knitters behind them that really add life
to this wonderful field.

Myrna Stahman

Boise, ID

I would like to add to your list of knitting camps the one I
attend each summer—Moontide Knitting Retreat with Sandy
Terp. This year we will be doing an in-depth study of lace tech-
niques. We spend a full week at a cabin community in Welfleet,
Cape Cod. There are two sessions, May 31 and June 7. Sandy's
address is 2804 Fretz Valley Rd., Perkasie, PA 18944, (215) 795-
0345. My husband always gets a funny smile when he explains
to people that he is sending his wife to camp for a week. [ hearti-
ly recommend camp to all knitters.

Gaye Lowe

Milford, NJ

[ have recently purchased a copy of Interweave Knits. | thor-
oughly enjoyed this issue although I do not hand knit. As a ma-
chine knitter, [ would like to request that you consider includ-
ing some articles and patterns on this form of knitting. I was glad
to see such detailed schematics; they are easy for a machine knit-
ter to use when only hand knitting instructions are given. As a
Canadian, [ was relieved to see the metric measurements so I do
not have to recalculate.

Eileen Montgomery

Burlington, Ontario

We welcome your comments and questions. White to Cables, Interweave Knits,
201 East Fourth Street, Loveland, CO 80537-5655; fax (970) 667-8317.

s
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S’calearns
are flavdi'lvable_

at flne .
. '-yaﬂrn' shop.

everywhere
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Glossary

e M1 Increase
Abbreviations Knitting Gauge
To check gauge, CO 30 to 40 sts
BC  back cross using the recommended needle size.
beg  beginning; begin; begins Work in pattern st until the piece
gg E?;‘gief? measures at least 4" (10 cm) from
CC  contrasting color the cast-on edge. Remove the
cm  centimeter(s) swatch from the needles or BO s o
o sablanls Liokelt: aadl g the swarch on i Bar With right needl.e tip, i%ft the strand
CO  caston Gt Pl il over the swateh between the last knitted stitch and the first
decco(I;; 322:::2;5(3); decreasing and count the number of sts across stitch on the Eef t needle.
dpn  double-pointed needle(s) and number of rows down (includ-
FC  front cross ing fractions of st and rows) in 4" (10
foll  following cm). Repeat two or three times on
, B DR , different areas of the swatch to con-
inc  increase; increasing ~ , | .
b Gl firm your measurements. If you have
kbl knit through back of loop - more stitches and rows than called
k2rog  knit two stitches together for in the instructions, use larger
kwise  knitwise needles; if you have fewer, use small- Slip the lifted loop, twisting it onto
]f.g {zg f:v‘i:i er needles. Repeat unril the gauge is the left needle.
m  marker(s) correct.
MC  main color : i
mm  millimeters Reading Charts
M1 make one Unless otherwise indicated, charts
patt(:; gztriem(s) - are read from the bottom up. On
pm  place marker right-side rows, read charts from right
psso  pass slip stitch over to left. On wrong-side rows, read
pltog Puri two stitches together charts from left to right. When knit-
Pwﬁsé E’ll;l‘:’ésrz . t.mg in the round, read chart from Knit the lifted loop throtigh the
rem  remaining right to left for all rows. back of the loop.
rep  repeat
rev Stst  reverse stockinette stitch
rib  ribbing
rmd(s)  round(s)
g_? legEE iid_et I-Cord Binding Off Shoulder Seams Together
Il WIS
sc siigle crochet
sk skip
skp sl 1, k1, psso
sl slip
slst  slip stitch (sl 1 st pwise
unless otherwise indicated)
sk slip, slip, k 2 sl sts tog
st(s)  stitch(es)
Stﬁ :fﬁgig’;gjiﬁgp Place the front and back shoulder stitches
tog  together onto two separate needles. Hold them in
WS wrong side your left hand with the right sides of the
wyb  with yarn in back knitting facing together. In your right hand,
wyf  with yarn in front take another needle and insert the right-
% Z:;Ea?\;f;mng point Cast on 3 sts. *Without tuming the needle, ~ hand needle into the furst Stit.Ch on each of
(i.e., repeat from *) slide the sts to other end of the needle, pull the left-hand needles and knit them as one
*#  repeat all instructions the yarn around the back, and knit the 3 sts stitch. Knit the next stitch the same way.
between asterisks as usual; rep from* for desired length. You now have two stitches on the right-hand
() altgrna;e measurements needle. Pass the first stitch over the second
[ ?;t’;?liég;u:}:;?r; et stitch. Repeat until only one stitch remains
worked as a group a on the right-hand needle. Cut the yarn and
specified number of times pull the tail through last stitch.
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Long-Tail Cast-On

Make a slip knot and place it on the
right-hand needle, leaving a long tail.
Place the thumb and index finger of your
left hand between the two threads. Se-
cure the long ends with your other three
fingers. Hold your hand palm up and
spread your thumb and index finger
apart to make a V of the yarn around

Place the needle under strand 1,
from front to back. Place the needle
ovet the top of strand 3 (figure 2) and
bring the needle down through the loop
around your thumb (figure 3). Drop the
loop off your thumb and, placing your
thumb back in the V configuration,
tighten up the resulting stitch on the

OOPS!

Corrections to the Spring 97 issue:

eHollow Oak Cardigan (page 58):
The charted pattern (page 60) should
repeat over Rows 1-20. The set-up row
should not be repeated. Row 3 of the
Lace Edging should read K2, (k1, p1,

k1) in yo of previous row, yo, sl3, p1,

p3sso, k8.

*QOur apologies to Medrith Glover and
Karen Yaksick for mispelling their
names in our list of 1997 Knitting
Camps (page 61).

¢The 1 % 1 Rib Cast-On (page 12) in
Dorothy Ratigan’s “Beyond the Basics”
column can be seen in the video How
to Knit Socks for Hand and Machine
Knitters With Leslye Solomon, 1995, for
which Dorothy was technical consul-
tant.

them. You have four strands of yarn, 1, 2, needle.

3, and 4 (figure 1).

oIf you have questions regarding the
Rainforest Pullover (Fall ’96 issue;
page 30), please call or write us for fur-
ther clarification.

Fntorwsons Press i leaved acked with color and design, this

to announce the publication of

/([/
f////

by Alice Starmore

significant new book presents a com-
plete Alice Starmore workshop in Aran
knitting. Step-by-step instructions, photos,
and drawings lead readers through 60 charted
patterns that progress from the basic concept

of using a cable needle to the myriad varia-
8% x 12, hardbound, 176
pages, color photos throughout.
#723-$39.95

tions of Aran technique. To develop readers’
creativity, Starmore then leads them through
the design of a traditional Aran sweater. Full instructions and
charted patterns for 14 original Alice Starmore designs include

her own interpretations of Celtic knotwork. With the last-minute

addition of previously unpublished historical information just dis-

covered by Starmore, and photos taken on location in the Aran
Islands and County Clare, Aran Knitting is a real eye-opener on all

the facets of this enduring style.

To order Aran Knitting, call Unicorn Books and Crafts at
800-289-9276, Dept. IWPK. Available in June.
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Ntuees

THE BASICS OF NATURAL DYEING

THE ALLURE

Some people say, Why go to all the

trouble of dyeing yarns with natural
- ‘materials when so many beautiful com-

‘mercially-dyed yarns are available! I say,
‘ "Usmg natural dyes in today’s world of

' techno«feats is partlcularly gratlfymg
~ for a variety of reasons. _ .
First, the process itself is pleasing, .

i .;dahghtful scents esmlvmg colors, and a

~ sense of awe accompany each dyepot.
Much like cooking, you can start with a
recipe and then “doctor it up” as you .
like—add a pinch of this, a dab of th

When dyeing, I feel. c:’ohnected to-
the past. I think of dyers and artisans of

"

medieval times, of aboriginal women

bringing color to their world, and of

Appalachian settlers making use of the

beauty of nature around them.
Working with natural materials also

enhances my awareness of the environ-

ment as a whole. I make a mental note
of a patch of goldenrod I glimpsed along
the roadside, and [ wonder what color

joe-pye weed (or any other plant that

happens to catch my eye) will make.

Natural dyes yield beautiful and com-
plex colors that look great with one an-
other. Each color is unique according to
the minerals in the soil where the plant
grows, the parts of the plant used, the
mordant selected, the mineral content
in the water, and even the container and
utensils employed in the process.

THE PROCESS

In a nutshell, the process consists of
three steps: preparing the dye, preparing
the yarn, and dyeing the yarn. To pre-
pare the dye, gather or purchase dyestuff
(leaves, bark; roots, stems, flowers, saw-
dust, extract, powder, etc.) and boil it in
water to extract the dye, then strain the
material from the dye. To prepare the

6 INTERWEAVE KNITS

Nancy MacDonald

yarn, wind it into skeins for ease of han-
dling, wash out any dirt, oil, or wax, soak
it in a mordant, and rinse well. To dye
the yarn, heat it in the dyepot and adjust
the color if desired by adding minerals or

by changing the pH level with ammonia -

or vinegar, (Ammonia will shift color

- toward blue, while vinegar will shift to- -
~ ward reddish-orange.) Remove the yarn
* when the col

3

right, rinse well, and
"he process can be as s

hang to dry.

ple or as complicated as you wish.

: DYESTUFFS
- Most orgamc matenals will yteld

"some type of color when boiled and
strained and applied to mezdanted
yam——wyeliefw is the most common color.

Experimentation can be fun, but several
books will help you choose a palette to

- suit your every whim. (See sources.) .

My favorite dyestuffs are brazilwood

- and cochineal for reds, osage orange and

fustic for yellows, cutch for browns, log-

‘wood for purple, and indigo for blue.
‘They are all excellent in light-fastness

and wash-fastness and are sold in a vari-
ety of forms. It’s lots of fun to experiment
with new dyestuffs, to over-dye colors on

_ top of each other, and to add ingredients

that make changes within the same dye-
pot! With natural dyeing I usually just

enjoy the process and take a “what if” at- -

titude rather than try to achieve a certain
color. This approach is a lot of fun and
yields some very interesting results!

SAFETY GUIDELINES

The most important safety considera-
tions for dyeing are these: do not use
cooking vessels for mordanting or dye-
ing yarn and do not mordant or dye
yarn in the kitchen unless you are using
known nontoxic dyes such as turmeric,
saffron, onion skins, red beet juice, tea,

SUMMER 1997

spinach, red cabbage, or cochineal with
a nontoxic mordant such as vinegar.
Use a face mask if using fine powders,
work in a well-ventilated area, always
wear rubber gloves, and never mordant

while eating, drinking, or smoking.

Careful attention must be paid to the

‘ dis;po_s&l of dyestuffs, and I try to use the

most environmentally-friendly products
ossible. Alum (sold in garden supply
ores) can be either flushed down the

drain with water or poured onto acid-lov-
- “ing plants (like azaleas). Iron and tannins

should be diluted and poured down the

- drain. Tin and copper salts are more toxic

than alum, iron, and tannin, and are usu-
ally used in small amounts. They should
be diluted and disposed of in a hole in
the ground and covered with soil away
from gardens, wells, septic tanks, and
places where children and pets play. Dye-
baths should be poured down the drain
with water or poured on the ground away
from gardens. If a mild acid (like vinegar)
has been added, it should be diluted with
water, then poured down the drain. If
you have a septic tank, do not pour any
mordant chemicals down the drain be-
cause they may upset the fragile chemical
balance necessary to the tank’s function.
Finally, be careful around any heat

- source, hot water, steam, or fumes to

-avoid burns and inhalation of toxins.

EQUIPMENT

| like to do my dyeing outside under
our carport. [ use a large, one-burner
camp stove and stainless steel pots. [ buy
the four- to five-gallon inexpensive kind,
and am careful to keep liquids away from
the rivets on the handles because I don’t
think they are stainless. I use the pots for
scouring, dyeing, and heating water. |
use plastic trash cans for mordanting,
rinsing, and holding anything that’s



heated to 140°F or less. Enamel pots
chip easily and may cause rust spots on
your yarn. Copper and iron are fine, but
the color will be affected (iron will dull
color, copper will add a greenish tint),
and aluminum is okay as long as you
mordant with alum. (Aluminum
contains alum so will not alter the
color.) You can treat up to a pound of
yarn in a four- to six-gallon container.

Additional equipment may include:
notebook, pen, detergent, paper towels,
trash can, wooden dowels and stirring
spoons, plastic measuring spoons, glass or
plastic measuring jars or cylinders, stain-
less or plastic strainer, thermometer with
handle or string, gram or ounce scale,
pH paper, plastic clothesline or rack,
plastic jugs for storing dyes, mortar and
pestle or coffee grinder, extra plastic
pails for rinsing, apron, masking tape
and pen for labeling. And don’t forget
rubber gloves and a face mask.

[ keep all my dye equipment in a
plastic laundry basket on the porch and
each pot is marked “No Food” in perma-
nent black ink.

YARN PREPARATION

[ always write copious notes prior to
mordanting and dyeing so that I can
refer to them later. [ write out exactly
what I plan to do, record the specifics of
each skein (weight, fiber content, mor-
dant), and number them for easy refer-
ence. [ label each numbered skein with
a permanent pen and masking tape at-
tached to cotton ties. You don’t have to
do all this, of course. You can just “go for
it” and enjoy what you get!

Wind a skein suitable for your size
pot. Scouring, mordanting, and dyeing
should be done in a pot that will allow
plenty of room for the skeins to move
freely in the liquid. I usually try to order
my yarns in 100-gram skeins for use in a
five-gallon pot.

Tie a piece of cotton string loosely
around the skein at a place that includes
the tail ends of the skein yarns. Then at
one-fourth intervals around the skein,
make a double loop tie that divides the
skein in half with a knot. A 1" % 6" cot-
ton strip tied into a loop on your first tie
will provide a handy carrying strap and
will identify the ends when it’s time to

wind your skein into a ball.

SCOURING

If your yarn is well scoured, you're
more likely to have evenly-dyed, rub-fast,
and light-fast yarn. For every pound of
wool, add to hot (120 to 140°F) water
one tablespoon of Calgon water softener
and one to two tablespoons of Ivory Lig-
uid. Try to do everything gradually and
gently. Extreme temperature change and
friction or agitation will cause felting.
When stirring, adding liquids, or dissolv-
ing ingredients, it’s a good idea to lift the
yarn out of the pot with a large wooden
dowel. After scouting, allow the wool to
sit for two hours at least, overnight if pos-
sible. Pour off the solution and repeat the
process if the yarn is still dirty or greasy.
Without pouring water directly on the
yarn, rinse gently in water the same tem-
perature of the solution at the time of re-
moval. This process prevents felting.

For every eight ounces of silk, use four
gallons of water and one to two table-
spoons of Ivory Liquid. Heat to simmer
(190 to 200°F) and keep at that temper-
ature for thirty to sixty minutes ot until
the silk no longer feels slimy. Remove,
cool, and rinse thoroughly.

If you are going to mordant after
scouring, leave the skeins wet. The
mordant is absorbed into the fiber more
evenly this way.

MORDANTS

Alum (aluminum sulfate or potassium
alum) is the safest mordant to use, tan-
nin is the next least-toxic, followed by
iron, tin, copper, and chrome, which is
the most toxic and hardest to dispose of
safely. There are a few dyes that need no
mordant, like indigo and cutch, which
are referred to as “substantive” dyes.

Since I prefer to use natural dyes on
wool and silk, I will describe methods for
treating these fibers.

To mordant one pound of wool,
dissolve five and a half level tablespoons
of potassium alum (use a little less in each
case if using aluminum sulfate) in four to
six gallons of warm water. Then dissolve
ten level teaspoons of cream of tartar into
that solution. Wet the scoured skeins of
yarn with clear, warm water until soaked
through. Gently squeeze out excess water,
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and place the yarn in the mordant solu-
tion. Heat to simmer (190 to 200°F) and
maintain at this temperature for at least
an hour (preferably two), occasionally
stirring gently. Allow the yarn to cool in
the mordant pot. Remove from pot and
squeeze gently.

If dyeing immediately after mordant-
ing, rinse thoroughly. If not, allow the
wool to dry in a cotton pillowcase over
several days without rinsing (the mor-
dant will continue to do its job). Rinsing
prior to dyeing is essential, however.

To mordant one pound of silk,
dissolve eight to sixteen ounces of potas-
sium alum in three gallons of hot water.
Allow the water to cool and add the wet,
scoured silk. With gloved hands, gently
work the solution through the silk, then
allow it to sit in the solution for several
hours. Remove, squeeze carefully, and
allow the yarn to nearly dry. Repeat this
process if deep colors are desired and
rinse prior to dyeing.

For hanging skeins of wool or silk to
dry, I always use plastic clothesline be-
cause it will not absotb dye and can be
cleaned easily. | reuse my mordant solu-
tions so that when it’s time to dispose of
them I know there is relatively little
chemical left in the solution. Although
diluted mordant solutions require longer
soaking periods and will produce lighter
shades, I have left mordant solutions on
the porch for months at a time and have
reused them with good results after heat-
ing and stirring. Keep in mind, the bet-
ter the mordant process, the better dye
results you'll have.

Additives like copper, iron, tin, am-
monia, vinegar, and chalk may be used
to alter colors in the dyepot. You can use
them in the pre-mordant process or you
can add them directly to the dyebath
after first dissolving and diluting them.
Both methods are effective, but I prefer
to add the agents to the dyebath so I can
see the colors change. [ usually take a
small amount of additive and dissolve it
in two or three cups of warm water, put
it in the pot (after removing the yarn
with a dowel), stir, and wait to see what
happens. Generally, copper adds a green-
ish tint, iron dulls colors, tin brightens
colors, and vinegar and chalk have dif-
ferent effects depending on the dyestuff.
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YARNS

INTERNATIONAL

Your source for

ALICE STARMORE YARNS

presents

ARAN KNITTING

* Background

* History

* Technique

* 60 charted patterns

* 14 original designs

Reserve now for early
summer shipment.

Price includes $10 coupon
applicable to first yarn purchase.

YARNS INTERNATIONAL [gSE%

5110 Ridgefield Road » Suite 200
Bethesda, MD 20816
(301) 913-2980

Alice’s definitive book on the Aran tradition.

Natural fibre yarns %
and more by :
% [ Gattuy

mailorder
Cottons by TAHKI or
Classic Elite for your
Summer 1997 knitting
...and a lot more!
Great prices!!
Order FREE brochure
or
complete catalog binder for
$10 ppd.

$7 ref. w/order of $50

1-888-226-YARN

e-mail yarn_gallery@prodigy.com

1509 Burning Lantern Ln. Kannapolis, NC 28081

e

¥ Grand View Country Store ¥
U.S. Rt. 2 Randolph, NH 03570
A UNIQUE YARN SHOP!
All the best is right here in the scenic Whire
Mountains of New Hampshire. Add us to your
travel agenda or send $3.00 to subscribe to our
Newsletters of yarns, books and original
knitting kits. Free knitting pattern in each,

Come for “2 Days in a Yarn Shop!”
"Wountains, Meaffine and MWoban”
Lodging available. 1-800-898-5715

COTTON SAMPLER CARDIGAN
100% Cotton Worsted Wt—Easy
to knit with 5 different patterns.
Ecru, Sage, Coral, Taupe, Sand,
Wedgewood, Kiwi, White or Pink.
37"45" Reg $62 Summer
Special $52 s/h $6.50 Patt
only $3.50 s/h $1.75.

Rt. 2, Randolph, NH 03570

THE GIFT BASKET DEPARTMENT
Y.T.G. (Yarn to Go)

Perfect for knitting friends and
relatives—Hostess, Mother's Day,
Birthday, Grandmother's Day,
Get-Well, Christmas, Thank-You,
or any occasion! Choose from:
Country Basket, “Tea L. C.
Mug”, or Flower Pot — all
contain yarn, pattern, needles, &
assorted accessories. Each custom
designed. We ship anywhere!
Prices $19.95 — up.

¥ Grand View Country Store ¥

1-800-898-5715

When you get right down to it, it’s the
color and. . .color is our business.
Yarns for Knitting & Weaving

Yarn Catalog - $6. — —
Includes yarns plus woven and knitted swatches.

Call for information: 800-338-9415

HARRISVILLE DESIGNS

Center Village, Box 806-28

Harrisville, New Hampshire 03450
Office: 603-827-3333 » Email: Info@Harrisville.com
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Here are the mordant-dye combinations I used for the yamns in the
Grapevines-in-the-Round Vest designed by Astrid Holm (see page 11):

tin pre-mordant, Logwood dyebath, ammonia

no pre-mordant, Cutch dyebath, copper added

no pre-mordant, Henna dyebath, alum after-

alum pre-mordant, dyed in remaining purple

alum pre-mordant, weak Cochineal dyebath

red alum pre-mordant, Brazilwood dyebath
purple
added
broun
(dark and to dyebath in diluted form
medium)
beige
mordant
lavender
dyebath
pink
olive green

alum pre-mordant, Old Fustic dyebath, iron
added in diluted form to dyebath

DYEING

Methods of extracting color from
dyestuffs vary, but essentially the mate-
rial is soaked, heated or boiled for about
twenty minutes, and strained off. The
color is in the “liquor” that remains. For
vibrant colors I boil and strain two or
three times. If the dyestuff is in the form
of sawdust or chips, soak it overnight
prior to extraction. Extracts and powders
usually just need to be dissolved and
heated. Roots and cochineal bugs should
be ground, then dissolved and boiled.

Once the yarn is scoured, mordanted,
and rinsed, it is ready for the dyepot. The
more concentrated the dyepot, the deep-
er the color. | dye all my yarn for a one-
color project at one time so that the
color saturation is fairly even, although
there will probably be slight inconsis-
tencies; this is what makes naturally-dyed
things so special! Stir the yarn frequently
and bear in mind that the final color will
be one or two shades lighter when it
dries. When you like the color, carefully
remove the skeins, squeeze out the excess
moisture into the dyepot, and wash

gently in a different container with
Orvus paste, a plant-based neutral soap,
or Joy dishwashing liquid. Be very careful
not to felt your wool! Rinse well, soak for
fifteen minutes in a little white vinegar
and clear water, and rinse again. Dry on a
nonabsorbent clothesline or rack.

EXPERIMENT AND HAVE FUN

You can get as simple or as complex
with the dyeing process as you want. Just
keep safety your number one priority.
Naturally-dyed projects seem to have an
energy of their own and their beauty is
worth the extra effort.

Try your hand at natural dyeing, it's
fun, interesting, and addictive! You can
experiment with plants around your
home (marigolds and goldenrod are easy
and produce pretty yellows) or purchase
dyestuffs from suppliers. Either way, your
yarns will vibrate with living colors from
the bounty of Mother Nature!

FURTHER READING

Nature’s Dyepot—A Resource Guide
for Spinners, Weavers, and Dyers by

SUMMER 1997

Bobbie McRae, published by Fiberworks
Publications, is a good guide for plants,
seeds, dyestuffs, mordants, supplies, and
bibliographies.

Most of the information presented here
comes from Jim Liles's The Art and Craft of
Natural Dyeing—Traditional Recipes for
Modern Use, published by the University
of Tennessee Press. His methods are clear,
comprehensive, and reliable.

I like looking at the color ranges in
Rita Buchanan'’s The Dyer's Garden pub-
lished by Interweave Press. John and
Margaret Cannon’s Dye Plants and
Dyeing, published by Timber Press, has
beautiful renderings and good botanical
references. If you can find a copy of The
Art of Dyeing in the History of Mankind,
by Franco Brunello, you'll find a
fascinating account of dyeing from
prehistoric to modern times. ==

Nancy MacDonald owns Sweetwater Yarns &
Handwovens, a retail store in Brevard, NC.
Nancy mastered her weaving and dyeing skills
while earning an Associate of Arts in Production
Crafts Degree from Haywood Community
Caollege in Clyde, NC.
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rapevines-in-the-Round Vest

Astrid Holm

HE COLORFUL PATTERN in
I this vest is worked in a combina-

tion of knitted-in color stranding
(Fair Isle) and duplicate stitches added
after the knitting is complete. The vest is
worked in the round up to the armholes,
making for easier color stranding. Extra
stitches are worked in a striped color
scheme. This steek is cut open later to
form the front opening. Don’t be afraid
to cut—the garment won't fall apart.

Silk and silk-wool blend yarns were

naturally dyed for this vest using the dye
recipes and procedures detailed in Nancy
MacDonald’s article “Nature’s Palette”
on page 6. The fine yarns were doubled
or tripled as needed to achieve the cor-
rect gauge. If you're not up to the dye
challenge, a commercial yarn alternative
is given.

Finished Size: 42 (46)" (106.5 (117)
cm) bust/chest circumference, buttoned.
Vest shown measures 42" (106.5 cm).

SR LI er il bt et
Yarﬁ. Henr? s Amc Sme Namreﬁe =
Petite (used double) (100% silk: _2“7@@‘
yd«ﬂb (4940 m/kg)): natural, 400 yd =

(366 m). "ﬁh@$11k"l"r~ee2;?’l' ' ff:f‘ ;i
Bbﬂrette (ub@cf doubfes (100% sille;- ~
4650 vd/lb (9}50 m/kg})r olive gre@n,
350 yd (320 m); beige, 250 yd (229 -+
“m); dark brown ; ahﬂ*:ﬁecﬁnm bﬂﬁM‘lf a j
120 yd (110 m) ecach. The Silk Tree - f
Néil Fleck (used double)(100% silk;

3290 yd/lb (6650 m/kg)): red, 1255

(114 m). The Silk Tree @&mooﬂ 444

Blend (used tnple)(SO% silk, 5(}%‘ s
wool; 4200 yd/lb (SSD@mfkg} laxze‘rg« *
Fcfey and pur{ﬁ&, 150 vd (137 rh)

(Yardages are @5t1mates,)’.’
 Yarn: Sesia Nﬁihﬂsuféé@g otton;
118 yd (108 m)/50 g): #80 natural ~
(MC), 4 (4) balls; #08 olive green, 3

‘W:em«

(4) balls; 45 beige, 2 (3) balls; #201.
red, 2 (2) balls; #44 lavender, %97 *
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Gauge: 28 sts and 34 rows = 4" (10 cm)

in St st on larger needles.

Stitches

Corrugated Ribbing worked in the
round:

All Rows: *Wich dark brown, k1, with

beige, p1; rep from *.

Corrugated Ribbing worked back and

forth:

Row [: *With dark brown, k1, with
beige pl; rep from *.

Row 2: Work the sts as they appear with
the appropriate color.

Rep Row 2 for pattern.

eBody: With longer ribbing needles and
dark brown, CO 283 (309) sts—273
(299) body sts and 10 steek sts. Place m
and join, being careful not to twist sts.
Work 2 rnds as follows: 5 sts in St st for
first half of steek, 273 (299) sts in k1, pl
ribbing, and 5 rem sts in St st for rem of
steek. Then join beige, working body sts
in corrugated ribbing and the 10 steek sts
in alternating colors in St st, until piece
measures 2" (5 ecm), inc 21 (23) sts even-
ly in last row (do not inc within steek
sts)—294 (322) body sts (plus 10 steek
sts). Change to longer body needle and
follow Body chart, working first and last
steek st in the main color of each rnd and
remainder of steek sts in a striped pat-
tern. On final row of chart, BO 10 steek

sts—294 (322) sts rem. Note: the re-
mainder of the body is worked back and
forth. Shape armholes and front neck:
K68 (73) sts, place 11 (15) sts on holder,
k136 (146) sts, place 11 (15) sts on hold-
er, k68 (73) sts. Working each section
separately, work neck and armhole decs
(simultaneously) as follows: At armhole
edges, dec 1 st every row 10 (10) times,
then dec 1 st every other row 9 (9) times,
and then dec 1 st every 3rd row 3 (3)
times, and at the same time, at neck edges,
dec 1 st every 4th row 20 (21) times—26
(30) sts rem on each front shoulder; 92
(102) sts rem on back. On front sections,
work even for 8 (8) more rows—=88 (92)
rows total—then place front sts on hold-
ers. On back section, work even until a
total of 84 (88) rows have been worked.
Shape back neck: K29 (33), place 34
(36) sts on holder, k29 (33) sts. Working
the two sides separately, dec [ st every
row at neck edge 3 times—26 (30) sts
rem each side.

eFinishing: With yarn threaded on a
tapestry needle, work duplicate sts as
shown on charts. Join shoulder seams:
BO all shoulder sts tog (see glossary).
With yarn threaded on a tapestry needle,
sew side seams. Armbands: With shorter
ribbing needle and dark brown, k11 (15)
sts from holder, then pick up and knit
145 (149) sts around arm opening—156
(164) sts. Place m and jein. Knit 1 rnd
dark brown. Join beige and work k1, p1
corrugated ribbing for 5 mds. Work 1
rnd dark brown. BO all sts firmly. Front
band: With scissors, cut steek open be-
tween the 5th and 6th sts taking care to
cut up the center and not along the
edges of the steek sts. With longer rib-
bing needle and dark brown, and beg at
lower right front edge, pick up and knit
97 sts to top of color stranding pattern,
65 (68) sts up to shoulder, 5 sts on back
neck, 34 (36) sts on holder, 5 sts on
other side of back neck, 65 (68) sts down
front to beg of color stranding pattern,
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and 98 down to lower left front edge—
369 (377) sts. Note: Be sure to pick up
sts at the edge of the pattern sts, not at
the cut edge of the steek; otherwise,
you'll have a striped border along the
front opening below the armholes. Purl 1
row dark brown, dec 1 st at center of
back neck (k2tog). Join beige and work
k1, pl corrugared ribbing for 2 rows.
Work 7 buttonholes on next row as fol-
lows: beg at lower right front edge, rib 5
sts, *BO 3 sts, rib 12 sts; rep from * 6
more times (7 buttonholes total), rib to
end of row. On next row, CO 3 sts over
each set of BO sts. Work 2 more rows of
corrugated ribbing. With dark brown, rib
1 row. BO all sts firmly. Steek: Trim steek

Lower Body
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to 2 sts and sew in place using overcast
sts and going back over to form cross sts.
Sew buttons in place. Weave in all loose
ends.

Further Reading
For additional information on Fair Isle
and steek technique, see Ann Feitelson's
The Art of Fair Isle Knitting, Interweave
Press, 1996 or Alice Starmore’s Book of Fair
Isle Knitting, Taunton Press, 1988.

TRED

Astrid Holm of Brevard, North Carolina, makes
her living as a seamstress for interior decorating.
She learned to knit when she was 24 years old
and has been hoarding yarn and designing proj-
ects to use that yarn ever since.

Stitch again to form cross stitches.
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Knitted Nettle Cloth of Nepa

ETTLE CLOTH has fascinated
N me for some time now. As the

twenty-first century dawns with
its biotech discoveries, telecommunica-
tion satellites, and Internet browsing, |
find it interesting that very old fibers are
re-emerging to find their place in this
very modern world. It is not unusual for
an avant-garde rextile design studio such
as NUNO in New York City to present a
line of plastic micro-fiber cloth alongside
natural nettle or abaca fabric.

Nettle fiber has been used in Nepal
and the Himalayan kingdoms for cen-
turies. A bast fiber like linen, hemp, and
jute, nettle continues to be an important
item of commerce for the rural people of
Nepal. The source of the fiber is the
Himalayan Giant Nettle (Gardenia diver-

Magar woman spinning the raw nettle fiber
with a drop spindle while cleaning the
surface of the yarn with her teeth.
Photograph by John Mellor.
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Michele Wipplinger

sifolia). It grows at high altitudes between
4,000 and 10,000 feet (1,220 and 3,050
m) and covers the entire country, often
on rugged, steep terrain unsuitable for
food crops. The hardiest and most prolif-
ic nettle plants grow in forested areas.

HARVESTING

The laborious process of harvesting,
processing, and spinning the nettle be-
gins in September, following the mon-
soons, and continues throughout the fall.
Harvesting this ten-foot (3-m) high
plant is a formidable task for the men
and women who gather the stalks. The
worst part of the process is stripping the
leaves and stinging hairs from the outer
stems. Reapers wrap their hands in cloth
or wear thick cotton gloves to protect
them while they work.

There are a variety of ways the fibers
are prepared for spinning. The inner
stems and outermost bark must be sepa-
rated from the long fibrous bark in the
middle, and this is done by tearing the
plants with the teeth and hands, by
beating, or by retting. Each method pro-
duces different colors and qualities of
fiber. The resulting fibrous bark is either
processed immediately or dried and
stored for later finishing.

There are many steps to the finishing
process. The hard fibrous mass must be
further cleaned to separate the woody
outer layer from the fibers. This is typi-
cally done by hours of boiling in a solu-
tion of water and wood ash. Then the
outermost layer of the mass is rinsed and
beaten again to remove any remaining
bark from the fibers. This process is often
done on the banks of a river so that re-
peated rinsing and beating can continue
uninterrupted.

SPINNING

After the final rinse, the fibers may be
coated with clay or mud to help separate
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Knitted nettle shawls showing the variety of
natural colors and knitted structures.
Photograph by Michele Wipplinger.

them as they dry. This step is reported to
be used by the Rais who live in east
Nepal (Dunsmore 1993, 62) but it is not
found among the Magars in the west.
Nettle fibers are spun on a lightweight
drop spindle with an intricately carved
whorl. Because the spinners, all women,
walk long distances from home to the
fields or from village to village, the spin-
dle remains the tool of choice in Nepal.
And the tool of necessity. All the arti-
sans who process and create with nettle
live many days walk from public trans-
portation, and even after reaching a
main road it may take from six to four-
teen hours by bus to arrive at a commer-
cial center such as Kathmandu. In
Nepal, the drop spindle is essential to
both lifestyle and landscape.

Nettle fiber is a Z-spun singles which
can be smooth and lustrous with a hard
finish or fluffy and soft with a fuzzy tex-
ture. The hard hand with a subtle sheen
is the typical result of traditional tight
over-twisted spin. Beating the yarn while
it is still damp will give it a woolly
appearance by softening it and slightly
abrading the surface (Dunsmore 1985,
33). The tip fibers of the nettle plant are
the finest and are sometimes reserved for
yarns destined for the highest quality
knitted shawls.



KNITTING

Last fall, I had the opportunity to go
to Nepal on a special natural dye assign-
ment. While there, [ spent most of my
free time investigating the knitted nettle
shawls so common in the tourist shops.
These shawls range from gossamer to
supple and toothy, depending on the
quality and size of the handspun yarn
and the knitted structure. Shawls knit in
an open lacy design with a fine thread
are light and fall elegantly over the
shoulders. Vests are heavier, knit in a
more dense chevron pattern with thick-
and-thin yarn well-suited to small
garments.

The color of nettle varies from deep
brown, when the fiber is grown in open
sunny areas, to a tawny golden, when
grown in a shady cool spot in the forest.
Serendipitous color variations often
occur when the knitter joins one ball of
handspun to another. These striations
are especially evident when the shawls
are dyed. Overdyeing the natural brown
colors with botanical dyes produces ex-
otic colors that are enhanced by the
earthy texture of the cloth.

Nettle cloth is given local names by
the different ethnic groups who work
with it. The most common name in
Kathmandu is allo. This name is used by
the shopkeepers from the Rai who were
the first to become involved in the com-
mercialization of nettle products back in
the early 1980s. Among the Magars, net-
tle cloth is called pua, among the
Tamangs, polo, among the Gurung nangi.

With the help of Nepalese and inter-
national funding agencies, nettle
production is being improved through
cooperatives established to develop
marketable products and to increase effi-

Naturally dyed knitted nettle shawls
Photograph by Michele Wipplinger.

Dried fibrous nettle bark and completely processed nettle fibers with traditional drop spindle.
Photograph by Michele Wipplinger.

ciency. In addition to producing ropes,
fish nets, traditional clothing, and shoul-
der bags, nettle artisans now create a
whole line of specialty knitted goods.
Village women are knitting sweaters,
vests, shawls, scarves, and purses. Be-
cause the process is so labor-intensive,
few items can be made in any one sea-
son. For example, the Magar, who are a
part of the Himmati Chitori Coopera-
tive (Spirited Women) from the Rukum
district of Nepal, produce only 4,000
pieces annually.

Prior to the 1980s, nettle was used
primarily for woven goods. However,
knitting uses less yarn and conserves
handspun labor. The owners of small
boutiques who trade in these products
spend a great deal of time designing new
knitted structures and training local
people to execute the desired patterns.
For those willing to spend some develap-
ment time, the training is a rewarding
venture. The liaison results in beautiful
products, which leads to increased in-
come, which is followed in turn by im-
proved literacy and health conditions for
these rural villagers.

Many of us have only encountered
these ancient fibers as an academic exer-
cise in the pages of a texthook. Now the
oppertunities to live with nettle cloth
and enjoy it is a modern reality.
Although nettle is not yet available as a
yarn for you to use, handspun, handknit-
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ted nettle products are, and they will
surely delight your creative soul. ==

Michele is a cottage-industry consultant on the
development of natural products worldwide. She
is a Chairholder of the Color Marketing Group
and a specialist on the use of natural colorants.
She carries a line of “green” personal care prod-
ucts as well as botanically-dyed nettle shawls and
placemats. (For information on products contact
Color Trends, 5129 Ballard Ave NW, Seattle,
WA 98107, (206) 789-1065.) She conducts
workshops and seminars throughout the United
States on all aspects of color, natural dyes, and
new trends in textiles.

Phatographer John Mellor owns the three
Pua stores in the Washington, D.C. area which
specialize in nettle cloth. Each Pua store carries
woven garments, home furnishing textiles, and
knitted scarves and sweaters. (For information
contact Pua at 801 Pennsylvania Ave. NW/,
Washington, D.C. 20004. (202) 347-8802.)
John supports the Himmati Chori Cooperative by
buying all his nettle products from them and
giving them $1 from every nettle-cloth sale he
makes.

Further Reading

Budha, Sunpuri. Personal communication
regarding pua in Rukum, Kathmandu,
Nepal, 1996.

Dunsmore, Susi. Nepalese Textiles. London:
British Museum Press, 1993.

Dunsmore, Susi. The Nettle in Nepal: A Cot-
tage Industry. Kathmandu: The Land Re-
sources Development Center, 1985.

Mellor, John. Personal communication,
Kathmandu, Nepal, 1996.
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P8 059: For pattern, send $295
(additional 50¢ for Canada, please)

YARN

SOFT Machine Washable Australian Wool Especially
Treated for Sensitive Skin ® ALSO Angora and Mohair

FREE

COLOR CARD

B5 045: For pattern, send $29
(additional 50¢ for Canada, please)

SHIPPING

With $100 minimum
purchase

With Any Purchase
OR Send $2
Refundable with first order

1-800-414-YARN

9 2 7 6

. 7040 Ave Encinas #104-251
enilflcTNlahor Carlsbad, CA 92009

e-mail: BeverleyRo@aol.com

HAND KNITTING YARNS USA

SPINNER’S HEARTH F

Becky and Joe Scellato i Ei :I::

7512 Lackey Rd., Vaughn, WA 98394
(206) 884-1500 e-mail: spinners@narrows.com

FOR ALL YOUR KNITTING & SPINNING NEEDS

BROWN SHEEP — CLASSIC ELITE — TAHKI — MANOS -
REYNOLDS - PLYMOUTH - DALE - LION BRAND

WE SPECIALIZE IN SOCKS & MITTENS

JOIN THE SOCK OF THE MONTH CLUB
AND YOU'LL RECEIVE A NEW SOCK KIT EACH MONTH.
THERE ARE ALSO PET SOCKS & SOUTHWEST SOCKS

LARGE SUPPLY OF SOCK YARNS & PATTERNS
SOCKA, FORTISSIMA, BIG SOCKS, WILD FOOTE,
TREKKING, FROEHLICH
COLOR REPROGRAHIC SHEETS - JUST $2.50

BRITISH NATURALS YARNS
Aran, Aran fleck, light and medium Cheviot,
grey Jacob—knit up beautifully.
Samples just $2.00

JACOB FIBERTRENDS — KNIT & FELT PATTERNS
NEW - KOALA BEAR & WOOLY SHEEP - $4.00 EA.

SPINNER’'S CATALOGUE & FIBER SAMPLES $2.00

OVER 100 DIFFERENT SPINNING FIBERS IN STOCK.

| Discover a world of colo U
Thick and thin, bright and bold, in

our yarns are top quality.
| Expand your horizons...
Qur shelves are s d w1th hundr
| and instructional k

Shop at h
| Our mail order sel
| fordable. Internetus

) http://WwWW. leyony

Bath, ME 04530
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A NEW WAY TO TEACH KIDS TO

OOKING FOR something fun and
L educational to do with youngsters
this summer?! Try a natural dye

project. Children are fascinated by color,
and they'll love the idea of creating color
from flowers and plants. Many of the
most familiar plants—sunflowers,
marigolds, purple basil, zinnias—can pro-
duce beautiful colors on natural fibers.
Not all flowers and plants will make col-
orfast dyes, but it’s fun to experiment.

The process is not complicated and
you can do it over a period of several
days. Planning for dyeing is key, and I go
about it the way I do cooking soup—
gather ingredients; scrub and wash them
(cutting away unusable parts); make
stock; add other ingredients; cook for
hours. Presto: it’s ready. (For an in-depth
explanation of natural dyeing, read
Nancy MacDonald’s article on page 6.)

QOur group of eight children and six
adults decided to dye knitted cotton
squares in two colors for making little
purses and beanbags. The squares are
easy to make and a good beginning knit-
ting project for children. For our project,
we used 100% mercerized cotton and
100% knitted cotton tape. We knit in
garter stitch sixteen 4" x 4" (10 x 10 cm)
squares, eight of each yarn, on size 8
needles. This provided each child with
two squares, one to dye each color. If
you'd rather concentrate on just the nat-
ural dyeing aspect of this project, have
the kids bring a pair of cotton socks or a
cotton T-shirt. All items for dyeing need
to be scoured and mordanted as

described below.

DAY ONE

On the first day, collect your dyestuffs
(plants and flowers); they can be fresh or
dried. Then decide what you're going to
dye and prepare it.

Foraging for dye plants. Only pick

Marilyn Murphy

We chose golden marguerite and weld for
our natural dye project.

the quantity of flowers or plants you need,
and if the plant is a perennial, leave the
roots. Avoid using poisonous plants. In
general, vellow flowering plants produce
yellow dye. For our dye, we used the dried
flowerheads of golden marguerite and the
flowerheads and stems of weld. The gold-
en marguerite flowerheads were picked as
they faded. The weld was picked soon
after flowering.

Generally speaking, dried dyestuff
will yield a darker color than fresh
because it is more concentrated. Color
will also vary depending on when in the
plant’s cycle it was picked and how
much pigment the plant naturally yields.

In dye recipes you will often encoun-
ter the phrase “X% WOG”. This means
to take the weight of dry fiber (weight of
goods) and multiply the weight of the
dyestuff proportionately. The golden
marguerite was used at 100 % WOG. If
you're dyeing 4 ounces (113 g) of fiber,
vou'll need four ounces (113 g) of flower-
heads. The weld flowerheads and stems
were dyed at 25% WOG; for 4 ounces
{113 g) fiber, you'll need 1 ounce (28 g)
of dyestuff.

You can order dried dyestuffs through
the mail if you don’t have time to forage
or want something not available in your
region. (See Suppliers’ Guide, page 62.)
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Fiber Preparation. Gather all your
fiber or fabric to be dyed. We had our
sixteen knitted squares and leftover yarn
for finishing.

Cut plastic milk bottles into 1" x 2"
(2.5 % 5 em) strips, and punch a hole at
one end. Write each child’s name on two
strips in indelible marker, and tie one
strip to each square; this will make it
easy to identify whose swatch is whose
when they come out of the dyebath.

Scouring. Cotton yarn or fabric needs
to be scoured. Scouring is done by boil-
ing goods in water with laundry
detergent. Skeins of yarn should be tied
securely, as discussed on page 7, to pre-
vent them from tangling during the
scouring and dyeing procedures. The two
ends of the yarn should be knotted very
tightly so they do not come undone. The
other ties should be secured loosely—
otherwise the dye will not penetrate.

After the fiber has boiled for about 20
minutes, rinse thoroughly to remove
soap residue and dirty water. The fiber
can then be mordanted immediately or
left soaking in clean water until ready for
mordanting.

Mordanting. Most natural dyes need
a mordant, a chemical that fixes dye in
or on a substance. We used the safest,
easiest, least expensive, and most avail-
able mordant, alum (aluminum sulfate).
Cotton requires alum at 15% WOG. We
planned to dye 20 ounces (567 g) of
dried goods. The equation is 20 oz (567
g) x 15% = 3 oz (85 g). So we used 3
ounces (85 g) of alum to mordant 20
ounces (567 g) of fiber.

Dissolve the alum in about two cups
(475 ml) of hot water. Put the dissolved
alum in a pot of warm water deep enough
to cover all the fiber; stir. Wet the fiber in
a tub of water, then add it to the pot and
increase the temperature slowly to

between 180 and 195°F (82 and 90°C).
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Maintain this temperature for one hour,
rotating the fiber to ensure evenness in
your dyeing. Remove the pot from the
heat and let the water and fiber cool to
room temperature. Once cooled, you can
remove the fiber and wash and rinse it
well, then proceed directly to the dyebath.
You can also let the fiber dry and re-wet it
before dyeing. Or you can leave it to soak.
We left our squares and skeins soaking in
the mordant bath for a day until we were
ready to use it. Letting it soak allowed
more alum to attach to the fiber, resulting
in a darker color when dyed.

When you are ready to dispose of the
alum solution, dilute it with water and
flush it down the drain.

DAY TWO

On the second day, prepare your
“stock”. This will take a few hours, but the
kids can help with the initial part and you
can finish it up if their attention wanes.

Extracts are done and we're ready to dye.
y ¥

Equipment. The primary rule for dye-
ing is to use equipment that is reserved
for this purpose, and never used for
cooking. Work in a well-ventilated area;
if at all possible, do your dyeing outdoors
over a camp stove. We worked in a well-
ventilated area and covered all surfaces
with plastic and newspapers. (We did use
the gas stove in the kitchen but
thoroughly scrubbed it after dyeing.)

You'll need two stainless steel or
enamel dyepots if you're dyeing more
than one color at a time. Other equip-
ment needs are a notebook, pen, calcula-
tor, plastic measuring spoons, glass or
plastic measuring containers, stainless or
plastic strainer, knee-high nylons for
straining, thermometer with handle or
string, scale, detergent such as Orvus
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paste or a plant-based neutral soap, paper
towels, trash can, wooden dowels and
stirring spoons, plastic clothesline or
rack, plastic jugs for storing dyes, plastic
milk bottle, extra plastic pails for rinsing,
apron, masking tape, indelible sharp
marker for labeling, and rubber gloves.

Making the dye stock solution. The
first step in dyeing is extracting the color
from the plant by steeping it in water,
like making tea. If you're working with
fresh plants, shred the flowers and leaves
and chop or grind the stems. If you're
working with dried dyestuffs, let them
soak in water for several hours and then
simmer them in the same water. If you
tie all the dried flowers and plants in
nylon stockings before immersing them
in the water, you won't have to strain
residue from the stock.

Put the plants into a large pot and
add enough water to cover. Bring to a
simmer and maintain for 20 minutes,
then pour the liquid into a container.
Repeat this process two more times with
the same dyestuff, adding each new ex-
traction to the same container.

DAY THREE

You're ready for dye day! Plan about a
four-hour session, depending on how
many participants there are. If it's just
you and a few children, you can figure
two to three hours.

Put the dye stock solution and
enough water to cover your goods into a
large pot. Wet the fiber in a tub of water,
then immerse it in the dyepot. Raise the
temperature over 30 minutes to about
180°F (82°C). Maintain at this tempera-
ture for another 30 minutes. Stir the
goods throughout the hour. Remove the
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dyed fabric from the pot, rinse, wash in
Orvus paste, and rinse again. If you wish
to brighten the color, dip your goods in
an ammonia afterbath. Fill a plastic tub
with enough water to completely cover
your fiber, add 1/4 cup (60 ml) ammonia,
stir. Immerse your fiber and stir for a few
minutes, remove and rinse.

Finishing. All the squares were dyed
and laid out to dry. The kids were very
excited about the seemingly magic color
transformation and anxious to have their
squares made into purses and bean bags.
We sewed or crocheted the squares
together, adding snaps or button closures
for the purses and filling the bags with
beans before closing the sides. We've
started talking about what plants we’ll
grow this summer so that next year we'll
have a range of dyes to choose from. ==

The finished projects!

Thanks to Michelle Crowe for providing advice
and dyestuffs, Amy Clarke for her assistance,
and to the Greyrock Cohousing Community for
participating in the project.

Further Reading

Turkey Red Jowrnal, a newsletter about
dyeing, is published three times a year,
available by subscription ($5.00 per year
domestic, $10.00 international) from
Crowe’s Nest Farm, 8220 Reese Road,
Harvard, IL, 60033-9123.

Bliss, Anne. North American Dye Plants.
Loveland, CO: Interweave Press, 1993.

Buchanan, Rita. A Weaver's Garden.
Loveland, CO: Interweave Press, 1987.

. A Dyer’s Garden. Loveland, CO:
Interweave Press, 1995.

Liles, ].N. The Art and Craft of Natural
Dyeing, Traditional Recipes for Modern
Use. Knoxville, TN: The University of
Tennessee Press, 1990.

Van Stralen, Trudy. Indigo, Madder &
Marigold. Loveland, CO: Interweave
Press, 1993.




HESE COTTON hats are as fun

to knit as they are adorable. The

brims are worked flat in garter
stitch to give them more body, then the
stitches are joined and the crowns are
worked in the round. To give the crown
of the cowboy hat more body, it is worked
in stockinette stitch in the round and
then the hat is turned inside out so that
the purl side faces outward. I-cord is used
for the chin straps and trim. The flowers
and leaves on the other hats are worked
separately and artached with appliqué.

Finished Sizes: 9 months to 2 yr (2 to 4
yr). Sizes shown are 9 months to 2 yr.

(MC) 1 skein; ”*11‘}31 Summer

‘Pance, #1123 thh Russer, #1 146

Bambooq #1142 Daffodil, and #1.
' L@bster Pot 6 C9f) {yd 2 m‘) z{géub

o

Ltttie Suzy: #1143 Sm;r«éaér;eig @ﬁnca i
(MC ), 1 skein; #1’146 Bamhoo, #1142
Daffodil, 12 (15) yd (m) each; #1123
Rlch Russet, 6 (9) yd (m .

Gowboy* #1146 Bam 60 (MC)
#1]23 Rich Russet, 18 (20) yd

s e

'“,iimgk

‘Néed?es’ Size 51{@ %%ﬁ 216" (40 em

‘mrcular (c1r aﬂd d@abl%%ohteé .

(dpn). Adjust 1 neecﬂe size if neeessary
to obtain the correct

Notmm‘ Market (m); fapestry nee-
dle one 1Y3" (Z &cm? 'button‘for -
r4 wamy hat.. . Sie

rr,vz»%«»;?@&s,»,a:

Gauge. 20 sts and 36 rows = 4" (10 cm)
in Garter st; 18 sts and 28 rows = 4" (10
cm) in St st.

Stitches

Basketweave Stitch worked in the rnd:

Rnd 1: Knit.

Rnds 2, 3, and 4: *K3, p5; rep from *.

Rnd 5: Knit.

Rnds 6, 7, and 8: P4, *k3, p5; rep from *,
end last rep pl.

Rep Rnds 1-8 for pattern.

Ganrter Stitch:

All Rows: Knit.

FLOWER BASKET

®Brim: With Neptune and cir needle,

147 N@p{kqu 64’)&1 mv); L |

rrific Hats for Kids

Roxana Bartlett

cable CO 126 (142) sts. Work Garter st
until piece measures 2 (2/4)" (5 (5.5)
cm). Place m and join, being careful not
to twist sts, Next md: K1, *kZtog; rep
from *, end k1—64 (72) sts. Croun:
Work Basketweave st for 28 (32) tnds, dec
1 (2) st(s) on last rnd—63 (70) sts rem.
Shape top: *K7 (8), k2tog, pm; rep from *
to end of md. Knit 1 rnd even. Next md:
Change to dpn and *knit to 2 sts before
m, k2tog; rep from *. Knit 1 md even.
Rep these last 2 mds twice more. Next
md: *Knit to 2 sts before m, kZtog; rep
from *. Rep this rd until 7 sts rem. Cut
yarn, leaving a 6" (15 cm) tail. Thread tail
on a tapestry needle, draw it through rem
sts, and secure it to inside of hat.

eFlower: (Make 2 with Lobster Pot and
1 each with Daffodil, Rich Russet, and
Bamboo) CO 6 (8) sts. Work 2 rows St
st. *Next row: Knit, inc 1 st at both
edges—38 (10) sts. Purl 1 row even. Rep
from *—10 (12) sts. Next row: Knit, inc
in every st—20 (24) sts. BO in knit. Cut
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yarn leaving 6" (15 c¢m) tail.

eLeaf: (Make 2) With Summer Dance,
CO 2 sts. Work 2 rows St st. Next row:
Knit, inc in each st—4 sts. Purl 1 row.
Next row: Knit, inc in first and last sts—
6 sts. Purl 1 row. Rep these last 2 rows 2
(3) more times—10 (12) sts. Work 4
rows St st. Cut yarn, leaving 6" (15 cm)
tail. Thread tail on a tapestry needle,
draw it through all sts, fasten off, and use
it to sew leaf to brim.

e Finishing: Wet hat thoroughly, squeeze
out excess water, and place over small
bow! to dry. Fold brim up at hat back
and stitch in place with yarn threaded
on a tapestry needle. Stitch brim seam.
Arrange the flowers (allowing the knit-
ting to curl on itself) and leaves on the
brim and sew in place with the yarn tails
threaded on a tapestry needle.

LITTLE SUZY

®Brim: With Summer Dance and cir
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Neancie Knits
3214 Riverside Blvd. Sacramento, CA 95818
(916) 443-6238 Order line 1 800 867-2074

ADD #3.00 shipping and handling for each item ordered. Calif. add 7.75% tax

Three Techniques for More
Colorful Knitting

e
Yideo

Slipped Stitches, Intarsia and Fair Isle
Shown in Continental and American styles of knitting. 80 minutes

Lots of closeups. $35.

BASIC SOCK VIDEO 1
All the basics to make sock knitting easier.

i ———

Top Selling
Video The Sock Knitters best friend...
$20. includes pattern
CONTINENTAL SOCK VIDEO 2
KNITTING ENTRELAC AND SEAMLESS

All the information needed to
learn this faster knitting technique.
Closeups for easy viewing. $25.

$25. includes pattern

BOBBINLESS ARGYLE SOCKS

Knitter's T-shirts
“A Day Without Knitting is Like a Day Without

Sunshine”
copyright Nancie Knits/March 1996
Purple or Forest Green, M, Lor XL  $19.00

Ironstone @ Sirdar @ Katia @ Stahl @ Lang @ Renaissance @ Berroco @ Harrisville \
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Custom spun to our exacting
 specifications, using the finest
| natural f:bers avallable. .

. ‘Avallable coast fo coast of over
' IOOO Lovét dealers.

Louét Sales, Inc.
PO. Box 267-KN
Ogdensburg NY 13669

613-925-4502

Dealer inquiries welcome
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R(Talé%fcled Lamb

The Premier
KNITTING,
Spinning & Weaving Store
serving the Rocky Mountains

Fun, FrRIENDLY, CREATIVE SERVICE
Yarns, Knitting Supplies and Buttons

A COLORADO
VACATION
PRIORITY!

2010 Youngfield Street
Lakewood, Colorado 80215

(303) 234-9337
Easy Access from I-70 at 32nd Avenue
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needle, cable CO 126 (140) sts. Work
22V
(5(5.5) cm). Place m and join, being
careful not to twist sts. Next rnd:
*K2tog; rep from *—63 (70) sts rem.
Crown: Knit 4 rnds. *With Bamboo,
knit 1 rnd, purl 1 rnd*" With MC, knit 5
rnds. Rep from * to *. With MC, knit 6
rnds. Rep from * to *. With MC, knit 4
rnds, purl 1 md. Shape top: Work as for
Flower Basket hat.

®5.Petal Flower: Petals: (Make 5)
With Daffodil, CO 2 sts. Knit 1 row, purl
1 row. Next row: Inc in each st—4 sts.
Purl 1 row. Next row: inc in first and last

Garter st until piece measures

st—=6 sts. Work in St st for 8 (10) rows.
Cut yarn, leaving a 6" (15 cm) tail.
Thread tail on a tapestry needle, draw it
through all sts, and fasten off. Center:
With Rich Russet, CO 6 sts. Knit 1 row,
purl 1 row. Next row: Inc in each st—12

sts. Purl 1 row. Next row: Inc in each
st—24 sts. BO all sts in knit.

e Finishing: Follow instructions for
Flower Basket hat, folding brim up at
front. Arrange pieces of 5-Petal Flower
on hat front and sew in place with yarn
threaded on a tapestry needle. Allowing
knitting to curl on itself, sew the flower
center in the middle of the petals.

COWBOY HAT

eBrim: With Rich Russet and cir nee-
dle, cable CO 126 (140) sts. Change to
Bamboo, and work Garter st until piece
measures 2 (2%/4)" (5 (5.5) cm). Place m
and join, being careful not to twist sts.
Next rnd: *K2tog; rep from *—63 (70)
sts rem. Crown: Work St st for 3%4
(4/4)" (9.5 (11) cm). Turn hat inside
out. Knit 1 rnd. Shape top: Work as for
Flower Basket hat.

®Cords: With Rich Russet, work 3-st
I-cord (see glossary) for 36" (91.5 cm).
With Neptune, work 3-st I-cord for 12"
(30.5 cm).

e Finishing: Follow instructions for
Flower Basket hat, placing hat over a can
so that hat top and brim lay flat, and fold-
ing brim up at sides. For chin straps, push
one end of longer cord down through hat
where the side meets the brim, pull the
other end across the top of the brim, and
push it down through the hat at the
other side. Pull the ends of the I-cord
until they are even and fasten them to-
gether with an overhand knot. Twist the
shorter [-cord around the longer one
across the hat front. With yarn threaded
on a tapestry needle, sew the ends of the
shorter cord to the inside of the folded-up
brim. Sew button in the front between
the two twisted cords. ==

Roxana Bartlett lives in Boulder, Colorado,
where she designs knitwear and teaches knitting.

Cable Cast-On. Cast on two stitches using the knitted cast-on method.
Insert the right needle between the two stitches on the left needle. Wrap the yarn as if to knit.
Draw the yarn through to complete the stitch, but do not drop the stitch from the left needle
Slip the new stitch to the left needle as shown.
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‘Frosts

“Twists

‘Multis
-Sprinkles

Prints

-Solids ‘
‘Heathers Wi
WOOL-EASE"
The Warmth of Wool

blended with ghe ease
of Acrylic.

Owr 47 beau olors
and textures ave available
ona color cafd,,,se’nd- $3.95 to:

& LIO‘N BRAI\D YARN CO.
K 34 WISt S

“Famous For Quality Since 1878”

=
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http://www.lionbrand.com

Mary Spanos

HIS BOXY cardigan was inspired

by a design in Bauerliches Stricken

2, the second in a series of three
out-of-print German books by Lisl Fan-
derl. It combines narrow cables and twist-
ed stitches with diamond motifs worked
in knit and purl stitches. The front bands
are worked along with the fronts, elimi-
nating the need to stitch them in place,
and the cable patterns are worked
through the ribbing, adding design inter-
est. The back is slightly wider than the
front; when buttoned, this emphasizes
the boxy shape. The purl bumps on the
cast-on edges appear on the right-side of
the garment to give the edges more dis-
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tinction. Mary designed and knit her
sweater of handspun cabled cotton yarn.
We worked this version in commercially
available yarn of a similar weight.

Yarn: Tahki Cotton Classic (100%
mercerized cotton; 108 yd (99 m)/50
g): #3461 mauve, 9 (10, 10, 11)

skeins.
Needles: Size 4 (3.5 mm).

Notions: Cable needle (cn); markers
(m); six stitch holders; tapestry nee-
dle; nine 1/2" (1.3 cm) buttons.

Finished Size: 32 (36, 40, 44)" (81.5
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(91.5, 101.5, 112) cm) bust/chest cir-
cumference, buttoned. Sweater shown
measures 44" (112 cm).

Gauge: 24 sts and 36 rows = 4" (10 cm)
in Diamond pattern; 24 sts and 33 rows
in St st. Adjust needle size if necessary to
obtain the correct gauge.

Note: Slip the first st (pwise for purl sts;
kwise for knit sts) of every row unless
otherwise instructed.

Stitches

Twisted Rib:

Row 1: (RS) #*K1 tbl, p1; rep from *.

Row 2: P1 thl the purl sts, knit the knit
Sts.

Rep Rows 1 and 2 for pattern.

Right Cross (RC):

Row 1: Place next st on cn and hold in
back, k1 tbl, k1 tbl on cn.

Row 2: P2 thl.

Rep Rows 1 and 2 for pattern.

Left Cross (LC):

Row 1: Place next st on cn and hold in
front, k1 tbl, k1 tbl on cn.

Row 2: P2 thl.

Rep Rows 1 and 2 for pattern.

7-Stitch Right Cable:

Row 1: K1 thl, p2, RC, p2.

Row 2: K1, place next st on cn and hold
in front, pl thl, k1 on cn, place next
st on cn to back, k1, pl tbl on cn, k1,
pl thl.

Row 3: K1 thl, pl, k1 tbl, p2, k1 thl, pl.

Row 4: K1, place next st on cn and hold
in back, k1, p1 thl on cn, place next
st on cn and hold in front, pl tbl, k1l
oncn, k1, pl thl.

Rep Rows 14 for pattern.

7-Stitch Left Cable:

Row 1: P2, LC, p2, k1 tbl.

Row 2: P1 thl, k1, place next st on cn
and hold in front, p1 tbl, k1 on cn,
place next st on cn and hold in back,
k1, pl tbl on cn, k1.

Row 3: P1, k1 tbl, p2, k1 thl, p1, k1 tbl.

Row 4: P1 thl, k1, place next st on ¢n
and hold in back, k1, pl tbl on ¢cn,
place next st on cn and hold in front,
pl tbl, k1 on cn, k1.

Rep Rows 1-4 for pattern.

Celtic Cable:
Rows 1, 3, and 5: K2 thl, [pl, k1 tbl]


http://Bauerlich.es
http://kl.pl

twice, p2, RC, p2, [k1 tbl, p1] twice,
k2 thl.

Rows 2 and 4: P2 tbl, [k1, p1 thl] twice,
k2, p2 thl, k2, [p1 tbl, k1] twice, p2 thl.

Row 6: P2 thl, k1, pl tbl, k1, [place next
st on cn and hold in back, k1, p1 thl
on cn, place next st on cn and hold in
front, pl thl, k1 on cn] twice, k1, pl
thl, k1, p2 tbl.

Rows 7, 11, and 15: K2 tbl, p1, k1 thl,
[p2, LC] twice, p2, k1 tbl, p1, k2 tbl.

Rows 8 and 12: P2 tbl, k1, [place next st
on cn and hold in back, k1, pl thl on
cn, place next st on ¢n and hold in
front, pl thl, k1 on cn] 3 times, k1,
p2 thl.

Rows 9 and 13: K2 thl, [p2, RC] 3 times,
p2, k2 tbl.

Rows 10 and 14: P2 tbl, k1, [place next
st on cn and hold in front, pl thl, k1
on cn, place next st on cn and hold
in back, k1, pl thl on ¢cn] 3 times, k1,
p2 thl.

Row 16: P2 tbl, k1, pl tbl, k1, [place
next st on cn and hold in front, pl
thl, k1 on cn, place next st on cn and
hold in back, k1, pl thl on cn] twice,
k1, pl, ki1, p2 tbl.

Rows 17-20: Rep Rows 1 and 2 twice.

Rep Rows 1-20 for pattern.

*Back: Using the long-tail method (see
glossary), CO 118 (130, 142, 154) sts. Set
up 3 panels as follows (RS): Sl 1, work
Twisted Rib (beg with k1) across 42 (48,
54, 60) sts for right panel, pm, work Back
Cable Panel on 32 sts as follows: 7 sts in
7-st Right Cable pattern, pm, 18 sts in
Celtic Cable pattern, pm, and 7 sts in 7-st
Left Cable pattern, pm; then work Twist-
ed Rib (beg with pl) across 42 (48, 54,
60) sts, end k1 for left panel. Cont work-
ing center 32 sts according to Back Cable
Panel chart; work side panels in Twisted
Rib for 8 rows, then work right side ac-
cording to Back Diamond A chart and
left side according to Back Diamond B
chart as indicated for appropriate size
until the piece measures 10 (10%2, 11,
11Y2)" (25.5 (26.5, 28, 29) cm) from beg,
ending with a WS row. Shape armholes:
BO 3 (6, 6, 9) sts at beg of next 2 rows.
Then dec 1 st each end of needle every
RS row 6 (6, 9, 9) times as follows: SI 1,
k2tog, work to last 3 sts, ssk, k1. Cont in
pattern on rem 100 (106, 112, 118) sts
until piece measures 15%2 (162, 17%3,
18%2)" (39.5 (42, 44.5, 47.5) cm) from

beg. Shape neck: Work in pattern across
29 (29, 32, 35) sts, place the center 42
(48, 48, 48) sts on a holder, join another
ball of yarn and work across rem 29 (29,
32, 35) sts. From this point on, discon-
tinue slipping edge st on neck; instead
knit it on RS rows and purl it on WS
rows. Working each side separately, dec 1
st (ssk on the right neck edge and k2tog
on the left neck edge) every other row 9
times—20 (20, 23, 26) sts rem. Cont in
pattern until each side measures 172
(18Y2, 19'/2, 202)" (44.5 (47.5, 50, 52.5)
cm) from beg. Place all sts on holders.
eLeft Front: CO 58 (64, 70, 76) sts. Set
up 2 panels as follows (RS): SI 1, work
Twisted Rib across 42 (48, 54, 60) sts for
the body, pm, 7-st Right Cable pattern
across 7 sts, pm, and Twisted Rib across
rem 8 sts for the front band. Work as es-
tablished for a total of 8 rows. Then work
Front Diamond C chart as indicated for
appropriate size across the body sts and
continue working 15 front band sts as es-
tablished until piece measures 10 (10%/,
11, 11%2)" (25.5 (26.5, 28, 29) cm) from
beg, ending with a WS row. Shape arm-
hole: (RS) BO 3 (6, 6, 9) sts at beg of
next tow. Then dec 1 st at beg of every
other row 6 (6, 9, 9) times as follows: Sl
1, k2tog, knit rem sts in pattern—49 (52,
55, 58) sts rem. Cont in pattern until
piece measures 142 (15Y72, 16, 16'/2)"
(37 (39.5, 40.5, 42) cm) from beg, end-
ing with a WS row. Shape neck: Work
across 29 (31, 34, 37) sts in pattern, then
place rem 20 (21, 21, 21) neck sts on
holder. From this point on, discontinue
slipping edge st at neck; instead knit it
on RS rows and purl it on WS rows. Dec
1 st at neck edge every row 6 times, then
every other row 3 (5, 5, 5) times as fol-
lows: on RS rows, work in pattern to last
3 sts, k2tog, k1; on WS rows, pl, p2tog,
work in pattern to end of row. Cont in
pattern on rem 20 (20, 23, 26) sts until
piece measures 172 (18Y2, 192, 20%/2)"
(44.5 (47.5, 50, 52.5) cm) from beg.
Place all sts on a holder. Mark button
placement: Mark placement of 9 buttons
with lowest button 3/4" (2 cm) from the
lower edge and the top button to be
placed in the neck ribbing, 3/4" (2 cm)
from the upper edge.

sRight Front: Work as for Left Front,
reversing all shaping, beg Twisted Rib
with pl, working 7-st Left Cable pattern
and Front Diamond D chart as indicated
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f&r appropriate size, and working 3-st
one-row buttonholes (see page 00) oppo-
site markers on Left Front.

o Sleeves: CO 68 (74, 80, 86) sts. Work
Twisted Rib for 7 rows. Follow Sleeve
chart, beg as indicated for appropriate
size, and inc [ st each side of needle every
3rd row 3 (6, 6, 9) times—74 (86, 92,
104) sts. Work even until sleeve measures
2Y2(3, 3%2,4)" (6.5 (7.5, 9, 10) cm) from
beg of diamond pattern. Shape cap: BO 3
(6, 6,9) sts at beg of next 2 rows. Then
dec 1 st each end of needle every row
(p2tog at beg of row; kZtog at end of row)
25 times. BO rem 18 (24, 30, 36) sts.

e Finishing: BO 20 (20, 23, 26) front
right shoulder sts together with 20 (20,
23, 26) back right shoulder sts (see glos-
sary). Begin again at the other side and
BO 20 (20, 23, 26) left front shoulder sts
together with 20 (20, 23, 26) back left
shoulder sts. Neck ribbing: Place 20 (21,
21, 21) center Right Front sts onto nee-
dle, pick up and knit 20 (24, 24, 24) sts
along Right Front neck to shoulder
seam, 1 st at shoulder seam, and 10 sts
along the right back neck, work in pat-
tern across 42 (48, 48, 48) center back
sts from holder, pick up and knit 9 sts
along the left back neck to shoulder, 1 st
at shoulder seam, and 20 (24, 24, 24) sts
along the left front neck, and work
across 20 (21, 21, 21) center Left Front
sts from holder in pattern—143 (159,
159, 159) sts. Slipping the first st of
every row, work in Twisted Rib for 6
rows, maintaining the cable patterns on
the fronts and center back. On the next
row (RS), prepare the cable patterns for
the BO row by dec 1 st for every Left
Cross or Right Cross (be sure to dec so
that the two small front cables look the
same), and work Twisted Rib everywhere
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else. On the next row (WS), BO all sts
in knit so that purl bumps show on RS.
With yarn threaded on a tapestry needle,
sew the sleeve and side seams, then sew
the sleeves into the armholes. Weave in
loose ends. Block. Sew on buttons. ==

When Mary Spanos was just four years old and
couldn’t keep her hands off her mother’s knitting,
her mother taught her how. Now a computer
analyst living in Alabaster, Alabama, Mary
spends her spare time preparing fibers, spinning
yarn, and knitting sweaters.

Resources
Emerick, Patricia. “Wrist Distaffs”, Spin-Off
magazine (Spring 1995), 71.

Fanderl, Lisl. Bauerliches Stricken 2. Germany:

Rosenheimer, 1979.

Back Diamond A

Beg 36", 44" W anh
["rep 3 (4, 4, 5) times _lBeg a9

HANDSPINNING FOR THE SUMMER CARDIGAN

GOT THE IDEA for this sweater after seeing the beautiful 6-strand cabled

yarns that Patricia Emerick produces. These are very round yarns that can

enhance and give definition to textured stitch patterns and spinning them
begins with spinning six single strands of yarn. Two singles are then plied to-
gether to make a 2-ply yarn. The plying is accomplished by twisting the yarns
together opposite to the direction they were individually twisted. Three 2-ply
yarns are then plied together to create the 6-strand cable.

After many weeks of spinning (a couple of hours most evenings for about
three months), the yarn was ready for the next step. Since [ had used Fox Fiber
natural green cotton, the color had to be set. I don't know exactly why, but ex-
perience has shown that if it isn't set, it will fade to a dull green. Michael, my
husband and the cook of our house, put the yarn in a large pot of soapy water
and slowly brought it to a simmer. After simmering for 15 minutes, he took the
pot off the heat and left the yarn to cool in the pot overnight. Once the yarn
was rinsed and dried, it was a lovely, medium sage green, finally ready to knit.
Spinning your knitting yarn obviously increases the amount of time it takes to
make a sweater. But if you feel a sense of pride and accomplishment when
wearing or giving a sweater you've knitted, imagine how much stronger and
warmer that feeling will be when you have also spun the yarn!
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32 (4, 4, 4)"
3V (3Vs, 4, 4V/)" 9 (10, 10, 10) cm
9(9, 10, 11.5) cm

3(4,5,6)"
7.5 (10, 12.5, 15) cm

|

&

Sleete

7\— 3" (7.5 cm)

41 @D

12 (14Y4, 15Y4, 17)

W
=

©30.5(36,39,43)em -

{ 22 (3,32, 4)"

‘ 6.5(7.5,9,10) cm

T
8(9, 10, 11)"
20.5 (23, 25.5, 28) cm

Omne-Row Buttonhole

Work to where you want the buttonhole to
begin, bring the yarn to the front, slip the
next stitch purlwise, and then return the
yarn to the back.

an

!
LN

1. *Slip the next stitch. Then on the right

needle, pass the second stitch over the end

stitch. Repeat from * 2 (3, 4) times. Slip

the last bound-off stitch to the left needle
and turn the work.

2. Move the yarn to the back and use the
cable cast on to cast on 4 (5, 6) sticches as
follows: *Insert the right needle between
the first and second stitches on the left
needle, draw up a loop, and place it on the
left needle. Repeat from * 3 (4, 5) times.
Turn the work.

3. With the yarn in back, slip the first
stitch from the left needle and pass the extra
cast-on stitch over it to close the buttonhole.

Work to the end of the row.

10Y2 (114, 124, 13)"

26.5 (28.5, 31, 33) cm

3z (3, 4, 41/2)"
9(9, 10, 11.5) cm

— 2" (5cm)

1415, 16,177 — 52 (8, 62, 7)"
355 (35 405 43) om . | 14 (15, 16.5, 18) cm

e G R B b i = —

o & e o gk £ e
& & # 4 B s e o 5 o
. ¢ s e o im er| FHopay 11 TR
A e o o gs B s E R 25.5 (26.5, 28, 29) cm

17 (19, 21, 23)"
43 (48.5, 53.5, 58.5) cm

CHARIS
KNITS

FINE SWEATERS IN KITS

UNIQUE DESIGNS, LUXURIOUS YARNS
Call for catalogue
[-800-321-KNIT = 916-392-8213 = fax 916-392-8216 = email: knitkits@ix.netcom.com
Visit our website at: www.knitkits.com
372 Florin Road, Suite 312, Sacramento, CA 95831
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Mn’s Sporting Classic

Maureen Egan Emlet

RAVELING STITCHES worked
I on a wide rib background give

interesting texture to this man’s
V-neck pullover. The pattern stitches
angle outward from the center front,
making the two sides symmetrical. Be-
cause the twisted stitches are worked
without a cable needle, this patrern is
surprisingly easy to knit. Narrow olive
stripes accent the ribbings.

Finished Size: 422 (47, 52, 55)" (108
(119.5, 132, 139.5) cm), blocked. Size
shown measures 47" (119.5 cm)

Yam GGH Novella ( IOO% Il’hel‘(‘,el" ;
ized cotton; 154 yd (140 m)/50 g):
#122 dark ecru (MC), 11 (12, 14, 15)
balls; #1290live (CC), 1ball. -
Needles: Body and Sleeves—Size 4.
(3.5 mm); R1bbmgs—S;ze 2 (2 75
mm) straight an,ci l6" (40- cm) c;rca«
lar {ew). . . “

Notions: MarkErs (m), two stm:h
holders; tapestry needle. -

Gauge: 27 sts and 33 rows = 4" (10 cm)
in pattern st and St st on larger needles.
Adjust needle sizes if necessary to obtain
the correct gauge.

Left Cross

stitches.

needle.

INTERWEAVE KNITS

Pass the right needle behind the
first stitch on the left needle,
coming forward from back to
front between the first and second

Enter the second stitch as to knit.
Knit the stitch, then bring the needle
with the new stitch between the first
and second stitches from front to
back. Do not remowve the stitch.
Bring the right needle to the front
and knit the furst stitch on the left

Stitches

1 x 1 Rib: (worked on an even number
of sts)

All Rows: *K1, pl; rep from *.

Right Cross (RC): Pass right needle in
front of first st on left needle and knit
the second st, then knit the first st and
slip both sts off needle.

Left Cross (LC): Pass right needle behind
first st on left needle and knit the front of
the second st, then knit the first st and
slip both sts off needle.

eBack: With smaller needles and MC,

CO 128 (144, 160, 170) sts. Working in

1 x 1 Rib, work 5 rows MC, 2 rows CC,

14 rows MC, 2 rows CC, and 5 rows

MC, inc 15 sts evenly spaced across last

row—143 (159, 175, 185) sts. Change to

larger needles and continuing in MC, set

up pattern (WS) as follows: P5 (0, 8, 0),

[k3, p10] 10 (12, 12, 14) times, k3, p>

(0, 8,0).

Row 1: (RS) [K1,RC] 0 (0, 1, 0) time(s),
[k3, RC] 1 (0, 1, 0) time(s), [p3, (k3,
RC) twice] 5 (6, 6, 7) times(s), pm,
p3, pm, [(LC, k3) twice(s), p3]1 5 (6, 6,
7) times(s), [LC, k3] 1 (0, 1, 0)
time(s), [LC, k1] 0 (0, 1, Q) time(s).

Cont pattern as established following

chart and working center 3 sts in rev St

st, working sts on right half of Back from
Chart A, and sts on left half of Back
from Chart B until piece measures 16
(1672, 17, 17/2)" (40.5 (42, 43, 44.5)
cm) from beg, ending with a WS row.
Shape armholes: BO 6 sts at beg of next
2 rows. Then BO 2 sts at beg of next 4
rows. Dec 1 st each end of next and
every foll RS row 3 times. Cont on 117
(133, 149, 159) sts until piece measures
25 (26, 27, 28)" (63.5 (66, 68.5, 71) cm)
from beg. Shape neck: Work across 42
(48, 54, 58) sts, place center 33 (37, 41,
43) sts on holder, join second ball of
yarn, and work rem 42 (48, 54, 58) sts.
Working each side separately, BO at
each neck edge 3 sts once, 2 sts once,
and 1st1(1, 1, 2) time(s)—36 (42, 48,
51) sts rem each side. Work in pattern
until piece measures 26 (27, 28, 29)"
from beg. Shape shoulders: BO 12 (14,
16, 17) sts at each armhole edge 3 times.

eFront: Work as for Back until piece mea-
sures 182 (19%2, 20, 21)" (47.5 (50, 51,
53.5) cm from beg—117 (133, 149, 159)
sts rem. Shape neck: Work across 58 (66,
73, 78) sts, place center 1 (1, 3, 3) st(s) on
holder, join second ball of yarn and work
across rem 58 (66, 73, 78) sts. Working
each side separately, dec 1 st each neck
edge every 3rd row 4 times and then every
other row 18 (20, 21, 23) times—36 (42,
48, 51) sts rem each side. Work even until
piece measures same length as Back. Shape
shoulders: BO 12 (14, 16, 17) sts at each
armhole edge 3 times.

o] eft Sleeve: With smaller needle and
MC, CO 56 (62, 68, 74) sts. Work in 1 x

1 Rib in color sequence as for Back, inc 38

Slip both stitches off together.
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Chart B Chart A
= 51 T :
9 ‘19
7 7
5 15
3 [ -3
| i I =1 2
> 1 BBE A A 1
Pattern repeat Work p3 between Pattern repeat
the last rep of Chart A
and the beg of
Chart B.
A Left Cross Right Cross knit on RS; purl on RS;
= D purl on WS E‘ knit on WS
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Ruitting Patterns for MWodenn Dolls &
Soft Auimats*
Complete Seasonless/Occasion Wardrobe + Accessories

| 6 Different Collections $9% + $13* S/H per collection
* Popular dolls 187-20" Bears & Bunnies 16™- 18”

l For detailed pattern z'nﬁn'atz'm, please send a SASE to:

! Close Kait Bess/Te Corg)oraﬁion

POB 1500 Campton, NH 03223-1500

Voice: 603 726-4700 ext 5 e-mail: dolls@tecorp.com
Fax: 603 726-8818 Web: http: / /www.tecorp.com
] » . .
Patterns for those who love to knit...for those they love

‘ .
Kids’ Knitting Contest!

Interweave Knits wants to publish a book of
kids' creations, knitting patterns by kids for kids.
So we’re having a contest to see the great pat-
terns kids can come up with. We're looking for
original patterns in six categories and two age
groups, and we're giving prizes for each cate-
gory. To help with the ins and outs of knitting,
we're asking each kid to choose an adult knit-
ting partner.

For complete contest rules, contact Vicki
Matthews, Interweave Press, 201 East Fourth
Street, Loveland, CO 80537, fax 970-667-8317,
phone 970-669-7672, ext. 150.

= 5) INTERWEAVE PRESS
201 East Fourth Street
1 Loveland, Colorado 80537-5655
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TWO newly reprinted books

Lizbeth Upitis has expanded

{ Latvian Mittens to include 44

i new mittens - 92 in all - plus their

fascinating history & an update

on technique. What a splendid

it book! Now you can knit these

| heirlooms yourself - with the very
wool used by the author. Pb $25+

g 54 postage. Please add $1 for wool samples

® and a list of available Latvian Mitten kits.

The Learn-to-Knit Afghan Book,
by Barbara Walker, is back! After
teaching you How to Knit, Barbara
leads you through a logical series
of techniques. When you have
finished the 63rd sample, there is
very little you do not know about
stitch patterns AND you have a
snug and beautiful afghan as a
bonus! Pb $20 + 54 postage.

(85 total postage for both books) ; /
An AFGHAN KIT of Québécoise Wool in navy, forest, cream, &
grey, w/burgundy trim plus the book: $169 value for $159 ppd

Schoolhouse Press, Pittsville, WI 54466
order (in the US): 800-YOU-KNIT (9268-5648)

g

questions: 715-888-2799

visalmastercard/discover

 Knitws
Spin-OJj‘ !

Spin-Off magazine offers
knitting patterns and proj-
ects in every issue. Pub-
lished by Interweave, this
quarterly also provides the
most comprehensive cover-
age of spinning available
today. No matter how you
work with fiber, Spin-Off is

sure to help you find new

ways to enjoy your craft.

To subscribe (1yr., US.,
$24), call us at 800-645-
3675, Dept. A-KB.

INTERWEAVE PRESS
201 East Fourth Street
Loveland, CO 803537-5655
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(32, 39, 33) sts evenly spaced across last row—94 (94, 107, 107)
sts. Change to larger needles and work Chart A, inc 1 st each end
of needle every 4th row 0 (8, 0, 0) times, every 6th row 21 (16,
17, 24) times, and then every 8th row 0 (0, 4, 0) times, working
new sts into pattern. Continue on 136 (142, 149, 155) sts until
piece measures 19 (20, 21, 21¥2)" (48.5 (51, 53.5, 55) cm) from
beg. Shape cap: BO 6 sts ar beg of next 2 rows. Then BO 2 sts at
beg of next 4 rows. Dec 1 st each end of next and every foll RS
row 3 times total—110 (116, 123, 129) sts rem. BO 10 (10, 11,
12) sts at beg of next 8 rows. BO rem 30 (36, 35, 33) sts.

eRight Sleeve: Work as for Left Sleeve, following Chart B for

pattern.

eFinishing: With yarn threaded on a tapestry needle, sew shoul-
der seams. With cir needle and MC, and beg at right shoulder
seam, pick up and knit 16 (16, 16, 18) sts along Back right neck,
work 1 x 1 Rib across 33 (37, 41, 43) sts on holder, pick up and
knit 16 (16, 16, 18) sts along Back left neck to left shoulder seam,
54 (58, 64, 68) sts along Front left neck, pm, pl (1, 3tog, 3tog),
pm, pick up and knit 54 (58, 64, 68) sts along Front right neck—
174 (186, 202, 216) sts. Place m and join. Next Rnd: Work in 1 x
1 Rib to within 2 sts of first m, k2tog, pl, ssk, beg with k1, rib to
end of md. Cont dec in this manner at center Front every rnd,
working 4 more mds MC, 2 mds CC, 14 mds MC, 2 rnds CC,
and 4 rnds MC. BO in ribbing. With yarn threaded on a tapestry
needle, sew sleeves into armholes. Sew side and sleeve seams.
Weave in all loose ends. Block lightly. ==

Maureen Egan Emlet of Concord, California, is a true yarn and knitting
addict who hopes that her designs inspire you to be the same!

5z (64,7, TV2)"
14 (16, 18, 19) cm

6Y2 (7, 7%4, 8V/2)"
16.5 (18, 19.5, 21.5) cm

TV (T,
reg| |
119 (19, 20.5,” 10 (102, 11, 11V/2)"

- 20.5)¢m | 25.5(26.5, 28, 29) cm
13 (13Y2, 14, 14Y/2)"
33 (34.5, 35.5, 37) cm
Front & Back
k3" (7.5 cm)
21V (232, 26, 27'/2)"
54 (59, 66, 70) cm
22" (6.5 cm)

20 (21, 22, 23)
51 (563.5, 56, 58.5) cm

r16(17, 18, 18Y%2)"
40.5 (43, 46, 47) cm

Sleeve

14 (14, 16, 186)"
355 (35.5, 40.5,

8(9,10, 11)"
20.5 (23, 25.5, 28) cm

Collection

NEW for 1997
SPRING /SUMMER
knitting magazine

includes
21 patterns.

Mystik

Available at fine yarn shops
or; send $11.95 USD to:
Muench Yarns dept GGH101
118 Ricardo Rd.

Mill Valley, CA 94941-2461

T

v

4

(3 MUENCH YARNS
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%s’[ In One

Barbara Venishnick

ORKED ALL in one piece,

back and forth on a circular

needle, this vest project is com-
pact enough to roll up and tuck into a
small bag for travel. It is worked in

30 INTERWEAVE KNITS

twisted garter stitch to help the
thick/thin yarn resist stretching when
washed. The bias shaping is accom-
plished by make-1 (M1) increases and
k2tog or ssk decreases worked in four

SUMMER 1997

places. The front panels form points at
the lower edges, giving the garment a
slimming line. Short rows are worked
on the fronts at the shoulders. Applied
I-cord finishes the edges.

Finished Size: 34 (38, 42)" (86.5 (96.5,
106.5) cm) bust/chest circumference,
buttoned. Vest shown measures 38"

(96.5 cm).

Yarn: Crystal Palace Cotton Flamme
(100% mercerized cotton; 108 yd (99

- m)/50 g): #31 rust (A) 5 (5, 6) balls;
#73 tan (B) 2 (2, 3) balls; #44 cream
(C)2 (2,3) balls.

Needlesé Size 5 (3.75 mm): 32" (80
cm) circular (cir) and double-pointed
Hpks
- Notions: Three stitch holders; mark-
Cets, ‘thte‘é 3[ " (2 em) buttons.

Gauge: 21 sts and 36 rows = 4" (10 cm)
in Twisted Garter st; 22 sts and 24 rows
=4" (10 cm) in St st.

Stitches
Twisted Garter Stitch:
All Rows: Knit into the back of every st.

Special techniques

Bias knitting: Bias knitting is worked by
increasing or decreasing at given points
within each row. To form a fabric that
slants up from right to left, dec 1 st at
the beg and inc 1 st at the end of every
RS row; work WS rows even. To form a
fabric that slants up from left to right,
inc at the beg and dec at the end of
every RS row; work WS rows even.
I-cord: (see glossary) With dpn, CO 3 sts.
*Without turning the needle, slide the sts
to the other end of the needle, pull the
yarn around the back, and knit the 3 sts
as usual; rep from * for desired length.
Applied I-cord: As I-cord is knitted, at-
tach it to the garment as follows: With
garment RS facing and using a separate
ball of yarn and cir needle, pick up the
desired number of sts along the garment
edge. Slide these sts down the needle so
that the first picked-up st is near the
opposite needle point. To work a 3-st
[-cord, with dpn, CO 3 sts. Knit the first
2 sts of the I-cord, then knit the 3rd st
tog with the first picked-up st on the
garment and pull the yarn behind the



cord. Knit the first 2 I-cord sts, then knit
the 3rd I-cord st tog with the next
picked-up st. Cont in this fashion until
all picked-up sts have been used.

Short rows: Short rows allow a knitred
piece to be shaped without the need to
bind off, inc, or dec, and without forming
holes. They are made by knitting only
part of a row and then turning the work
and working back in the other direction.
Note: Work entire piece in Twisted
Garter st. Carry colors not in use up the
side. To avoid long floats, twist all strands
together at the beg of every RS row.

*Body: With cir needle and A, CO 166
(185, 208) sts. Set-up row: (RS) With A
(and working Twisted Garter st), k22,
pm, k15 (19, 25), pm (center of right
underarm), k92 (103, 114), pm (center
of left underarm), k15 (19, 25), pm, k22.
Then with A, knit 1 row. Begin working
inc rows for points as follows:

Row 1: (RS) With B, knit to first m, M1,
slip m, knit to last m, slip m, M1, knit
to end.

Row 2: With B, knit.

Rows 3 and 7: With A, work as Row 1.

Rows 4 and 8: With A, knit.

Row 5: With C, work as Row 1.

Row 6: With C, knit.

Rep Rows 1-8 three more times, then

Rows 1-4 once—202 (221, 244) sts

total; 40 sts each before the first m and

after the last m, 122 (141, 164) sts be-
tween first and last m. Mark the first and
last stitch of the last inc row.

Maintaining color sequence as estab-

lished, work next row (RS) as follows:

K1, ssk, knit to first m, M1, sl m, knit to

last m, sl m, M1, knit to last 3 sts, k2tog,

k1. Knit 1 row even. Rep these last two

rows until center back measures 9 (92,

10)" (23 (24, 25.5) cm), ending with a

RS row. Shape armholes: (WS) K51

(55, 61), BO 8 sts (removing left under-

arm m), k84 (95, 106), BO 8 sts (remov-

ing right underarm m), k51 (55, 61).

Mark the beg and end of this row. Place

first and last 51 (55, 61) sts on holders

for front. Do not break yarn. Back: (RS
facing) Join new yarn and maintaining
established color sequence, work Back

sts as follows: BO 3 sts at beg of next 2

rows, then 2 sts at beg of next 2 rows,

then 1 st at beg of next 2 rows—72 (83,

94) sts rem. Work even until armhole

measures 9" (23 cm) for all sizes. Place

Back sts on holder. Left Front: Join yarn
and maintaining established color se-
quence and bias incs and decs, work Left
Front sts as follows: With RS facing, at
armhole edge, BO 3 sts once, then 2 sts
once, then 1 st once, and at the same
time, shape neck: with RS facing, work
to within 5 sts of neck edge, kZ2tog twice,
k1. Dec at neck edge in this manner
every 6th row (all other RS rows are
worked with a single dec to maintain the
bias pattern). Cont until armhole mea-
sures 9" (23 cm) for all sizes, ending on
same color row as Back, and 13 neck
decs have been completed—32 (36, 42)
sts rem. Maintaining color pattern, work
short rows to complete neck:

Row 1: (RS) K5 (9, 15), slip m, M1, k24,
k2tog, k1.

Row 2: Knit to m, slip last st back to left
needle, turn.

Row 3: K23, k2tog, k1—25 sts of work-
ing color.

Row 4 and all other WS rows: Knit all sts
that are of the working color, then
wyf, slip last st back to left needle,
turn.

Row 5: K19, k2tog twice, k1—22 sts of
working color.

Row 7: K18, k2tog, k1—20 sts of work-
ing color.

Row 9: K16, k2tog, k1—18 sts of work-
ing color.

Row 11: K12, kZtog twice, k1—15 sts of
working color.

Row 13: K11, k2tog, k1—13 sts of work-
ing color.

Row 15: K9, k2tog, k1—I11 sts of work-
ing color.

Row 17: K5, k2tog twice, k1—8 sts of
working color.

Row 19: K4, k2tog, k1—6 sts of working
color. .

Row 21: K2, k2tog, k1—4 sts of working
color.

Row 23: K2tog, k1—2 sts of working
color.

Place rem 18 (22, 28) sts on holder.

Right Front: With attached yarn, work

as for Left Front, maintaining color pat-

tern, reversing all shaping (working ssk
instead of k2tog decs), and working
short rows as follows:

Row 1: (RS) With attached yarn, k1,
ssk, knit to m, M1, sl m, knit to end.

Row 2 and all other WS rows: Knit.

Row 3: K1, ssk, k23, turn—25 sts of

working color.
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Row 5: K1, ssk twice, k19, turn—22 sts
of working color.

Row 7: K1, ssk, k18, turn—20 sts of
working color.

Row 9: K1, ssk, k16, turn—18 sts of
working color.

Row 11: K1, ssk twice, k12, turn—15 sts
of working color.

Row 13: K1, ssk, k11, turn—13 sts of
working color.

Row 15: K1, ssk, k9, turn—11 sts of
working color.

Row 17: K1, ssk twice, k5, turn—=8 sts of
working color.

Row 19: K1, ssk, k4, turn—=6 sts of work-
“ing color.

Row 21: K1, ssk, k2, turn—4 sts of work-
ing color.

Row 23: K1, ssk, turn—2 sts of working
color.

Row 24: K2.

e Finishing: With WS facing, BO 18
(22, 28) front left shoulder sts tog with
18 (22, 28) back left shoulder sts. Beg at
other side, BO 18 (22, 28) front right
shoulder sts tog with 18 (22, 28) back
right shoulder sts. BO rem 36 (39, 38)
back neck sts. I-cord trim: Armholes:
With cir needle, A, RS facing, and beg
at underarm, pick up and knit 129 sts
evenly spaced. Work applied I-cord. Cut
yarn and join at underarm with kitchen-
er st. Body: Worked in sections, RS fac-
ing, beg at center back neck, pick up and
work applied I-cord over 19 sts between
center neck and left shoulder. Skip 2
rows of the knitting at corner. Pick up
and work applied I-cord on 72 sts along
left front neck. Work 1 extra row of un-
attached I-cord at the marker placed at
the beg of the front neck decs. Pick up
and work applied I-cord on 34 (38, 42)
sts on left front edge. Work 2 rows unat-
tached I-cord. Pick up and work applied
I-cord on 28 sts on side of left point.
Work 2 rows unattached at bottom of
point. Pick up and work applied I-cord
on 23 sts on other side of point. Skip 2
sts (to tighten up the join between the
shaped front and the straight back). Pick
up and work applied I-cord on 118 (137,
160) sts on lower back edge. Skip 2 sts
(to tighten up the join between the
straight back and shaped front). Pick up
and work applied I-cord on 23 sts on side
of point. Work 2 rows unattached at bot-
tom of point. Pick up and work applied
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BOOkxS FROM INTERWEAVE PRESS

P Awailable in June!
Aran Knitting P

Alice Starmore

1 QAL

’/"I!/ 1t A/ /I # ]17 Packed with color and design, this significant new book presents a complete Alice Starmore workshop in Aran
: </ knitting. Step-by-step instructions, photos, and drawings lead readers through 60 charted patterns that progress
from the basic concept of using a cable needle to the myriad variations of Aran technique. To develop readers’
creativity, Starmore then leads them through the design of a traditional Aran sweater. Full instructions and
charted patterns for 14 original Alice Starmore designs include her own interpretations
of Celtic knotwork. With the last-minute addition of previously unpublished historical
information just discovered by Starmore, and with special photographs taken on location
in the Aran Islands and County Clare, Aran Knitting is a real eye-opener on all the facets
of this enduring style.

8% 12, hardbound, 176 pages, color photos throughout. #723—$39.95

New!

i

The Art of Fair

Isle Knitting
History, Technique,
Color, and Patterns

New!

ENCHANTED "=
(_NKNITTING Enchanted Knitting

Oed Mo ot ndModieisre Charted Motifs for Hand and
: Machine Knitting
Catherine Cartwright-Jones & Roy Jones

Ann Feitelson

Fair [sle patterns! Fair Isle
colors! Fair Isle history!
Fair Isle stories! Fair Isle
people! You'll find them

Authentic ancient motifs—natural, mytho- all in this comprehensive

logical, ethnic, and imperial—are the basis new book. An art historian and practicing fiber artist,

for the charted designs this new book. Here author Ann Feitelson has visited the Shetland Islands often

you'll find patterns based on the Romanian to bring this distinctive knitting style to life. The historical

ot G s iy s beast-man Silvanus, figures in the Paleolithic sections are lavishly illustrated with color photographs of

caves of Europe, tattoos from the famous Pazyryk woman of central Asia. Native historic Fair Isle garments; Fair Isle color theory is exhaus-

American culture, Ancient Chinese embroidery, Mexican hand-woven fabric, tively demonstrated with actual knitted samples; and the

and a gentleman’s robe from Nigeria are among the many other fascinating original Fair Isle garments by Feitelson are illustrated with
sources in Enchanted Knitting. both color photos and color charts.

Every design in the collection includes an image and discussion of the original 8 x 11, hardbound, 240 pages, color photos throughout.

motif in its historical context, plus knitting charts. There are also photos of 24 #650—$34.95
completed garments incorporating the motifs.
For really fantastic designs, make Enchanted Knitting your own.

8 x 10, paperbound, 96 pages, color photos and b&w charts and illustrations.
#680—%$19.95

Back in Stock!

The Knitter’s Companion
Vicki Square

Don’t know how to do it? Forget how to do it! Need a new way to do it? Turn to The Knitter's
Companion, the handy spiral-bound notebook that stays open while you knit. Measuring just 7 % 5 inch-
es, the book fits in your totebag so you're never without clear illustrated diagrams for dozens of knitring
techniques, including casting on, binding off, increasing, decreasing, correcting mistakes, making
buttonholes, and sewing seams and hems. The book also offers invaluable tables of body measurements,
yarn estimates, conversions, and more.

7 x 5, spiral-bound, |12 pages, b&w technique illustrations. #671—%$17.95

To charge Interweave books to your credit card, call Unicorn Books and Crafts at 800-289-9276, Dept. IWPK.




PUBLISHER OF INTERWEAVE KNITS

Small Sweaters
Colorful Knits for Kids

Lise Kolstad & Tone Takle

People lucky enough to have
children to knit for will delight
in Small Sweaters. Authored by
the Norwegian design team of
Kolstad and Takle, this new
collection offers over 50 gar-
ments, including swearters,
coats, hats, tights, mittens, and
socks, in sizes ranging from
newborn to 12 years. When it
comes to Small Sweaters, you

will have as much fun knitting the garments as your kids will

have wearing them.

8'/2x |1, paperbound, 144 pages, color photos. #687—%$21.95

Indigo, Madder

and Marigold
A Portfolio of Colors
from Natural Dyes

Trudy Van Stralen

Using traditional dyestuffs,
minimal mordants, and a cre-
ative approach to dye mix-
ing, overdyeing, and pH
modification, Van Stralen
shows how to produce a stun-
ning range of colors from just
a few dyepots. Dozens of full-
page photographs present a

feast of color on fibers, yarns, and fabrics, along with instruc-
tions and recipes for reproducing the dyes. The book includes
in-depth discussion of more than 20 of the most important nat-
ural dyestuffs, and over 200 individual recipes.

84 x 11, hardbound, 128 pages, color photos. #622—$29.95

Poems of Color
Knitting in the Bohus
Tradition

Wendy Keele

Wendy Keele presents charts
and garment patterns based
on the original Bohus
designs, plus the fascinating
history of the women who
designed them.

82 x 9, paperbound, 144 pages,

color garment photos and b&w historical photos. #662—%$19.95

To charge Interweave books to your credit card, call Unicorn Books and Crafts at 800-289-9276, Dept. IWPK.

Awvailable in August!

el

Fabric Dyeing and Printing
Kate Wells

If you could buy only one book on surface
design, this would be it. The ultimate tex-
tile designer’s bible, Fabric Dyeing and
Printing combines step-by-step photographs
of technical processes with over 100 full-
color photographs of contemporary fabric.
Taken by professional fashion phorogra-
phers, these fabric shots are truly stun-
ning—and inspiring. Throughout the book,
careful atrention is paid to the decorative
effects that can be created on fabric, from
tie-dye through computer-generated
imagery. Textural effects include a full chapter on devoré, plus crimping,
flocking, and embossing. All in all, 30 key patterning techniques are present-
ed, while 20 dye recipes are laid out in easy-reference cookbook style. As
senior technical instructor of dyeing and printing at London’s Royal College
of Art, author Wells is an expert on the latest, most exciting developments
in surface design.

8! x ||, hardbound, 192 pages, 300 specially commissioned color photos.
#724—$39.95

="

iy

A Dyer’s Garden

From Plant to Pot; Growing Dyes
for Natural Fibers

Rita Buchanan

Now you can reproduce the beautiful colors of
your summer garden in the form of vibrant dyes
for your natural fibers. A Dyer’s Garden walks you
through a garden season from design to planting
to harvesting for the dyepot. The hundreds of col-
ors presented are only a sampling of the striking
hues you can achieve by following the author’s foolproof methods. Full-color
photos display dyes as they appear on a variety of fabrics.

54 x 74, paperbound, |12 pages, color photos. #667—$9.95




Ilc.ord on 28 sts on other side of 3V (4, 5)° V2 (4, 5)" 6% (7Va, TV4)"
point. Buttonholes: Pick up and 9 (10, 12.5) cm 9 (10, 12.5) cm 17 (185, 18.5) cm
knit 1 st on right front edge, skip 4 \ — ' ] ' |
rows (note—if you use a crochet iy
hook to pick up, you may slip
stitch these 4 sts) leaving yarn
loose in back, [pick up and knit 10
(12, 14) sts, skip 4 rows] twice,
pick up 1 st (3 buttonholes). Work
attached I-cord on picked-up sts
and work 4 rows of unattached
I-cord over skipped rows. Then
work 1 row of unattached I-cord.
Pick up and work applied I-cord on
72 sts on right front neck. Skip 2
rows. Pick up and work applied I-
cord on 19 sts on back neck. Cut
yarn and join at center back with
kitchener st. Weave in loose ends.
Sew on buttons. Block. ==

12
(12Y2, 13)"

305

(31.5,33) cm
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~ 6" (15cm)

— 3%2" (9cm)

34 (38, 42)"
Barbara Venishnick from Simsbury, Con- 86.5 {96(.5, 106)_5) cm

necticut, likens knitting to throwing a pot
on a wheel: shape grows from technique.
She finds great joy in the unique properties
of handknitting when they can be used to
create a design.

N THREADS AND PATTERNS

A

Dhow lteppens

Hand-dyed variegated threads alfow
you to express your individuality the ==
way no ordinary machine dyed
threads can. The subtle color transi-
tions and range of hues provide @
distinctive look fo knitwork, needle-
work and crofts. Perfect for knifted
accents like embellishments, ribbings,
appliques and collar and pocket trims.
Limited only by your imagination. Qur
threads are being used by designers
everywhere for anything from crewel
to fapestries and braiding to kniffing.
We have exotic threads foo, like goat
hair. metallics ond iridescents for the
most dazzling results. Discover the
most falked about collection of threads
and pafferns in the industry. Send us &8
the coupon below with $500fora B
full color shade card and we'll enclose
a free thread usage chart, foo.

BRTETRERTenaw

TR R EEER R BT

THE THREADS THE BEST DESIGNERS ARE USING
A TR A T Enclosed is $5.00 Please send me o color shade cord and FREE fhrecid‘u.suge chart.
”‘,:’j i"“‘:ﬁ&% ALY  Nome: Address:

collec HOn | oy

67 poland st, bridgepor, (T 06605, fek:

Telephone
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e ooping and Knitting: A History”,
currently on view at The Textile

Museum in Washington, D.C., is a

fascinating look at knitting and its ances-

tor, looping. The retrospective includes

the influence of trade, tradition, and lore.

The Textile Museum was founded in

1925 by George Hewitt Myers. Through-

out his life, Mr. Myers displayed a great
appreciation of textiles, and opened the
museum with 275 rugs and 60 related
works. The Textile Museum has grown
to be the leading museum in the West-
ern Hemisphere devoted to handmade
textiles.

The first room of the exhibit offers
excellent written and diagrammatic
information detailing the differences
between knitting and looping. For those

Mantle border fragment. Peru, probably Nasca
area ca. 200-0 B.C. The Textile Museum.

not familiar with looping, fabric is creat-
ed by pulling an end and full length of
yarn through an existing loop to form a
new loop. Knitting is performed by
pulling a loop through an existing loop.

Archeological examples of looping
from Pre-Columbian Peru illustrate
various looping techniques. =
Some look structurally similar
to knitting. This can be seen
in the mantle border from
200-0 B.C., Peru. Most pieces
in the museum’s collection
were found in mummy bundles.
Some are elaborately decorated
with supernatural figures such as
those in the mantle. My favorite
part of the exhibit is the collec-
tion of looped miniature cloth fig-
ures (300-200 B.C.).

Further South Ameri-
can ingenuity is evidenced
in a large collection of

Stockinette stitch sock found
in Egypt, 12th—14th century.
The Textile Museum.

CONNECTIONS

Jamie Flickinger

Looping and Knitting:
A History at
The Textile Museum

Andean knitted caps. The fibers, the
elaborate designs, and the quality of knit-
ting are a feast for the eyes.

The second exhibit room offers an or-
ganized and informative history of knit-
ting from the Old World to the New and
up to the present day. Egyptian socks and
sock fragments featuring horizontal
stripes of geometric designs and Arabic
script are featured. These cotton pieces
are knit in various shades of blue and
white. The socks and fragments date
possibly to A.D. 1100-1500, and are
among the earliest examples of knitting.

The show demonstrates how knitting
moved from the Middle East onto the Eu-
ropean Continent along trade routes.
Throughout history, the purpose of knit-
ting has changed in relation to society's
habits. Reproductions of paintings from

Southern Europe depict knitting as a
, domestic activity. One such paint-
ing shows the Madonna working
on double-pointed needles and
using at least two different yarns.

Paintings of European aristoc-
racy in the late sixteenth century
demonstrate that knitted silk
stockings were the fashion. Dating

from a later period is a beautiful
green silk waistcoat with con-
trasting gold-colored metal thread
from The Costume Institute at
The Metropolitan Museum
of Art. All sides of the
piece can be viewed. This
garment, with an interest-
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ing play of knit and purl stitches, is
extraordinary to inspect.

The Colonial Williamsburg Founda-
tion is the source for four silk and bead
knitted caps of exquisite detail, along
with bead knitted bags, gloves, mittens,
and sleeves. Reproductions of Martin
Engelbrecht’s eighteenth-century paint-
ings Une Bonnetiere and Un Bonnetier
reveal the range of knitred garments
then available. The rather silly paintings
depict a man and a woman dressed from
head to toe in knitted garments.

A small but lovely collection of knit-
ting tools is also on display. And books
printed in England since the 1800s are
evidence of changes in industrial society.
[ was pleasantly distract-
ed by the :
knitted sam-
pler hanging
above the
book display.
It is from a
private col-
lection,

Three cloth figurines. Peru, probably
dates possi- Nasca area ca. 300-200 B.C.
bly to the The Textile Museum.

nineteenth century, and contains 30
blocks of lace and other fancy stitches;
their intricacy and beauty are captivating.

The exhibit concludes with the per-
sonal story of Yoshi Imamoto and her
daughter Alice Imamoto Takemoto.
Theirs is an emotional tale of a family in-
terned during World War II in American
Detention Camps and how knitting influ-
enced their lives. This marvelous finale
includes a variety of garments created by
the Imamoto family, including sweaters in
entrelac and cables and a hat knitted of
dog hair. A bulletin board with paper and
pencils invites each of us attending to add
our own knitting story to the exhibit. The
“Looping and Knitting: A History” exhib-
it continues until July 27, 1997, ==

Jamie Flickinger has been knitting for as long as
she can remember and teaches knitting classes at
her local yarn shop in Baltimore, Maryland.
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Marilyn Murphy

HIS RUG is presented purely as

inspiration. I'll take you through

the process | used, but I encourage
you to experiment with different fabrics,
yarns, and stitches.

What I wanted was a knitted rag rug
that would be durable but consist of
something more than just knitted rag
strips. ['ve tried knitting with rags before
and found it very strenuous on my
hands. I thought of woven rag rugs that
have a “ground” cloth and fabric floats; |
figured I could get a similar effect by
knitting with yarn and rag strips.

36 INTERWEAVE KNITS

CHOOSING THE YARN AND FABRIC

Any type of fabric can be used for the
rag strips. | knew I wanted a naturally-
dyed rug so I used white cotton sheets
bought at a secondhand store. Because
they have been washed many times,
they're more pliable than new sheets and
the dye easily penetrates the fiber. Just be
sure they're 100% cotton if you plan to
dye them. I dyed my sheets and yarn in
the same dyebath, but you could also use
strips of printed fabric with a commer-
cially-dyed yarn.

It's a bit difficult to estimate how
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much fabric and yarn you will need. As 1
experimented I took notes of the weight
and size of my fabric as well as how many
vards of yarn [ used in my sample swatch.
My swatching indicated that, when
ripped, one full-size sheet would be
enough for the floats in six 12" x 12"
(30.5 x 30.5 cm) squares, giving me a
finished rug of 24" x 36" (61 x 91.5 cm).
The whole sheet weighed 12 pounds
(680 g). I ripped it in half horizontally
and dyed 12 ounces (340 g) in a golden
marguerite dyebath and the other 12
ounces (340 g) in brazilwood. (See the
natural dye project on page 17 for the
mordant and dye procedure.) I didn’t
concern myself with dyeing the cloth
evenly—in fact, the streaking creates in-
teresting shadings in the finished rug. In
the end [ had enough rag strips left to
knit one more square.

Once you have chosen the material
for your rag strips, you may need to ex-
periment with different weights of yarn
for the ground. [ used the natural color
in Tahki's Cotton Classic (100% mercer-
ized cotton; 108 yd (99 m)/50 g). Mer-
cerized cotton not only adds a sheen but
takes on a more brilliant color in the
dyebath than the unmercerized sheets
do. The end result is a nice overall blend
of brighter knitting with duller floats.

For my rug, I dyed three 50-g skeins
of the Cotton Classic in each dyebath. If
you are doing your own dyeing, make
sure you secure the yarn skeins so they
don’t tangle during the process. After
dyeing, | did an ammonia afterbath as
described on page 18.

CHOOSING THE STITCH

I chose garter stitch for the ground
because it is reversible, durable, and has
some depth. Knowing that the rag floats
would be dense, 1 thought the garter
stitch would come close to matching
that denseness. However, the row-to-row
ratio of fabric to yarn was not equal. A
5-stitch short row at each edge every
12" (4 cm) compensated for the in-
equality of weights. When short rowing,
[ didn’t bother to prevent holes from
forming—the fabric fills in the gaps.

My pattern stitch became Row 1:
K1,*k2, slip fabric to front, k2, slip fabric
to back; rep from *, end k5. Row 2: K1,
*k2 slip fabric to back, k2, slip fabric to



front; rep from *, end k5. Rep Rows 1 and 2 for pattern.

You can create any number of stitch designs, such as twill,
simply by changing the number of stitches knit between slip-
ping the fabric from front to back.

KNITTING

[ used size 8 (5 mm) needles, and CO 54 sts for each square. |
started and ended each square with 3 rows of garter stitch with-
out carrying the rag strips. My gauge in garter stitch with the
floats was 18 sts and 36 rows = 4" (10 cm). [ ripped the rag strips
as needed, leaving the strip attached to the rest of the sheet.

FINISHING

[ blocked the squares before sewing them together. Since
the ground is garter stitch, it is very easy to sew an invisible
edge stitch that makes the rug totally reversible. However, the
seam needs to be very strong so | sewed into every edge stitch
twice. Finish by blocking the entire rug. ==

Marilyn Murphy plans to knit and weave dyed rag rugs for every room in
her house.

Making the Fabric Strips.
Make your cuts alternating
at the top and bottom of the
fabric to within one-inch

of each edge.
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Weaving e Basketry ® Spinning
Knitting e Classes
Mon 12-6pm e Tues—Sat 10-6pm
Closed Sundays l
633 S. Broadway, Table Mesa Center
Boulder, Colorado

(303) 494-1071 » (800) 283-4163

SPINDLES & SKEINS

BEACH MUSIC
CARDIGAN

by Ruth Reiniche

The Beach Music Cardigan
uses over 25 colors of Tahki's Cotton Classic in a cuff-to-
cuff shallow V-neck style. Great fun to design as you go.
Includes photos. Small-XLarge. Pattern $7 ppd or kits $119
to $139. Add $30 for 6 Sun-face Fimo buttons. Ml residents
add 6% sales tax. Custom kit samples $7.50, to be credited
toward kit upon purchase.

THREADBENDER YARN SHOP

2767 44th SW, Grand Rapids, Ml 49509
616-531-6641 or 888-531-6642 (toll-free for orders)
“for colors that will make your heart soar”

WE'RE SERIOUS
ABOUT YARN

% GREAT DISCOUNTS

% UNMATCHED SERVICE

% NAME BRAND YARNS

# WEBS' EXCLUSIVE YARNS
# TERRIFIC CLOSEOUTS

See why thousands of knitters have been
buying natural fiber yarns from Webs
for over twenty years.

Introductory samples $2.00

Tell us you saw our ad in Interweave Knits

plaiili] Webs, Yarn Merchants
P.O. Box 147 - Service Center Road
&'cmm Northampton, MA 01061-0147
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(and maybe some things you didn't even know you needed!)

We stock over 1,000 different yarns
in a huge array of colors including:

® Vittadini ® Rowen ® Annabelle Fox
® Jaeger ® Lang ® Dale of Norway
® Classic Elite ©® Lane Borgosesia © thia Helene
® Tahki ® Noro ® Missoni
® Colinette ® Plymouth ® Filatura

® Prism @ Harrisville @ and lot’'s more!

To Order: 1-800-306-7733

Call (402) 391-7288 For Newsletter/Catalog
or Send A Card With Name, Address & Phone

Knitting®Weaving ®Spinning ®Needlepoint
8025 West Dodge Road * Omaha, Nebraska 68114

SUSAN’S A @sfsan's Fiber sm.i .

NN%/< FIBER

SHOP - carding
* spinning -
* knitting Baipls
N 250 HWY. A
COLUMBUS, Wi 53925

414-MA-FIBER
FAX (414) 623-0120

“Yarn Keeper” Bracelet $12.95

“Pageminders” (holds book open) « .+« .« . ... $7.50

Nestepinne . . ..................... $10.00
Yarn “Bras” (slipcovers for skeins/cones) « « « « . « $3.50
Pair of sock stretchers . ............ $30.00
“Darning Egg” Walnut or Cherry . .... $9.00
“Nalbinding” Book | (Beginning Lessons) . . . . . $6.00
“Nalbinding” Book Il (Edge Stitches) . . . . . . $6.00
Nalbinding Needles ................ $6.00

Bamboo Needles Available

“Stop by and see our selection of Knitting yarns.”

E==

KNITTING BOOKS AVAILABLE
(Write for list)

¢ Machine Knitting Books
* Sock Books

GIVE YOUR SWEATERS THE TLC THEY REALLY NEED WITH
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Woolwash cleans and conditions in one easy step. ..
there’s no rinsing! The natural lanolin conditions the fibers
while the fresh smelling eucalyptus helps protect against
moths. Woolwash is ideal for use by hand or machine.

(Always store your sweaters clean.)

Safe for all fine washables
Contains no harsh chemicals
Not tested on animals

Earth friendly

Available from fine yarn stores everywhere.

For a free sample (one per household please),
send a copy of this ad and a postage stamp to:
USA: Eucalan Sample
Department B
9861 Holland-Glenwood Rd.
Glenwood, NY 14069
CANADA: Lanocreme Sample
Department B
PO Box 374
Paris, ON, Canada N3L 3T5

£ 31 <N LI

1-800-561-9731 Dealer Inquiries Welcome
Sold under the trade name “Lanocreme” in Canada
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New—Vest Designs from S.W.A.K.!
Patterns—%$10.50 ea. (plus $2.50 S&H)
Kits—%$80.00 ea. (plus $6.50 S&H)

Tahki's Cotton Classic used in all adult kite

Also available from SW.AK.
@ Holidays & Other Happenings %
¥ Professions & Pastimes W@

W State Pride W
¥ S W.AK. International @
¥ SWAK. Kids @
Send $3.00 for catalog of all
S.W.AK. designs

Black background

Visit our new studiol

Now your source for:

JoSharp designs & wool

Minnowknits

Addi Turbo Needles

Crystal Palace Bamboo Needles ) =

Socka' i “Cat’s Meow”

Patm g Decor & Cahaﬂ‘?na 3 Background colors available—

Fun kits from Classic E\_ﬁ:@ Riiby, Turquoise or Téal. Flease

... and much more coming soon! specify when ordering.

¥ Sealed With A Kiss, Inc.
2022 W. Noble Guthrie, OK 73044

(405) 282-8649




g Y




BOTANICAL PICNIC BLANKET

HE BODY of this richly colored
Tblanket is worked in a combination

of stockinette and garter stitches,
creating a patchwork effect. The blanket
is then bordered with a tulip-bud edging
that is attached to the body as it is
worked, and embellished with the
“patches” that are worked separately and
then attached with a crocheted slip
stitch. We chose to work single-colored
patches with a botanical theme (inspired
by designs in Barbara Walker’s knitting
books)—try multi-colored pictorial mo-
tifs for a different look.

Finished Size: 48" x 78" (122 cm X
198.5 cm), including edging.

Yarh ﬁégéiﬂflﬁg@mgz% Catton
5@1@@%53%%&%@%%@ orton;

Gauge: 19 sts and 21 rows = 4" (10 cm)
in St st on larger needles.

Abbreviations

RT: Knit into second st, knit into first
st, slip both sts off needle.

LT: Knit into back of second st, knirt first
st, slip both sts off needle.

inc: Knit into the front and back of the
same st.

p-inc: Purl into the front and back of
the same st.

2/2PLC: Slip 2 sts to cn, hold in front,
p2, k2 from cn.

2/2PRC: Slip 2 sts to cn, hold in back,
k2, p2 from cn.

dbl inc: Knit into the front and back of
next st, then insert left needle point be-
hind the vertical strand that runs down-
ward from between the 2 sts just made
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and k1b into this strand to make the 3rd
st of the group.

B: Make bobble: (k1, yo, k1) into next
st, turn, p3, turn, k3, then pass the sec-
ond and then the first st over the third.

Stitches

Tulip-Bud Edging: (From A Second

Treasury of Knitting Patterns by Barbara

Walker)

CO 8 sts.

Row 1: (RS) K5, yo, k1, yo, k2—10 sts.

Row 2; P6, knit into front and back of
next st (inc), k3—11 sts.

Row 3: K4, pl, k2, yo, k1, yo, k3—13 sts.

Row 4: P8, inc, k4—14 sts.

Row 5: K4, p2, k3, yo, ki, yo, k4—16 sts.

Row 6: P10, inc, k5—17 sts.

Row 7: K4, p3, k4, yo, k1, yo, k5—19 sts.

Row 8: P12, inc, k6—20 sts.

Row 9: K4, p4, ssk, k7, kZtog, k1—18 sts.

Row 10: P10, inc, k7—19 sts.

Row 11: K4, p5, ssk, k5, kZ2tog, k1—17 sts.

Row 12: P8, inc, k2, p1, k5—18 sts.

Row 13: K4, pl, k1, p4, ssk, k3, kZ2tog,
k1—16 sts.

Row 14: P6, inc, k3, pl, k5—17 sts.

Row 15: K4, p1, k1, p5, ssk, k1, kZtog,
k1—15 sts.

Row 16: P4, inc, k4, pl, k5—16 sts.

Row 17: K4, pl, k1, p6, sl 1, k2tog, psso,
k1—14 sts.

Row 18: P2tog, BO next 5 sts using
p2tog st to BO first st, p3, k4—38 sts.

Rep Rows 1-18 for pattern.

*Body: With Baked Terracotta and cir

needle, CO 232 sts.

Rows 1-12: Work in Garter st.

Rows 13-62: Work 8 sts Garter st, *42
sts St st, 7 sts Garter st, 2 sts St st, 7
sts Garter st; rep from * 2 more times,
then work 42 sts St st, and 8 sts
Garter st.

Rows 63—74: Work 57 sts Garter st, *2
sts St st, 56 sts Garter st; rep from *
once, then work 2 sts St st and 57 sts
Garter st.

Rows 75-76: Work in St st.

Rows 77-88: Rep Rows 63-74.

Rep Rows 13-88 three times more, then

rep Rows 13-62 once more—>5 repeats of

4 blocks. Then work 12 rows Garter st.

BO all sts.

eEdging: With Arlantic Ocean Kelp and
larger straight needles, invisibly CO 8 sts
(see page 42). Purl 1 row. Beg at lower
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left corner of Body, work Tulip-Bud Edg-
ing, attaching it to the Body as you go as
follows: (RS) With left needle, pick up a
loop/stitch at the end of the first ridge of
blanket (Garter st) border. K2 (edge st of
border along with pick up loop) tog, and
work rem 7 sts in edging pattern. Work
edging pattern along side, picking up one
thread from each ridge of hlanket and
working it tog with first st of the edging
in this manner (every other row). Note:
Be sure to pick up the same part of the
Body edge st each time for an even join.

Along the sides, the Body and edging will
match row for row. At the corners, attach
the beg of 2 rows of edging to the same
Body corner st. Working across the ends,
skip 2 sts evenly spaced within every pat-
tern repeat (18 sts) so the edging will lie
flat. When the edging is complete, use
the kitchener st (see page 34) to graft the
sts on the needle to the CO sts.

®Patches: Make 2 of each. To give a

smooth selvedge edge that will be easy to

stitch to the blanket, always slip the first

stitch of every row.

Triple Leaf Patch:

With Akoya, CO 27 sts.

Rows 1, 3,5, and 7: Purl.

Rows 2, 4, 6, and 8: Knit.

Row 9: P13, klb, pl13.

Row 10: K13, pl, k13.

Row 11: P12, k1, klb, k1, p12.

Row 12: K12, p3, k12.

Row 13: P11, RT, klb, LT, p11.

Row 14: K11, [p1, k1] twice, p1, k11.

Row 15: P10, RT, p1, klb, p1, LT, p10.

Row 16: K10, [p1, k2] twice, p1, k10.

Row 17: P8, p2tog, (k1, yo, k1) in next
st, p-inc, pl, k1b, pl, p-inc, (k1, yo,
k1) in next st, p2tog, p8—31 sts.

Row 18: K9, p3, k3, pl, k3, p3, k9.

Row 19: P7, p2tog, [k1, yo] twice, ki,
p-ing, p2, klb, p2, p-inc, [k1, yol
twice, k1, p2tog, p7—35 sts.

Row 20: K8, p5, k4, pl, k4, p5, k8.

Row 21: P6, p2tog, k, yo, k1, yo, k2,
p-inc, p3, klb, p3, p-inc, k2, yo, kl,
yo, kZ, p2tog, p6—39 sts.

Row 22: K7, p7, k5, pl, k5, p7, k7.
Row 23: P7, ssk, k3, k2tog, p5, (k1, yo,
k1) in next st, p3, ssk, k3, k2tog,

p7—37 sts.

Row 24: K7, p5, k5, p3, k5, p5, k7.

Row 25: P7, ssk, k1, kZtog, p5, [k1, yol
twice, k1, p3, ssk, k1, kZtog, p7—35 sts.
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Row 26: K7, p3, k5, p5, k5, p3, k7.

Row 27: P1, sl 1, kZtog, psso, p3, kZ, yo,
k1, yo, k2, p3, sl 1, k2tog, psso, p7T—
33 sts.

Row 28: K13, p7, k13.

Row 29: P13, ssk, k3, kZtog, p13—31 sts.

Row 30: K13, p5, k13.

Row 31: P13, ssk, k1, k2tog, p13—29 sts.

Row 32: K13, p3, k13.

Row 33: P13, sl 1, k2tog, psso, p13—27 sts.

Rows 34, 36, 38, and 40: Knit.
Rows 35, 37, and 39: Purl.

BO all sts.

Cherry Patch:

pl3—33 sts.

Row 14: K13, p5, k5, p3tog, k2, pl, k4—
31 sts.

Row 15: P4, k1b, p2, k1b, p5, k3, p13.

Row 16: K13, p5, k5, pl, kZ, pl, k4.

Row 17: P4, k1b, p1, RT, p2, (kl1, yo, ki,
yo, k1) into next st, p2, ssk, kI,
kZtog, p2, (k1, yo, k1, yo, k1) into
next st, pl0—37 sts.

Row 18: K10, p5, k2, p3tog, k2, p53, k3,
pl, k1, p1, k4—35 sts.

Row 19: P4, k1b, RT, p3, k5, p2, klb, p2,
k5, p10.

Row 20: K10, p5, k2, pl, k2, p3, k4, p2,

twice, pl, k11—31 sts.

Row 27: P11, LT, klb, RT, p3, k5, pZ,
klb, p4.

Row 28: K4, p1, k2, p5, k4, p3, k12.

Row 29: P12, M1, sl 1, kZtog, psso, M1,
p4, ssk, k1, kZrog, pZ, klb, p4—29 sts.

Row 30: K4, pl, k2, p3tog, k5, pl, k13—
27 sts.

Row 31: P13, k1b, p5, klb, p2, k1b, p4.

Row 32: K4, pl, kZ, p1, k19.

Row 33: P19, LT, pl, klb, p4.

Row 34: K4, p1, k1, pl1, k20.

Row 35: P20, LT, k1b, p4.

Row 36: K4, p2, k21.

With Sunflower, CO 27 sts. k4. Row 37: P21, M1, kZtog, p4.
Rows 1 and 3: Purl. Row 21: P4, ssk, M1, p4, ssk, k1, kZtog, Row 38: K4, p1, k22.

Rows 2 and 4: Knit. p2, klb, p2, ssk, k1, kZtog, p53, (k1, yo, Row 39: P22, k1b, p4.

Row 5: P4, (kl, vo, k1, yo, k1) into next k1, yo, k1) into next st, p4—35 sts. Row 40: K27.

st, p22—31 sts.

Rows 6 and 8: K22, p3, k4.

Row 7: P4, k5, p22.

Row 9: P4, ssk, k1, k2tog, pZ, (k1, yo,
k1, yo, k1) into next st, p19—33 sts.

Row 10: K19, p5, k2, p3tog, k4—31 sts.

Row 11: P4, kl1b, p2, k5, p19.

Row 12: K19, p5, kZ, pl, k4.

Row 13: P4, klb, p2, ssk, k1, k2tog, p3,
(kl1, yo, k1, yo, k1) into next st,

Row 22: K4, p5, k5, p3tog, k2, pl, k2,
p3tog, k5, pl, k4—31 sts.

Row 23: P4, klb, p5, klb, pZ, klb, p2,
klb, p5, k5, p4.

Row 24: K4, p5, k5, pl, k2, pl, k2, p1,
k10.

Row 25: P10, LT, pl, klb, p1, RT, p2,
(k1, yo, k1, yo, k1) into next st, p2,
ssk, k1, k2tog, p4—33 sts.

Row 26: K4, p3tog, k2, p5, k3, [pl, kl]

BO all sts.

Posy Patch:

With Blue Slate, CO 27 sts.

Row 1: Purl.

Row 2: Knit.

Rows 3, 5, and 7: P7, klb, pl1, klb, p7.

Rows 4, 6, 8 and 10: K7, p1, k11, pl, k7.

Row 9: #*P3, make right leaf (insert tip of
right needle from front through the
fabric at right of the first twisted knit

FRENCH YARNS

FOR HANDEKNITTING. MACHINE-KNITTING. & NEEDLEPOINT

JASMINE® SILK. PARISIAN COTTON®,

KISUET® METALLIC.

BELANGOR® ANGORA.
KILHIM® EGYPTIAN COTTON. 1.
MERING KING®, ECOWO0O0L®,
FLORE® KID MOHAIR. |

|

CASHMERE & WO0OL..
CASHMERE X SILK BLENDS.
SIPPLYING RETAIL STORES, DESIGNERS,

MANUFACTURERS & KIT MAKERS 4
FOR INFORMATION &/OR ALBUM PLEASE CALL

The Finest Original Woven Labels Since 1846

S>> 1B
':so\\(& %aﬂﬁ@m %‘Wl gz/@/&

B
AN OBIGINAL BY

T Sy Harvinglon

THE GLASS DRAGON
HAND CRAFTED BEARS

LETTERING

pa MOTIFS Circle choice. Not available with style E or F.

Circle style desired above.

F
NANCY JOHNSON

NS4 1=

T EFBE

Circle one for lettering, one for
£ COLORS background below.

8 PRICING

LETTERING

LABEL BACKGROUND 36 labels for $21.00

RED, GOLD LUREX

ON

WHITE, CREAM, GREY, BLACK,

GREEN, NAVY 72 labels for $27.50

GREEN, YELLOW ON  WHITE, CREAM, BLACK 144 labels for $40.00
GREY, ROSE, SKY. LILAC, BLACK. P
1l L %
WHITE, GOLD LUREX o HJ Residents add 6% tax
BLUE, BROWN, BLACK, PINK ON  WHITE, CREAM Postage and Handling| § 2.95

Line One

LABEL INFORMATION

US currency only  ToTaL| $
PLEASE PRINT
No shipments outside North America

Line Two

Allow 3-4 Weeks for delivery

MAXIMUM 24 letters and spaces per line

L8 CUSTOMER INFORMATION

Send labels to:

Mail to: HEIRLOOM WOVEN LABELS
P.O. BOX 428 IK57
Moorestown, N.J. 08057

Prices guaranteed through 1997

1-500-536-3314

JOSEPH GALLER YARNS, INC.

Galler Yarns

% Name.
: o wr . - o S Phone Orders now accepted
MoNROE. NEW YORK 10950-9736 — Address - — : 1600) 722-1518
FAX (609) 722-8905

Phone
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st, catch yarn, and draw through a
long, loose loop; sl this loop onto right
needle, knit next st, and pass the loop
over it), p3, klb, p3, make left leaf (in-
sert tip of right needle from front
through the fabric at left of the first
twisted knit st, catch yarn, and draw
through a long, loose loop; sl this loop
onto right needle, knit next st, and
pass the loop over it); rep from *, p3.

Row 11: P7, (kl, yo, k1, yo, kl, yo, k1)
in next st, pl1, (kl, yo, k1, yo, k1, yo,
k1) in next st, p7—39 sts.

Row 12: K1, p7, k11, p7, k7.

Row 13: P7, k2tog tbl, k3tog thl, kZtog,
pll, k2tog thl, k3tog tbl, k2tog, p7T—
31 sts.

Row 14: K7, p3tog, k11, p3tog, p7—

27 sts.

Rows 15, 17, and 19: P13, k1b, p13.

Rows 16, 18, 20, and 22: K13, p1, k13.

Row 21: P9, make right leaf, p3, k1b, p3,
make left leaf, p9.

Row 23: P13, (kl, yo, k1, yo, k1, yo, k1)
in next st, p13—33 sts.

Row 24: K13, p7, k13.

Row 25: P13, k2tog tbl, k3tog thl, kZ2tog,
pl3—29 sts.

Row 26: K13, p3tog, k13—27 sts.

Rows 27-38: Rep Rows 3-14.

Row 39: Purl.

Row 40: Knit.

BO all sts.

Turtle Patch:

With Portland Teal, CO 27 sts.

Row 1: Purl.

Row 2: Knit.

Row 3: P7, M1, p-inc, p11, M1, p-inc,
p7—31 sts.

Row 4: K8, p2, k6, plb, k4, p2, k8.

Row 5: P8, k2, p4, LT, p5, k2, p8.

Rows 6 and 8: K8, p2, k5, plb, k5, p2, k8.

Row 7: P8, k2, p5, klb, p3, k2, p8.

Row 9: P8, 2/2PLC, p3, M1, dbl inc, M1,
p3, 2/2PRC, p8—35 sts.

Row 10: K10, p2, k3, p5, k3, pZ, k10.

Row 11: P10, 2/2PLC, kZtog, M1, k1, dbl
inc, k1, M1, ssk, 2/2PRC, p10—37 sts.

Row 12: K12, p1, p2tog thl, k1, p3, k1,
p2tog, pl, k12—35 sts.

Row 13: P12, k2tog, pl, k1, M1, k1, dbl
inc, k1, M1, k1, p1, ssk, p12—37 sts.

Row 14: K12, [p1, k1] twice, p5, [k1, p1]
twice, k12.

Row 15: P10, pZtog, [k1, p1] twice, k1,
M1, k1, dbl inc, k1, M1, k1, [p1, k1]
twice, p2tog, p10—39 sts.

Row 16: K11, [pl, k1] three times, p5,
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[k1, p1] three times, k11.

Row 17: P9, p2tog, [kl, pl] three times,
[k1, M1] four times, k1, [p1, k1] three
times, p2tog, p9—+41 sts.

Rows 18 and 20: K10, [p1, k1] 11 times,
k9.

Rows 19 and 21: P10, [k1, p1] 11 times,
pY.

Row 22: K10, [p1, k1] 4 times, p2tog, pl,
p2tog tbl, [k1, p1] 4 times, k10—39 sts.

Row 23: P10, M1, [k1, p1] 4 times, sl 1,
k2tog, psso, [pl, k1] 4 times, M1, p10.

Row 24: K10, p2, [k1, p1] twice, k1,
p2tog, pl, p2tog thl, [k1, p1] 3 times,
pl, k10—37 sts.

Row 25: P10, k1, M1, [k1, p1] 3 times, sl
1, k2tog, psso, [pl, k1] 3 times, M1,
k1, pl10.

Row 26: K10, p3, k1, pl, k1, p2tog, pl,
p2tog thl, k1, p1, k1, p3, k10—35 sts.

Row 27: P8, 2/2PRC, [k1, pl1] twice, sl 1,
k2 tog, psso, [pl, k1] twice, 2/2PLC,
p8—33 sts.

Row 28: K8, pZ, inc, k1, p1, k1, pZtog,
pl, p2tog thl, k1, pl, k1, inc, p2, k8.

Row 29: P8, k2, p3, ki, pl, sl 1, kZ2tog,
psso, pl, k1, p3, k2, p8—31 sts.

Row 30: K8, pZ, inc, k2, p2tog, pl, p2tog
thl, k2, inc, p2, k8.

Row 31: P8, k2, p4, M1, sl 1, kZtog, psso,
M1, p4, k2, p8.

Row 32: K8, p2, k4, p3, k4, p2, k8.

Row 33: P8, pZtog, p4, slip 3 sts to cn,
hold in front, p1, k3 from cn, p3,
p2tog tbl, p8—29 sts.

Row 34: K12, p3, k14.

Row 35: P14, k1, M1, k1, M1, k1, p12—
31 sts.

Row 36: K12, p5, k14.

Row 37: P14, k5, p12.

Row 38: K12, p2tog, pl, pZtog thl,
k14—29 sts.

Row 39: P14, sl 2, k1, p2sso, p12—27 sts.

Row 40: Knit.

Row 41: Purl.

BQ all sts.

Grape Cluster Patch:

With Iris, CO 27 sts.

Rows 1, 3,5, and 7: Purl.

Rows 2, 4, 6, and 8: Knit.

Row 9: P14, B, p1, B, p10.

Row 10: K10, plb, k1, plb, k14.

Row 11: P13, [B, p1] 3 times, p8.

Row 12: K9, [p1b, k1] 3 times, k12.

Row 13: P12, [B, p1] 3 times, p9.

Row 14: K10, [plb, k1] 3 times, k11.

Row 15: P9, [B, pl] 5 times, p8.

Row 16: K9, [plb, k1] 5 times, k8.
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Row 17: P10, [B, pl] 5 times, p7.

Row 18: K8, [plb, k1] 5 times, k9.

Row 19: P9, [B, p1] 6 times, p6.

Row 20: K7, [plb, k1] 6 times, k8.

Row 21: P6, [B, p1] 8 times, p5.

Row 22: K6, [plb, k1] 8 times, k5.

Row 23: P5, [B, p1] 9 times, p4.

Row 24: K5, [plb, k1] 9 times, k4.

Row 25: P6, [B, pl1] 8 times, p5.

Row 26: K6, [plh, k1] 8 times, k5.

Row 27: P7, [B, p1] 7 times, p6.

Row 28: K7, [plb, k1] 7 times, k6.

Row 29: P11, klb, p2, [B, pl] 3 times, p7.

Row 30: K8, [plh, k1] 3 times, k1, plb,
k11.

Row 31: P10, sl 1 st to cn and hold in
back, knit in back of next st, purl st
on cn, pls.

Row 32: K16, plb, k10.

Row 33: P9, sl 1 st to cn and hold in
back, knit in back of next st, purl st
on cn, pl6.

Rows 34 and 36: K17, plb, k9.

Row 35: P9, klb, p17.

Rows 37 and 39: Purl.

Rows 38 and 40: Knit.

BO all sts.

¢ Finishing: Position patches as desired
in every other “square” in the blanket
and tack in place with pins or yarn.
With Atlantic Ocean Kelp yarn and
crochet hook, attach the patches with a
crocheted slip stitch by going into the
Body first then the Patch. Weave in all

loose ends. ==

Invisible Cast-On

waste yarn

main yamn

Make a slip knot (A) and place it on the LH
needle. Pull the waste yarn from left to right
through the loop and lay in underneath the
needle. Hold the slip knot and waste yarn in
place with the left hand. Wind the main yam
round the needle plus waste yarn, over and
away from you, under and towards you. As
you get near end B, pull a little more through.
Make as many twmns as you need stitches. Do
not pull the waste yarn out until you are
ready to pick up the loops to knit them.


http://kl.pl
http://P9.klb.pl

The Fiber Studio

New Hompshire’s Leading Fiber Arts Store

¢ Cynthia Helene ¢ Brown Sheep
¢ Reynolds ¢ Froelich « Classic Elite
+ Peace Fleece ¢ Dale of Norway
¢ Knitting Fever ¢ Patons ¢ Crystal Palace
¢ Lana Borgosesia ¢ Tahki  # Close-out yarns
¢ Looms ¢ Spinning Wheels

LARGE BUTTON SELECTION
wood, horn, glass, fimo, ceramic, bone,
pewter, abalone

KNITTING NEEDLES
Inox, Birch, & Bamboo

BEADS FROM ARCUND THE WORLD

Yarn Somples $5.00 set
Coto|09 $1.00

Q Foster Hill Rd., PO Box 637
Henniker, NH 03242
603-428-7830

Open Tues-Sat. 10-4

Web Poge
http://www.conknet.com/fiberstudio Y,

Sun by Chance

/Fhe wooden
Cable Needle

Natural wood with
grooved center*

holds stitches
better than
aluminum

*hook" or *J"
needles...

...No more 511‘;);)in

AskK for The Wooden Cable Needle at your local
varn shop, or order direct from FibreTECH

Small (use with needle sizes 1-5)  $3.00 Shipy ’i”5~’i & I“"‘i”l“i”“-i
i e = includecd!
Medium (use with needle sizes 5-8)53.50 O Tesidants
Large (use with needle sizes 8-up) S4.00 include sales tax
- . MC, VISA, Discover,
Set of all three - best value! $10.00  personal Checks accepted

~ Wholesale inquiries welcome ~
FibreTECH

R T T T

Specialty products for the fiber artist

5 Knitting Pattern Books
by Betty Lampen

\
¢ “Miniature Sweaters”

Christmas Tree Ornaments

Book I ... 12 patterns

Book II . . . 19 patterns

Book I1I . . . 30 patterns
22" tall

¢ “Sweaters for Teddy Bears”
Book 1

¢ “Teddy Bear Knits”
Book 11

Bears 72", 13", & 172"

¢

Betty Lampen, Dept K
2930 Jackson St., San Francisco, CA 94115-1007

Books $6 each - plus $1 p & h ® CA residents include tax. US funds only,

248 Harbor Bivd., Belmont, CA 94002
phone 415 610 0555 fax415 610 0557
\ email FibreT@aol.com J
+ patent pending

_4-.@,.._
SmeraF‘f Pah‘erns
Use any yarn — Make any size C &
Q‘i@* perfect for handspun & exotic yarns % /" (S

a}"‘ $2.00 each -buy 5 get one free! %‘%

SWEATERS MISCELLANEOUS

Irish Cable Pullover Baby Heart Cardigan 7-Color Socks &
Color & Texture Pullover Baby Bunting Gloves

Entrelac Pullover Circular Bed Cape Two Needle Socks
2-Button Rag Pullover Triangular Shawl Crochet Hat & Tam
Cable Yoke Pullover 3 Christmas Socks Circular Bed Cape
Shawl Collar Pullover Weaving a Fold Triangular Shawl
Patchwork Cardigan Drop Spindling

Aran Cardigan

Sleeve to Sleeve Swir

CRAFTS
ACCESSORIES Double Knit Bears
One-Piece Blouse Best Socks Crochet Sheep &
Scoop Neck Cardigan Entrelac Socks Llama
VESTS Multi Pattern Scarf Rag or Yarn Sheep
Llama Vest & Chapeaux Tams: Lace & Color Jointed Teddy
Moss St Vest, Gloves Fluffy Hat, Mittens Poopy Sheep &
Simple Lace Pullover Pine Forest Hat Roving Animals
Cotton Crochet Card. Ear Flap Hats Four Foot Cactus
Cable 1-Side Pullover Star Hat, Mits & Band
Color and Cable Pull. Wimples
Side-to-Side Vest Knit & Crochet Slippers
Pointed Vest

Don't miss future patterns . . .
Subscribe to SpinCraft Pattern Newsletter!
New patterns each issue — published quarterly
Only $10 per year

o ‘
r2e 131 7 - 4 5u BT
¢y UL T
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HE BEAUTY, brilliance, and
permanence of beads has been
incorporated into virtually every
form of textile technique, including
tatring, needlepoint, embroidery,
crochet, and knitting. In many cases,
the beads become secondary to the tech-
nique, appearing as embellishment,
while in other cases the technique is
simply the structure that supports a
prominent bead design.
Knitting remains one
of the more popular
techniques for
incorporating beads,
most likely because of
its hardy adaptability;
it requires the sim-
plest of tools, is suit-
able for virtually
any thread or
yarn, and can
produce
anything from
the essentials
for warmth to
the most dec-
orative and
ornamental
objects for
both cos-
tume and
environment.
When beads
and knitted fab-
ric were first
joined can only
be conjectured.
Examples going back hundreds of years
testify to this natural affinity. The nine-
teenth century saw major emphasis on
beaded knitting, no doubt inspired by
women’s new freedom to enjoy and ex-
plore the textile arts. (Up until the last

This beaded undersleeve
allowed a summer dress to
be quickly converted to
fall or winter use.
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Kaethe Kliot

quarter of the eighteenth cen-
tury, women were excluded from
production work, this being done
by male members of trade guilds.)
The embellished bag soon became
the beaded bag, and the rich designs of
embroidery, particularly Berlin work
with its easy-to-follow charts, were
quickly incorporated into knitted bead
expression.

The baby bonnet was a another pop-
ular item for decoration and embellish-
ment. Preparation for the newborn
always involved setting aside time to
make special christening garments.
Beaded baby bonnets can be found in
every lace and embroidery technique,
generally expressing the mother’s talents
with the finest of handwork. Because
they were worn only on special occa-
sions and quickly outgrown, many fine
examples of these garments can still be
found and are quite collectable. The
examples shown here illus-
trate how beads were
used both as simple
embellishment and
glorious patterns in
the shaded florals
common to early
nineteenth-centu-
ry Berlin work. His-
torical information
indicates that these
two bonnets originat-
ed in mid-nineteenth-
century Bavaria. The
openwork star pat-
tern in the center of
the crowns was typi-
cal for knitted bonnets, whether or not
beads were incorporated.

Because of their size, the delightful
knitted leggings probably belonged to a
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The baby bonnet was a popular item for
decoration and embellishment.

e

These leggings were knit with
size 200 cotton thread on size 00000
needles and the hand bloun beads are

equivilent to a size 18.

young girl. The cotton thread is a size
200, the needles size 00000, and the
hand-blown beads equivalent to a size
18. Overall, these leggings are a magnifi-
cent work of art, skill, and wonder, far
more than a simple structure of beads
and thread.
Lace-knitted and
beaded leggings are
an example of a
practical concept
popular in the
Bavarian and
Austrian Alps,
worn especially
by men. Very
short socks were
knitted separately
from the leggings.
When the socks
wore out, they could
be replaced without
having to redo the
decorative and
time-consuming
leggings.
In the mid-1800s, many garments
had undersleeves. These were separate
pieces, worn from above the elbow to




Because baby bonnets were womn only on special
occasions and quickly outgrown, many fine examples
can still be found.

the wrist, that allowed a summer dress to be quickly con-
verted to fall or winter use. Because the shapes are simi-
lar, sleeves and leggings were often interchanged.

It is a great pleasure to share these garments with you,
and [ hope that many readers will want to achieve such
wonderful knitting for themselves. Those who wish to
translate beautiful antique designs into workable form
may find help in the Bead Weaving Design Grid that Lacis
have recently developed. When laid over any cross-
stitch, needlepoint, or filet design, this transparent, irreg-
ular grid will translate the pattern into beadwork for size
11 beads.

Unfortunately, most knitting books have only a small
paragraph concerning beads, not enough to make them a
valuable resource. There is a very good section on beads,
however, in the Hiatt book The Principles of Knitting.
Beadwork, Second Edition is a good source on knirted and
crocheted purses from the turn of the century. For a rich
collection of early nineteenth-century charted Berlin
work patterns suitable for bead knitting, refer to Berlin
Work: Samplers and Embroidery of the Nineteenth Century.
Along with the articles in this magazine, these sources
will provide a good starting point; the rest is up to your
own exploration and inventiveness. ==

Further Reading

Beadwork, Second Edition. Berkeley, CA: Lacis Publications,
1996.

Hiatt, June. The Principles of Knitting. New York: Simon and
Schuster, 1988.

Serena, Raffaella. Berlin Work: Samplers and Embroidery of the
Nineteenth Century. Berkeley, CA: Lacis Publications, 1996.

Kaethe Kliot is an avid textile historian and collector. She and her
husband Jules own and operate Lacis, a supplier and distributor of
needlework equipment and supplies in Berkeley, California. Check
out their most informative web site at www. lacis.com.

PIECEWORK"

ALL THIs By HAND

he handcraft never

stops with PIECE-

WORK. Six times a
year this wonderful magazine
brings you a panoply of hand-
work techniques—for crochet,
quilting, cross stitch, embroi-
dery, beadwork, knitting, bas-
ketry, lace making, needlepoint,
and other traditional crafts. To
help you appreciate the craft in
hand, PIECEWORK also tells
the stories behind these tech-
niques, the deeply human eth-
nic and historic traditions that
have given rise to the exquisite
fibers, fabrics, and designs that
fill the magazine’s pages.

And now YUU g(‘l a bOHUS
with your PIECEWORK sub-
scription, Every issue provides
a listing for Sage Books, a no-
dues, no-obligation club that
offers discounts on books
about needlecrafts and associ-
ated subjects. PIECEWORK
subscribers are autumaticany
members of the Sage Books
club. There’s no entry fee, no
stipulations. You will never be
sent a book you haven't or-
dered. Membcrship 18 purc]y
complimentary. You order only

when you want to and that's it.

To make sure you receive your Sage Books listing, and a

year's worth of great needlecraft reading and projects, sub-
scribe to PIECEWORK today. A one-year US. subscrip-
tion is $24. Call 800-645-3675, Dept. A-KB,

Shib)
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Loveland, CO 80537-5655
(800) 645-3675
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c@iamonds and Hearts
Baby Bonnet

Judith Durant

HIS VICTORIAN-STYLE lace
| and beaded baby bonnet is

worked in one piece from the top
of the crown downward to the ruffled
edging. To shape the top and sides, the
back stitches are put on a holder while
the front and sides are worked back and
forth, decreasing along the sides. The
back stitches are then rejoined with the
others and the ruffled edging is added,
worked in the round. The beaded motifs
are worked in bead knitting, i.e., the
beads are knit into the stitches. (See “Be-

yond the Basics”, page 60.) The ties are
made from twisted cords.
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 Yarns DMC Cotton Perle #8 (100%
‘mercerized cotton; B?vd <som)/1o_ ‘

Finished Size: About 17" (43 cm) head
circumference. To fit size 6 to 12 months.

Gauge: 14 sts and 21 rows = 1" (2.5 cm)

ini St st.

Stitches

Star Pattern:

Rnd 1: Knit into back of each st.

Rnd 2: *YQO, k1; rep from *.

Rnd 3 and all odd mds: Knit.

Rnd 4: *YO, k2; rep from *.

Rnd 6: *YQO, k3; rep from *.

Cont in this manner, inc 1 st between
yo's each rnd.

Diamond Lace worked in the round:
Multiple of 10 sts.

Rnd 1: YO, ssk, k5, k2tog, yo, k1.

Rnd 2 and all even rnds: Knit.

Rnd 3: K1, yo, ssk, k3, kZtog, yo, kZ.
Rnd 5: K2, yo, ssk, ki, kZtog, yo, k3.
Rnd 7: K3, yo, sl 1, kZtog, psso, yo, k4.
Rnd 9: K2, k2tog, yo, k1, yo, ssk, k3.
Rnd 11: K1, kZtog, yo, k3, yo, ssk, k2.
Rnd 13: K2tog, yo, k5, yo, ssk, k1.

Rnd 15: YO, k7, yo, sl 1, kZtog, psso.
Rep Rnds 1-16 for pattern.

Diamond Lace worked back and forth:
Work as described above, except purl all
even rows.

*Crown: CO 8 sts and place 2 sts on
each of 4 needles. Place m and join, being
careful not to twist sts. Work Star pattern
until there are 200 sts (50 on each nee-
dle). Break yarn, leaving a tail for weav-
ing in. Note: If you have trouble starting
out, try working the first couple of mds
on just 2 needles, inc to 3 needles for a
couple more rnds, and then finally 4 nee-
dles. Beaded border: String 3 strands of
beads (about 60" (152 cm)) on yarn. Beg
with Rnd 1, work 20 rnds of Beaded
Heart chart, knitting in beads where indi-
cated. Next md: Knit. Lace sides: Work
Diamond Lace for 16 rmds. Note: You may
have to slip a st from left- to right-hand
needle on occasion to complete a dec.
Then place first 25 sts from needle #1 and
last 25 sts from needle #4 onto a holding
needle. Hint: Wrap rubber bands around
each end of the holding needle to prevent
sts from slipping off. Evenly distribute rem
150 sts onto 2 or 3 needles (whichever
feels most comfortable) and cont working
Diamond Lace back and forth in estab-
lished pattern, and at the same time, dec 1
st at beg and end of each row 25 times—
100 sts rem. Work even until piece mea-



sures 52" (14 cm) from center of crown, ending with Row 8 or
16. Knirt across 100 front sts, pick up and knit 60 sts along left
side, k50 sts from holder, pick up and knit 60 sts along right
side—270 sts. Join. Knit 1 rnd. Break yarn. Redistribute sts
onto 4 needles as follows: beg at center back, place 85 sts on
needle #1, 50 sts on needle #2, 50 sts on needle #3, and 85 sts
on needle #4. Knit 1 round, inc (k into back and front of st) 1
st at end of needle #1, beg of needle #2, end of needle #3, and
beg of needle #4—274 sts.

Edging: Knit 1 rnd, placing a bead in every st. Knit 2 rnds,
inc in the st just before and the st just after each corner (2 sts
inc at each corner) these two rnds and all following rmds.
Next md: *YO, kl; rep from *. Knit 5 rnds. BO all sts.
sFinishing: Weave in loose ends. Ties: (Make two.) Make

BOHEMIAN

BUTTONS

R, = S )2

Exquisite glass buttons
from the Czech Republic!

twisted cords (see page 57) from six 4-yd (4-m) lengths of
yarn. Loop the folded ends of the cords through the holes at
the corner decs on the bonnet and thread the long ends of the
cords through the folds. ==

For wholesale and
retail information
contact...

After working out this pattern, Judith Durant has an increased appreciation
for the intricate bead knitted garments and accessories that were popular in
Victorian days.

BEADS & BEYOND
25 102nd Ave. NE
Bellevue, WA 98004
(206) 462-8992

Beaded Heart

oo oo o oSS SO0 OS S SO S BSOS OSS IEIbead

k on RS, . .
pon WS Introducing Picot Lace —

2 ° . <
olofe oloe an Innovative Beadwork Technique
LAL AL AL ) L AL AL AR J
ele|e ° elele e o . N 7 Sty T
N olele S ols PICOT LACE" is the first book  § : " ke £
s e[ele|e]e ole of its kind. It introduces a totally i

olele|e(o]o]e ° new, revolutionary technique of
sjeiniel |Sieiaie beading in which the age-old art
elele| [ofefe el
S ° of tatting is gracefully and

exquisitely transformed and
transposed into beadwork.

“PICOT LACE uniquely joins tatting and beadwork by
establishing a technical link between bead stringing and the
myriad of patterns developed for tatting over the last 150 years.”

Diamond Lace —Lacis
160-page PICOT LACE technique book, $21.98 plus $3 s&h
s = [o] yarn over - -
2 New " PICOT LACE DESIGNS
5 =17 ssk "
Design Books Mo
il Sl iy Available
~le| o]~ sl 1 kwise, k2tog, psso : Now!
oPnlo Picot Press
R BT P.O. Box 2298, Ft. Bragg, CA 95437
(707) 964-7604 = fax (707) 964-3076
o|/ N|o email# sfopicps @mail.mcn.org
Picot Lace. jewelry, gifts, appliqués, and trim pieces also available.
Q|/ \|O Send for wholesale catalog, $3.
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* White and Fawn Casj,

PNVt Tieat Yourself
te Semetling
FINE FIBERS Tactile!

4 Green Hill Rd. = P.O. Box 504
Washington Depot, CT 06794

NeA « 49qig asaV

|
Ne Full Sample Catalog

Spccializing‘ in natural fiber yarns for

lenittiﬁg’ from the following‘:

* Rowan * (lassic Elite Yairn and. ‘Fiber — $15.00.
¢ Tahki/Stahl ¢ Skacel new over 100 samples
* Lane Bm‘goscsia ¢ Berroco
» l;)l_vlunut}'lfclcclzlwatnn Nl Sir(lar Q’””bdpfﬂi IBM!IC(I} (‘:[Mb
* Anny Blatt * Katia Special Savings on bulk mail erder!
* AoHErRENG * Noro Receive Yarn and Fiber samples
* Brown blleep . Muencl] ] K ] > .-[ . ) ,/ ~ 3
P iy plus newsletter bi-monthly for ene year.
. . . i Close-outs, test marketing — Ufie very
And . . . hand pmntec] mceu.]]epumt from the country s leaclmg‘ -

Sfinest of Lambspun preducts.
$7.00/ear - $18.00/3 yeaws

Order ‘Now!
1-800-558-5262

(]csigncrs, with a cnmpiel‘c selection of {:ilwrs, inclucling

Persian wools, si]lzs, cottons, metallics and novelty fibers.

Expert Finishing Services Available.
Call for more information and our free brochure

1-800-371-1014

ym%gfz&?e 954@'@/&4

4 Green Hill Rd. \Washing‘tun Dcpo[, CT 06794
Tues.—Sat. 10-5 « MC/VISA/DISC.

iber Blends * Cherry/Walnut Spindles °* Learn -to-

1)]IS 2ind « SUJE) pua]g 242wyses *

1101 ‘East Linceln Ave. . ‘Ft. Collins, CO 80524
00} 49AQ0 « Spu3alg Y|IS/oOulId| » SSpeys

,g"‘n and Fi
,°Ma|\ u

addi Turbo® needles
the dhisice of proFessi.enal kwitters

Slick tips, smooth
joints and pliable
cords have
made the
addi Turbo”
circular needle
the choice for
professional
knitters for years!
Isn’t it time you
joined them?

Available in
8 lengths from
12" 10 60" and in
19 sizes ranging
fromm a US 000 to

§HD DD

KNITTING Samples & Color C

: o a Us 36. g
available in fine yarn shops Y A RN S Color Catalog $3.50
800.765.1272 or 505.758.0433
Exclusive Distributor NP
Sl

skacel collection, Inc.
224 SW 12th St. Renton, WA 98055

Phone/Fax: (206) 256-3411 My

WEAVERS SUPPLY
216 B Pueblo Norte, Taos, NM 87571

%& RIO GRANDE
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and More

10 Techniques:

far'Celebrating
Color

Gloves thot
will Knock Your.

INTERWEAVE

K

1itS

BEYOND THE BASICS

>)

F YOU WANT IT,

you can knit it—that's

what the editors of
Interweave Knits believe,
and every project in the
magazine is clearly illus-
trated to help you suc-
ceed. Designs are inspira-
tional, sometimes classic,
sometimes contemporary,
always exciting. To reflect
knitters’ individuality, al-
ternate yarns and color-
ways are suggested.

And you

bonuses with your Inter-

get two

weave Knits subscription.
Twice vearly, a special
subscriber news-letter fea-
tures projects by staff and
readers, vintage patterns,
and lots of your news
knitting.
issue of the magazine also

about Every
provides a listing for Sage
Books, a no-dues, no-
obligation club that of-
fers discounts on books
about needlecrafts and as-
sociated subjects.

To make sure you re-
Knits,
and your free subscriber
newsletter, and your Sage
Books listing, take out or
renew your subscription
to Knits today (1 year
U.S. $24). Call 800-645-
3675, Dept. A-KB, or re-

turn the order form.

ceive Interweave

INTERWEAVE PRESS
201 East Fourth Street
Loveland, CO 80537-5655
(800) 645-3675

PRODUCT NEWS

Jillian Moreno

From the BagLady Press

Comprehensive Instructions and Patterns for
Bead Knitted Pendant Bags & Handbags :

A Series of Six Books

Theresa Williams

: ' Each of the six books offers at least two com-
plete patterns (most offer three), is thoughtfully designed with
patterns printed large enough to read, and includes compre-
hensive lists of supplies, bead knitting “hints”, appendices of
references and suppliers, and even scratch sheets to help you
keep track of rows knitted.

Bead Knitted Pendant Bags, Bead Knitted Handbags 1,
Bead Knitted Handbags 2, Bead Knitted Pendant Bags Etc. 1,
Bead Knitted Pendant Bags Etc. 2, and Bead Knitted Pendant
Bags Etc. 3. $11.95 each.

Auwailable from your local knitting or bead shop, or directly from
Bag Lady Press (888) 222-4523.

Classic Beaded Purse Patterns
E. De Jong-Kramer

This small book translated from the Dutch con-
tains a wealth of information and technique on
vintage bead knitted bags. Using twenty-six
antique bags from her own collection, De Jong-
Kramer offers detailed patterns and charts to recreate each bag.
Brilliant color reproductions of many bags and page-sized charts
make this another must-have needlecraft book from Lacis.
Classic Beaded Purse Patterns, $15.00.
Auwailable from Lacis (510) 843-7178.

Kreinik Metallic Threads
Looking for a way to make your
bead knitting sing and dance?
Metallic thread may just be your
new tune. Kreinik makes beautiful
metallic threads in a rainbow of
colors that are perfect for bead
knitted pendant bags and purses.
Available at needle craft stores. Call Kreinik at (800) 537-2166

to find the store nearest to you.

Bead Knitting

A video from Victorian Videos

Bead Knitting is presented by Alice Korach, the
founding editor of Bead and Button magazine.
The information is clear and to the point. We
watch, literally over her shoulder, as Alice
constructs a beaded bag, from the gathering of
materials to sewing the lining. A supplemental sheet of
instructions included with the video contains a materials list,
lesson order, charts, and bag lining instructions.

Bead Knitting, $39.95. Available at crafts stores or from
Victorian Video Productions (916) 346-6184. ==
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needle; clear nail polish.

_The Hourglass Purse: 3" (7.5 cm)
purse frame with 36" (91.5 cm) chain
(available from Lacis, #LS51); two 9
mm split rings (for attaching chain to
frame); long-eyed beading needle (for
sewing on frame).

Fauntelle’s Bag: 1 yd (m) black cord-
ing for drawstring.

Victorian Bookmark: One small tassel

' (handmade or purchased); small piece
of gold (black) felt for lining.

Abbreviations

SB: Slide designated number of bead(s)
next to last st knitted. The bead(s) will
rest between sts after the next st is knit.
inc: Knit into the front and then the
back of the same st.

skp: S1 1, k1, psso.

Sst/2B: With yarn in front, sl 1 st and
push 2 beads up next to the last st knit-
ted. The beads will lie in front of the
slipped st on the RS.

dbl dec: Double dec by slipping 2 sts tog
kwise, k1, pZsso.

s Preparation: Read “Beyond the
Basics”, page 60. Transfer beads onto
spool of silk. The Hourglass Purse and
Fauntelle’s Bag: transfer 6 to 8 strands.
When nearly all of the strung beads have
been worked, finish the row and cut the

yarn, leaving a 6" (15 cm) tail. Transfer
6 to 8 more strands of beads, join yarn,
and continue knitting. Note: Because

* ¢ the silk is slippery, tie the ends together
Step BaCk ln I lme in a knot. Victorian Bookmark: Transfer

all beads onto spool of silk.

Two Beaded Purses and a Victorian Beaded Bookmark Note: Finishing for all three of these
projects calls for dabbing knots on the
WS with a small drop of nail polish. To
avoid getting too much nail polish on
the project, drop a little polish on a

_ . i ; paper plate and use a toothpick or nee-
OIN IN A REVIVAL of this heir- le:Cil)?:tf:fe* 000D {1525 mam).doy- dle to transfer the polish onto the knots.

Barbara Scowille

loom knitting technique. The tech-

nique is pleasurable to execute and Beads: Size 9 three-cut:
the finished products are beautiful and The Hourglass Purse: gun metal, 5 THE HOURGLASS PURSE
tactilely delightful. hanks. ,
Fauntelle's Bag: blue iris, 8 hanks. he inspiration for this purse came
Yarn; Size E Gudebrod silk (100% Victoﬁqn Bookmark: gold (clear), 3 from a book of antique purses.
silk, 200 yd (183 m)/spool: strands. , Many purse ‘L’iesigl?s_\ use the dia-
The Hourglass Purse: #337 maroon, 1 Notions: Small pliers for breaking off nlmncnl or “hourglass” motif, but the grada-
spool. rebellious beads (optional); size 6 (1.8 tion from small to large hourglasses makes

Fauntelle’s Bag:black, 1 spool. mm) steel crochet hook for picking this pattern particularly intriguing. As the

Victorian Bookmark:gold (black), 1 spool up dropped sts (optional); embroidery motifs enlarge, the bag widens, creating
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the elegant shape. The pattern consists of
side-by-side hourglasses; as one grows, its
partner diminishes. Single beads snake
magically between each set of hourglasses.
Designing this pattern was a mathemati-
cal challenge; knitting it was a delight.

The three-cut beads used in this bag
can be difficult to find. You can substi-
tute more readily available size 11 seed
beads, but the shape of the bag will have
less flair if you do so.

Finished size: 3'/5" (8 cm) wide at top,
5" (12.5 cm) wide at base, 72" (19 cm)
long, excluding chain.

*Bag: Using the long-tail method (see

glossary), CO 34 sts. Front:

Rows 1-7: Knit.

Row 8: K3, [SBI, K1] 28 times, SBI, k3.

Row 9: Knit.

Rows 10, 12, 14, 16, 18, 20, 22, 24, and
26: Rep Row 8.

Rows 11, 13,15, 17, 19, 21, 23, 25, and
27: Knit.

Rows 28-31: Knit.

Row 32: K3, [(SB1, k1, inc) 3 times,
SB3, ki, inc) 3 times, [SB1, k1, inc]
twice, SB1, k3—48 sts (3 sts between
each set of beads).

Rows 33-35: K3, [(SBI, k3) 3 times,
SB3, k3] 3 times, [SB1, k3] 3 times.

Rows 36-39: K3, [SB1, K3, SB2, k3] 7
times, SB1, k3.

Rows 40—43: K3, [SB1, k3, SB3, k3,
(SB1, k3) twice] 3 times, SB1, k3,
SB3, k3, SBI, k3.

Rows 44—47: Rep Rows 36-39.

Rows 48-51: K3, [(SB1, k3) 3 times,
SB3, k3] 3 times, [SB1, k3] 3 times.
Rows 52-55: K3, [SB1, k3, SB2, k3, SB1,
k3, SB4, k3] 3 times, SB1, k3, SB2,

k3, SB1, k3.

Rows 56-59: K3, [SB1, k3, SB3, k3] 7
times, SB1, k3.

Rows 60-63: K3, [SB1, k3, SB4, k3, SB1,
k3, SB2, k3] 3 times, SBI, k3, SB4,
k3, SB1, k3.

Rows 64—67: K3, [SB1, k3, SB5, k3,
(SB1, k3) twice] 3 times, SB1, k3,
SB35, k3, SB1, k3.

Rows 68-71: K3, [SB1, k3, SB6, k3, SB1,
k3, SB2, k3] 3 times, SB1, k3, SB6,
3. 5Bl k3.

Rows 72-75: K3, [SB1, k3, SB5, k3, SB1,
k3, SB3, k3] 3 times, SB1, k3, SB5,
k3, SBI, k3.

Rows 76-79: K3, [SB1, k3, SB4, k3] 7

Fattitelle’s s :

times, SB1, k3.

Rows 80-83: K3, [SB1, k3, SB3, k3, SB1,
k3, SB5, k3] 3 times, SB1, k3, SB3,
k3, SBI, k3.

Rows 84-87: K3, [SB1, k3, SB2, k3, SB1,
k3, SB6, k3] 3 times, SB1, k3, SB2,
k3, SB1, k3.

Rows 88-91: K3, [(SB1, k3) 3 times,
SB7, k3] 3 times, [SB1, k3] 3 times.
Rows 92-95: K3, [SB1, k3, SB2, k3, SBI,
k3, SB8, k3] 3 times, SB1, k3, SB2,

k3, SB1, k3.

Rows 96-99: K3, [SB1, k3, SB3, k3, SB1,
k3, SB7, k3] 3 times, SB1, k3, SB3,
k3, SB1, k3.

Rows 100-103: K3, [SB1, k3, SB4, k3,
SBI, k3, SB6, k3] 3 times, SB1, k3,
SB4, k3, SB1, k3.

Rows 104-107: K3, [SB1, k3, SB5, k3] 7
times, SB1, k3.

Rows 108-111: K3, [SB1, k3, SB6, k3,
SB1, k3, SB4, k3] 3 times, SB1, k3,
SBé, k3, SB1, k3.

Rows 112-115: K3, [SB1, k3, SB7, k3,
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SBI, k3, SB3, k3] 3 times, SB1, k3,
SB7, k3, SB1, k3.

Rows 116-119: K3, [SB1, k3, SB8, k3,
SB1, k3, SBZ, k3] 3 times, SB1, k3,
SB8, k3, SB1, k3.

Rows 120-123: K3, [SB1, k3, SB9, k3,
(SB1, k3) twice] 3 times, SB1, k3,
SB9, k3, SB1, k3.

Rows 124—127: Rep Rows 116-119.

Rows 128-131: Rep Rows 112-115.

Rows 132—135: Rep Rows 108-111.

Rows 136—139: Rep Rows 104-107.

Rows 140-143: Rep Rows 100-103.

Rows 144—147: Rep Rows 96-99.

Rows 148-151: Rep Rows 92-95.

Rows 152-155: K3, [(SB1, k3) 3 times,
SB9, k3] 3 times, [SB1, k3] 3 times.

Back: (Worked as Front in reverse order)

Rows 156-278: Work Rows 155-33 in
reverse order.

Row 279: K3, [(SB1, k1, ssk) 3 times,
SB3, k1, ssk] 3 times, SB1, k1, ssk,
SBI1, k1, ssk, SB1, k3—34 sts.

Rows 280-282: Knit.
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Rows 283-309: Work Rows 27-1 in
reverse order.
BO all sts.
¢ Finishing: Secure loose ends on WS by
running them through 5 purl bumps, then
knotting them. Making sure that the
knots are on the WS, dab them with a
very small drop of nail polish. Fold bag in
half with RS tog. With silk threaded on
an embroidery needle, sew side seams
from the fold to 2" (5 cm) from the top
with very small overcast sts, matching
purl bumps. Attach the frame: Thread a
piece of silk at least 1 yd (m) long
through a long-eyed needle. Open the
purse frame and place the bag inside, so
that the center of the bag lines up with
the center of the frame. From the inside,
insert needle through the center hole to
the outside. Leaving a long tail (to be
used later for the other half of the bag),
sew the left half of the bag to the frame,
inserting the needle from the inside to
the outside, and easing the bag evenly
into the frame as you go. When you have
finished the left side, remove the needle
and let the thread hang. Thread the nee-
dle with the long tail at the center of the

bag and work the right side in the same
manner. Sew the bag Back to the frame in
the same manner. Repeat the process to
reinforce the stitching. Do not anchor
hinges to bag, but allow them to swing
free. Secure loose ends as before. Block by
wetting the purse with cold water, laying
it flat or hanging it against a wall, pulling
it into shape, and leaving it to air dry.

FAUNTELLE’S BAG

he bag that inspired this one,
I found in a Paris antique shop,
was made of gold silk and gold
cut beads. While the gold is striking in
appearance, gold beads are difficult to
find and quite pricey. The black silk and
blue iris cut beads used here retain the
turn-of-the-century look.

Finished size: 34" (9.5 cm) at top; 9'/2"
(24 cm) at base; 5%2" (14 cm) long, with-
out tabs.

*Bag: Using the long-tail method (see
glossary), CO 54 sts. Front:

Row 2: K3, *SB1, k2; rep from *, end
SB1, K3—25 beads used.

Rows 3,5,7,9, 11,13, 15,17, 19, and
21: Knit.

Rows 4, 6,8, 10, 12, 14, 16, 18, and 20:
Rep Row 2—10 rows of beads.

Rows 22-27: Knit.

Rows 28-35: (8 rows) K3, *SB1, k3; rep
from *, end k3—17 beads used.

Rows 36—47: (12 rows) K3, *SB2, k3; rep
from *.

Rows 48-61: (14 rows) K3, *SB3, k3; rep
from *.

Rows 62-87: (26 rows) K3, *SB4, k3; rep
from *.

Rows 88-97: (10 rows) K3, *SB5, k3; rep
from *.

Rows 98-109: (12 rows) K3, *SBé6, k3;
rep from *. ‘

Rows 110-137: (28 rows) K3, #*SB7, k3;
rep from *.

Back: (Worked as Front in reverse order)

Rows 138-165: (28 rows) Rep Rows
110-137.

Rows 166-177: (12 rows) Rep Rows
98-109.

Rows 178-187: (10 rows) Rep Rows
88-97.

VISA / MASTERCARD

And 7t BEADZ - on...

Beadazzle your knitting

v ) Thousands of BEADZ

Glass, Seed, Bone, Horn, Plastics
Talk to a Knitter & Bead Designer

Custom Jewelry Design

Send us your swatch & a
photocopy of your sweater. We
will color match beads to yarn
and design a matching set of
earrings and necklace.

.$29.95 + $5 shipping
or KIT $19.95 + $5

530 Main Street, East Greenwich, Rl 02818
(401) 885-6180

Row I: Knit.

C ostumers of any era will he g]ad for this
new ogering. Charted patterns, book and
pro&uct reviews, costuming in cyl)erspace, a
camprehensive calendar of costume events
around the world and well researched
and documented articles make
Costume & Dressmaker a must-have

for the serious costumer.

Bi-montl‘xly, $18 per year.

The magazine for serious costumers

N
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Rows 188-213: (26 rows) Rep
Rows 62-87.

Rows 214-227: (14 rows) Rep
Rows 48-61.

Rows 228-239: (12 rows) Rep
Rows 36-47.

Rows 240-247: (8 rows) Rep
Rows 28-35.

Rows 248-253: Knit.

Row 254: Rep Row 2.

Row 255: Knir.

Rows 256 and all even num-
bered rows through 272:
Rep Row 2.

Rows 257 and all odd numbered
rows through 273: Knit.

BO all sts.

Tabs: (Make 8) CO 5 sts.

Rows 1-3: Knit.

Row 4: *K1, SB1; rep from *,
end k1.

Row 5: Knit.

Rep these last 2 rows 21 more

times—22 rows of beads. Knit

3 more rows. BO and cut

varn, leaving tail long enough

to sew tab to purse.

Cord coverings: (Make 2).

CO 9 sts.

Rows1,3,5,7,9,and 11:
Knit.

Rows 2, 4, 6, 8, and 10: *K1,
SBI; rep from *, end k1.

Row 12: #K1, SB40; rep
from *, end k1.

Knit 2 more rows. BO all sts.

¢ Finishing: With yam
threaded on embroidery nee-
dle, and with RS tog, sew side
seams with short overcast sts,
matching purl bumps. Secure
loose ends on WS by running
them through 5 purl bumps,
then knotting them. Making
sure that the knots are on the
WS, dab them with a very
small drop of clear nail polish.
Turn bag right side out. Posi-
tion tabs: Center one tab
over each side seam. Then,
starting at the left front edge,
count over 4 columns of beads
and place a tab. Place a tab
directly over the center front.
Count 4 columns from the
right side of bag and place

D kon RS
pon WS

D p on RS
k on WS

k1, plin

same st

SSk
k2 tog

k3 tog

dbl dec

Sst/2B

@3 8o

SBI
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Unwind a Iitle :

No classes near you or no time for an eight week class?
Why not learn at your convenience with videos! You can always stop part way

. . with videos!

through, replay any part you don’t understand, and continue on your schedule.
We stock videos that cover most textile arts. For a complete list, request
YARN BARN’S Knitting and Crochet Catalog or our Weaving, Spinning, and Dyeing Catalog.

Basic Sock by Wiseman.
Bead Knitting by Korach.

Cardigan Details by Swansen.

Circular Sweater by Blanck.

Continental Knitting by Wiseman. 24.95
Entrelac & Seamless, Bobbinless

Argyle Socks by Wiseman.
Fair Isle Vest by Swansen.

Faroe Island Sweater by Swansen. 27.95
Felting for Knitting by Wiseman.

Finishing 101 by Brunette.

YARN BARN

Knitting Videos

$20.00
39.95
29.95
39.95

25.00
29.95

and Swansen.

25.00
19.95

918 Mass. St.

I-Cord Gloves by Swansen.

Knit-Weave Technique by McGurn. 29.95

Knitting: Start to Finish by Dillon. 44.95

Knitting Marlene’s (Side-to-Side)
Way by Andreasodottir.

Knitting Glossary by Zimmermann

66.95
Knitting Workshop - Zimmermann. 95.00
Knitting Around by Zimmermann.
Mananita Lace Poncho - Swansen. 27.95

1-800-468-0035

Lawrence, Kansas

$27.95

39.95

95.00
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Multi-color Technique for Handknitters
by Hodges. $39.95
Puzzle Pillow Blanket by Swansen. 27.95
Shawl Collared Vest by Swansen. 27.95
Spiral Yoke Sweater by Swansen. 27.95
Sweater Finishing for Hand and
Machine Knitters by Solomon.
Swedish Dubbelmossa Scarf/Hat
by Swansen. 27.95
Three Techniques for More Colorful
Knitting by Wiseman. 35.00

34.95

66044
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another tab. Rep for the back of the bag.
With yarn threaded on embroidery nee-
dle, stitch tabs in place. Thread cording
through tabs. Wrap cord coverings over
cord and sew the ends together. Secure
loose ends as before.

VICTORIAN BEADED
BOOKMARK

his bookmark employs traditional
I beaded knitting for the border and

embossed beaded knitting for the
snowflakes. In traditional beaded knitting,
a bead is placed between two knit stitches;
the beads are positioned while wrong-side
rows are worked, so that the beads appear
on the right side of the piece. In embossed
beaded knitting (named by Michelle
Poulin-Alfeld; see page 55), the beads are
placed on the front side of slip stitches
and each set of beads is surrounded with
purl stitches. Unlike traditional beaded
knitting, embossed beaded knitting is
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worked on the front side of the work.

Slip this bookmark between the pages
of your most treasured book and join
those of days gone by who treasured
beauty in even the smallest article.

Finished size: 174" (4.5 cm) wide by
64" (16 cm) long, excluding tassel.

®Bookmark: Using the long-tail

method (see glossary), CO 25 sts.

Rows 1-6: Knit.

Rows 7 and 9: (RS) K3, p1, *Sst/2B, pl;
rep from * to last 3 sts, k3.

Rows 8 and 10: K3, purl to last 3 sts, k3.

Row 11: K3, p1, Sst/2B, pl, k6, kZtog,
k5, pl, Sst/2B, pl, k3—24 sts.

Row 12: K3, p3, k12, p3, k3.

Row 13 and all RS rows through Row 133:
K3, pl, Sst/2B, pl, k12, pl, Sst/2B,
pl, k3.

Rows 14 and 16: K3, p3, k6, SB1, k6, p3,
k3.

Rows 18 and 20: K3, p3, k5, [SB1, k1]
twice, SB1, k5, p3, k3.
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Rows 22 and 24: K3, p3, k4, [SB1, k1] 4
times, SB1, k4, p3, k3.

Rows 26 and 28: Rep Rows 18 and 20.

Rows 30 and 32: Rep Rows 14 and 16.

Rows 34—133: Rep Rows 14-33 five
more times——6 snowflakes total.

Row 134: (WS) K3, p3, k12, p3, k3.

Row 135: K3, pl, Sst/2B, pl, k6, inc by
knitting into front and back of next
st, k5, pl, Sst/2B, pl, k3—25 sts.

Row 136:K3, p3, k13, p3, k3.

Beg dec rows as follows:

Row 137: K3, pl, Sst/2B, pl, ssk, k9,
k2tog, pl, Sst/2B, pl, k3—23 sts.

Row 138: K3, p3, k11, p3, k3.

Row 139: K3, pl, Sst/2B, pl, ssk, k7,
k2tog, pl, Sst/2B, pl, k3—21 sts.

Row 140: K3, p3, k9, p3, k3.

Row 141: K3, pl, Sst/2B, pl, ssk, k5,
kZtog, pl, Sst/2B, p1, k3—19 sts.

Row 142: K3, p3, k7, p3, k3.

Row 143: K3, pl, Sst/2B, pl, ssk, k3,
k2tog, pl, Sst/2B, pl, k3—17 sts.

Row 144: K3, p3, k5, p3, k3.

Row 145: K3, pl, Sst/2B, pl, ssk, ki,
kZtog, pl, Sst/2B, pl, k3—15 sts.

Row 146: K3, p3, dbl dec, p3, k3—13 sts.

Row 147: K3, pl, Sst/2B, p1, k1, pl,
Sst/2B, pl, k3.

Row 148: K3, p3, k1, p3, k3.

Row 149: K3, p2, dbl dec, p2, k3—11 sts.

Row 150: Knit.

Row 151: K3, p1, dbl dec, pl, k3—9 sts.
Row 152: Knit.

Row 153: K3, dbl dec, k3—7 sts.

Row 154: Knit.

Row 155: K2, dbl dec, k2—5 sts.

Row 156: Knit.

Row 157: K1, dbl dec, k1—3 sts.

Row 158: K3tog, cut yarn, and pull tail
through last st.

sFinishing: Thread loose ends on needle
and weave them through 5 purl bumps
on WS, knot the ends, then making sure
that the knots are on the WS, secure
them with a very small dab of clear nail
polish. With yarn threaded on embroi-
dery needle, atrach tassel to pointed end.
Trace the bookmark on a piece of paper
to make a pattern for the lining and cut
lining out of felt. Using small overcast
sts, sew lining to WS of bookmark. ==

Barbara Scouille lives in South Jordan, Utah,
where she teaches and designs knitted silk beaded
purses. She is inspired by majestic mountain
landscapes, a rich pioneer heritage, and a tightly
knit group of kindred spirits.
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Something (U,
Something CNew

Michelle Poulin-Alfeld

S A DEVOTED FAN of traditional knitting tech-
Aniques, [ marvel at our ancestors who took their

knitting far beyond the utilitarian needs of the gar-
ments made to clothe their loved ones. The need for beauty

in daily life pushed them on to a true merging of form and
function. Who can resist the charms of beaded knitting?

Colorfully beaded purses speak to the romance in our souls. 1

can almost hear whispered conversations from Jane Austen
novels when working with silk and irridescent beads.

Traditional methods for knitting such treasures are
based on techniques to keep the beads in place. Swag
purses drape into elegant scallops when beads are placed
between the stitches of the knitting. With this technique,
the silk is prestrung with beads and knit until beads are
required. Then the beads are slipped up to lie between the
stitch just worked and the next one waiting. Scenic purs-
es, on the other hand, require stringing beads individually
by color according to a charted pattern. Additionally, this
bead knitting must be worked carefully to keep the bead
within the knit stitch and on the surface of the work, not
falling to the back side. It is a challenging task, but one
well rewarded by the resulting treasure.

As I have worked with taming beads and silk to form
surface textured motifs, the collective wisdom of tradi-
tional techniques, along with my own experimentation,
has disclosed a new method for bead designs: embossed
beaded knitting.

Here’s the process. Using a stockinette background, 1
nestle a bead in purl stitches to keep it from wandering out
of place. This is done by purling the stitch above, below,
and on either side of the bead. The bead is put into place
by slipping a stitch with the yarn in front and pushing the
bead up to lie on the carry. This provides an even more se-
cure placement and the captive bead carried on the front
float is pushed further to the surface by the slipped stitch
lying directly behind it. This method of “embossing” beads
is not traditional. But it is inspired by tradition, and for me
reflects the same need for function and beauty as do the
knits from our past. A tiny purse embossed with golden
beads mirrors the octagonal shape of my grandmother’s
rose-gold watch; another purse holds a prized antique
button. For me, embossed bead knitting is a blend of
something old, something new, something precious. ==

Michelle Poulin-Alfeld continues to be inspired by knitters from the
past, as well as those present knitters in Salt Lake City, Utah who
share so much with her.

WM L -3
Simple, fast and fun...
anytime, anywhere.
*"i Six pattern
= booklets to
w make elegant
g but simple
- = bead knitted
2 Pendant bags
W and Handbags.
Also available:
UQ purse frames,
| £ 0000 knitting
g needles and

.

(SAOG/OderS&H}
WSAmdMCoc

: tollfree fo orﬂerb
orfo eb!ann a Frea

PBagSudy  POBox2409
=990 DeptIK
PRESS. Evergreen, CO 80437-2409
(303)670-2177 « FAX (3036702179
World Wide Web: hiip://www.baglady.com

1-888-2BAGLADY
(1-888-222.4523)

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105

A primary source for all your
fiber art needs!

Over 1200 titles of books on textiles and
techniques. Large selection and inventory of
fashion, traditional and Shetland knitting yarns,
and patterns. Supplies and equipment for

book arts. basketry, dyeing, knitting,
papermaking. hand spinning. and hand weaving.

Exciting classes and workshops!
Open 7 days a week.

ORDERS 1-888-524-1221
INFORMATION 206-524-1221
FAX 206-524-0250
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M Summer Odyssey

Theresa Williams

HIS LITTLE PENDANT bag
with undulating beaded areas is

an ideal summer knitting
project—small enough to carry with you
as you fravel and easy enough to work in
short time intervals. It is worked in one
piece, has an optional flap, and is
embellished with novelty buttons or
beads. Designed as an introductory proj-
ect to beaded knitting, this bag will lead
you to meet the challenge of larger
pieces and to design your own.

Finished Size: 214" wide by 22" deep
(5.5 by 6.5 cm) with size 12 seed beads;
2%2" wide by 3" deep (6.5 by 7.5 cm)
with size 11 seed beads; 2%4" wide by
37" deep (7 by 9 cm) with size 10 seed
beads. The black bag is worked with size
11 beads.

;{55 m) et wmélée”y _:n}'

@wwg‘%‘w,’

Notions: Embroide ‘Eecﬂe charms,
buttons, large beads, or
thments as de_:stsrgé B

Abbreviations

SB1: Slide the designated number of

beads (1 in this example) into place

before making the next st.

sPreparation: Read “Beyond the
Basics”, page 60. Transfer 7-8 strands of
beads to the yarn. When all of the beads
are close to being used up, work to the
end of a row, break the yarn, transfer
more beads onto the yamn, rejoin the
yarn, and continue knitting.

*Bag: CO 22 sts.
Rows 1-2: K3, (SB1, k1) 16 times, SB1,
k3.
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Rows 3—4: K3, (SB1, k2) 3 times, SB2, k2,

SBI1, k2, SB2, (k2, SB1) 3 times, k3.

Rows 5-6: K3, SB2, k2, SB1, (k2, SB2) 5

times, k2, SB1, k2, SB2, k3.
Rows 7-8: K3, (SB3, k2, SB1, k2) 4
times, SB3, k3.

Rows 9-10: K3, SB4, k2, SBI, (k2, SB5,

k2, SB1) 3 times, k2, SB4, k3.

Rows 11-12: K3, SB5, k2, SB1, k2, SB3,

k2, SB1, k2, SB1, k2, SB1, k2, SB3,
k2, SB1, k2, SB5, k3.

Rows 13-14: K3, SB4, k2, SB1, k2, SB2,

k2, SB1, k2, SB5, k2, SB1, k2, SB2,
k2, SB1, k2, SB4, k3.
Rows 15-16: K3, (SB3, k2, SB1, k2,
SB1, k2, SB1, k2) twice, SB3, k3.
Rows 17-18: K3, (SB2, k2, SB1, k2,
SBI, k2, SB1, k2) twice, SB2, k3.
Rows 19-34: Rep rows 3—-18.

Rows 35-36: K3, (SB1, k2, SBZ, k2,
SB1, k2, SB2, k2) twice, SBI, k3.
Rows 37-38: K5, (SB3, k2, SB1, k2) 3

times, SB3, k5.

Row 39: K1, kZtog twice, (SB4, k2, SB1,

k2) 3 times, SB4, k5—20 sts.

Row 40: K1, k2tog twice, (SB4, k2, SB1,

k2) 3 times, SB4, k3—18 sts.
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Rows 41-42: K3, (SB3, k2, SB1, k2) 3
times, SB5, k3.

Rows 43—44: K3, (SB4, k2, SB2, k2) 3
times, SB4, k3.

Rows 45-46: K3, (SB3, k2) 6 times, SB3,
k3.

Rows 47-48: K3, (SB2, k2, SB4, k2) 3
times, SB2, k3.

Rows 49-50: K3, (SB1, k2, SB5, k2) 3
times, SB1, k3.

Rows 51-52: K3, (SB1, k2, SB6, k2) 3
times, SB1, k3.

Rows 53-54: K3, (SB1, k2, SB7,k2) 3
times, SB1, k3.

Rows 55-56: K3, (SB1, k2, SB8, k2) 3
times, SB1, k3.

Rows 57-58: K3, (SB1, k2, SB9, k2) 3
times, SB1, k3.

Rows 59-64: K3, (SB1, k2, SB10, k2) 3
times, SB1, k3.

Rows 65-94: Working in reverse order,
rep Rows 64-35, but inc instead of
dec on Rows 40 and 39.

Rows 95-126: Rep Rows 18-3 twice.

Rows 127-128: Rep Rows 1-2.

If no flap is desired, BO all sts,

Optional flap: Rep Rows 1-2 twice

more, then work as follows:

Row 1: K1, kZtog twice, (SB1, k2) twice,
SB2, k2, SB1, k2, SB2, (k2, SB1)
twice, k5—20 sts.

Row 2: K1, kZtog twice, (SB1, k2) twice,
SB2, k2, SB1, k2, SB2, (k2, SB1)
twice, k3—18 sts.

Rows 3—4: K3, SB1, (k2, SB2) 5 times,
k2, SB1, k3.

Rows 5-6: K3, (SB1, k2, SB3, k2) 3
times, SB1, k3.

Rows 7-8: K3, (SB1, k2, SB5, k2) 3
times, SB1, k3.

Row 9: K1, k2tog, SB1, k2, SB3, k2,
5Bl k2, SBT, k2,:5B1, k2,/.8B3; k2,
SBI1, k3—17 sts.

Row 10: K1, k2tog, SB1, k2, SB3, k2,
3B1, k2, S8BT, k2, 8B1, &2, SB3, k2,
SB1, k2—16 sts.

Rows 11-12: K2, SB1, k2, SB2, k2, SB1,
2, SB5, k2,'SB1, k2, SBZ, k2, SB1, k2.

Rows 13-14: (K2, SB1) 3 times, k2, SB3,
(k2, SB1) 3 times, k2.

Rows 15-16: (K2, SB1) 3 times, k2, SB2,
(k2, SB1) 3 times, k2.

Rows 17-20: (K2, SB1) 7 times, k2.

Row 21: K2, (SB1, k2tog) 6 times, SBI,
k2—10 sts.

Rows 22-23: K10.

Row 24: K2tog 5 times—>5 sts.

BO all sts.



¢ Assembly: Side Seams: With RS tog,
fold the work, first and last rows tog if
there is no flap; Rows 1 and 128 tog if
there is a flap. With yarn threaded on an
embroidery needle, sew the side seams.
Weave loose ends into the side seams.
Turn bag RS out. Single crochet an edg-
ing around the edge of the flap, if there
is one. Block if necessary by wetting the
bag with cool water, placing it on a piece
of foam board, pinning it into shape, and
allowing it to air dry.

Embellishments: Add beaded fringe,

buttons, or other seed beads as desired.

These bags were created using The Summer
Odyssey pattern. The larger bag (above)
was knit with pony beads on Kreinik metallic
tapestry braid size 12. The lavender bag uses
hand-dyed 40/2 linen thread from The
Thread Gatherer, and the blue/green was
knit awith Kreinik fine metallic braid #8.

Twisted Cord

Cut 4 to 6 lengths of
yarn 4 to 5 times the
desired finished cord
length. Fold the strands
in half forming two
groups. Anchor the
strands at the fold.
Holding a group in
each hand, twist each
group tightly clockawise
untl it kinks. Put both
groups in one hand,
holding on to the end,
and release the bundle
allowing the groups to
twist around each other
counterclockwise. Se-
cure the end of the
bundle with an over-
hand knot. You may
substitute strands of
beads for 1 or 2 of the
lengths.

KNITTING OUTSIDE THE LINES

Beaded Sintting

Theresa Williams

HAT COMES TO MIND for

most people when they hear

the words beads and knitting
in the same sentence is beaded handbags.
While I am a big fan of beaded handbags
—the feel, the look, the nostalgia asso-
ciated with them all appeal to me—1I
also see huge untapped potential in the
adaptation of beaded knitting to modern
materials, art, fashion, and function.

I've been stockpiling ideas and come
up with some samples designed to stimu-
late awareness of the potential of beaded
knitting. These ideas are in varying
stages of design—some just a hint of an
idea, others more or less worked out. My
inspiration for a piece can stem from a
variety of sources, including any or all of
the following:

Pockets and pocket flaps. Embellish them, line
them, don't line them, experiment with shape.
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® the characteristics of thread or beads
such as color or texture

® o desire to try a new technique, or mas-
ter a look, feeling, shape, or composi-
tion that has captured my attention

e a desire to meet a specific or practical
need or use.

With only a very basic level of knowl-
edge and skill, plus a desire to experi-
ment and a playful spirit, you can create
extraordinary pieces of beaded knitting.

BEADED KNITTING TECHNIQUE
A Bit of History

When someone refers to bead knit-
ting or a bead knitted item, they are re-
ferring to one of two methods by which
knitting with beads has been tradition-
ally done. The two methods are known

INTERWEAVE KNITS 57



A Chain of Bows. Use this as edging on a
sweater or sweatshirt. This is a long
rectangle scrunched in the middle at regular
intervals and tacked at the corners.

as “beaded knitting” and “bead knitting”.
While the terms are almost identical, the
knitting method and procedures are con-
siderably different. The techniques for
knitting with beads is discussed in
“Beyond the Basics” on page 60.

Both forms of knitting with beads were
popular throughout the eighteenth cen-
tury and the first part of the nineteenth
century. [tems such as bags, scarves,
dresses, mittens, gloves, and lace were all
decorated using both methods. Both
methods are desirable—there is no bad or
inferior technique as far as [ am con-
cerned. If I like how something looks and
feels, then it is good. Both methods pro-
duce extraordinary beaded results. Beads
and fiber are a match made in heaven.
They combine wonderfully, particularly if
one takes the time to play around with
the materials in search of compatibility.

BEADS, THREAD, AND NEEDLES

Beaded knitting involves playing with
knitting needles, beads, and thread. Any
size bead or thread can be given fair con-
sideration so long as the two are physi-
cally and visually compatible.

Physically, the holes of the beads
need to be large enough to slide onto the
knitting thread without damaging the
thread. Many beads, such as seed beads,
are glass and can cut the thread if the fit
is too tight. The thread needs to be
capable of supporting the weight of the
beads without stretching into an odd or
undesirable shape.

Give attention to the visual interplay
between the positive and negative spaces
of the piece. The beaded areas are the
positive space, the thread areas are the
negative space that frames and gives a
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context to the other. There needs to be

something distinctive about the positive

or negative space in relation to the
other; otherwise the piece will appear
flat. This distinction can lie in the color,
texture (finish), or spatial arrangement

(proportion) of either element.

Here are some of my favorite thread
and seed bead combinations:

® Flax'n Colors, 100% linen (sizes 20/2
and 40/2), handpainted by The
Thread Gatherer works well with size
10, 11, and 12 seed beads. The colors
of this thread are rich with many sub-
tle variations. Offered in solid and
variegated colors, it is strong and
holds its knitted shape.

* Impressions, 50% cotton and 50%
silk, manufactured by The Caron
Collection, works well with size 10 or
11 seed beads. It has a beautiful luster
and knits into a very drapey and fluid
texture. It is offered in an appealing
range of variegated colors. Since it is a
somewhat more fragile thread than a
100% cotton, I use it only with sizes
10 and 11 seed beads. Silk fibers can
stretch, shred, and split if you are not
careful (even if you are careful) but I
like it anyway. [ use it for small to
medium bags or in conjunction with a
stronger thread.

e Wildflowers, 100% cotton, manufac-
tured by The Caron Collection, works
well with size 10, 11, or 12 seed beads.
This thread also knits into a drapey
and fluid texture. The larger the bead
(i.e. the heavier), the more drape and
fluidity. Wildflowers is well suited to a
variety of uses from handbags to tex-
tile embellishments and is offered in a
wide range of variegated colors.

e Metallic Braid, #8, #16, polyester
metallic, manufactured by Kreinik.
The #8 works well on size 10 and 11
seed beads, and the #16 works well on
larger individual beads or pony beads.
The metallic in this thread knits a
piece with more body and makes it
suitable for pockets, cuffs, pins, and
wearable art embellishments. A wide
range of solid shades is available as well
as a couple of variegated colorways.

e Perle Cotton #8, 100% cotton manu-
factured by Anchor, DMC, or Finca
works well with size 10, 11, and 12
seed beads. It produces consistent re-
sults, is readily available, inexpensive,
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and comes in a wide range of solid

and some variegated colors. The re-

sulting pieces possess a drapey and
fluid feel. The bigger the bead (i.e. the
heavier), the more drape and fluidity.

Other thread options:

Decorative Sewing Threads—Mix
these with other threads to achieve a
variety of looks or to visually create a
shade distinction.

Regular or Specialty Knitting
Yarn—Any will work so long as you can
thread the beads onto it.

Nymo Thread-This regular beading
thread comes in a variety of weights, is
particularly strong, and you can knit
with it. It comes in a variety of colors
and can be found at most bead shops.

Silk Ribbon~This can be found in
most sewing departments and needlework
shops. Silk ribbon is beautiful against
beads and knits reasonably well.

Translucent Thread-Use this to
minimize or make the negative space
nearly invisible.

This doll was worked with The Caron
Collection’s Wildflowers.

Wire-Thread some beads or other
found objects onto 26 to 32 gauge wire
and knit it up using either a size 3 or 4
needle. Great for making jewelry, angel
wings, and texture for quilt art.

BEADS AND OTHER OBJECTS

The possibilities for playful experi-
mentation in this category is endless.
Do, however, consider safety if incorpo-
rating small objects into a piece that will
be given to a child.

Some bead and non-bead options
include:

Seed beads—Seed beads are most com-
monly used in beaded knitting; they
come in a variety of colors and finishes.



The smaller the number, the larger and
heavier the bead.

Pony beads, pearls, and wooden
beads—Pony beads have a nice large hole
and are sometimes sold on hanks, making
the transfer process all that much quicker.

Non-bead objects—For a whimsical or
non-traditional look, consider any trin-
kets or baubles that have a hole for
stringing. These include charms, buttons,
shells, and sequins.

NEEDLES

Fine knitting needles—For knitting
with seed beads you will want to initially
stock sizes 00 through 0000. Once you
are hooked, you will probably want to
add sizes 00000 and 000000 to your
collection so that you will have them on
hand when the mood strikes. These
needles are considered a specialty item
and are available through mail order.
(See sources.) Have a little fun and dec-
orate your fine knitting needles. Regular
needle point protectors don't work on
these fine needles, so glue some beads
onto the ends for a practical and fun way
to knit. (Don'’t do this if you ever plan to
knit in the round with the needles.)

Sewing needles—If you are working
with larger sized thread, yarn, or ribbon
and must individually thread beads onto
it, consider using a large-eyed long doll
needle. The threading process will move
along faster that way.

Beading needles—Lightweight flexi-
ble, twisted wire beading needles work
well for threading seed beads. The nee-
dles have large eyes that collapse to fit
through the beads, and a package of ten
costs less than $2.00.

EXPERIMENTATION,
IMPROVISATION, AND DISCOVERY

[ use three approaches to the design
process. The first is with a particular out-
come in mind, the second is haphazard
play which always leads to discovery, and
the third is going back and forth between
the two approaches. The steps involved
include:

Sketching—Creating something men-
tally almost always precedes creating it
physically. Sketching out what you have
in mind for the finished shape, size,
color, and texture, or just plain sketch-
ing with an open mind, is useful for com-

ing up with the basis for creating original

work. Colored pencils and graph paper

are also useful. Some questions that you
can ask yourself include:

* will the orientation of the channels of
knitting and beads be horizontal, ver-
tical, or dispersed without orientation
either way,

e what will it look like if I increase the
size threefold

e what will it look like if I zoom in close
to the shape

® how will the positive and negarive
spaces interact in terms of proportion
and color or value

e what about symmetry or asymmetry?
Swatching-Swatching is a useful step.

You can swatch for the purpose of deter-

mining how to use your materials to cre-

ate your end result, or you can swatch to
discover something about what your end
result will be. [ like to gather a variety of

materials and sit down, stare at them a

while, and then start knitting without

any particular outcome in mind, a kind
of improvisation. As you knit along,
pause to note what is taking form and
how you can capitalize on it. You can
also play some what-if games such as:

¢ what if | knit the beads in on both
sides of the piece, just one side, or a
combination of the two

e what if I decrease or increase on the
size of the negative space

e what happens with a background that
is solid, variegated, striped, or an un-
planned combination of a varicty of
threads

e what type of visual thythm do various
pattern repeats create?

Cuffs. Add these to ready-to-wear or hand
knits. They may also be applied to socks,
sweaters, gloves, and mittens.
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Handbags. The sky'’s the limit here.

SPECIAL EFFECTS

Two special effects that I like to use
in beaded knitting include the swag (or
shell) shaping and the shaggy bead
drape. To create a swag shape, use a sym-
metrical set of short rows. (Shortrowing
is a technique used to work partial rows,
thereby increasing the number of rows in
one area without having to bind off
stitches in another; the number of
stitches remains constant.) The shaggy
drape or fringe method is created by slid-
ing a large number of beads, twenty or
more, into place between stitches. This
can be performed in a symmetrical mea-
sured way (by counting the number of
beads) or in a spontaneous way. Look at
the swatch you've made and hold it first
row knitted up and first row knitted
down. The fringe is directional and falls
differently depending upon which way
you orient the work.

Working the negative space—Consider
working some knitted patterns into the
negative space. Make that space big
enough to integrate complex knitted
textures such as cables, basketweave, em-
broidery, couching braid, or other fiber.

PUTTING IT ALL TOGETHER

Short of taking on an entire garment
or other large-scale effort, you can apply
these beading concepts on a small scale.
The ideas presented here should keep
you knitting for a good long while. ==

Theresa Williams (the BagLady) is the author of
the Beaded Bag Series published by BagLady
Press. (See the Baglady Press home page for a
discussion on the comparison of the two bead
knitting methods at http:/fwwaw.baglady .com.)
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BEYOND THE BASICS

F rHE PROJECTS in this issue em-
ploy three different techniques
for working with thread and

beads. For each of these methods, and

indeed any knitting with beads, you
must start with beads strung onto the
knitting thread. Ideally, all of the beads
will be prestrung, but if you are working
on a large piece with many beads it will
be necessary to string the beads in sec-
tions, leaving tails to weave in later. Too
many beads will be cumbersome because
you have to continually slide the beads
down the knitting thread to free enough
thread to knit with.

When the knitting uses only one
color of bead, beads that are purchased
prestrung in hanks are easier to deal with
than loose beads. To transfer prestrung
beads onto the knitting thread, simply
tie the thread that the beads are on to
the thread for knitting and slide the
beads from one to the other. Make the
first half of an overhand knot, forming a
loop, in the thread holding the beads.

“Thread” this loop with the knitting
thread, and tighten the loop into a knot.
Then carefully slide the beads onto the

knitting thread.
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WORKING WITH THREAD AND BEADS

The knot should be small enough to
accommodate the beads, but once in a
while you will run up against a bead that
has a smaller than usual hole. If you can-
not persuade the bead over the knot,
break the bead with a pair of needle-
nosed pliers, being careful not to cut the
thread, and continue sliding the rest of
the beads.

For bead knitting with loose beads,
use a beading needle to thread the beads
directly onto the knitting thread. If your
thread is too thick to go through the eye
of your beading needle, use an interme-
diary thread. Take a length of fine (but
strong) thread and fold it in half. Thread
the two loose ends through the needle,
then thread the knitting thread through
the loop of the intermediary thread.
Now you can thread beads onto the

needle and slide them from needle to in-

termediary thread to knitting thread.
For pictorial bead knitting with more

than one color of bead, the beads will
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have to be strung in sequence according
to a charted design. Charts are usually
read from right to left, bottom to top.
Beads need to be strung in the opposite
direction, i.e., reading the chart from left
to right, top to bottom, so that the last
bead strung is the first bead worked.

If you plan to transport your knitting
from place to place, you may find it help-
ful to wind strung beads on a bobbin.
You will have to unwind the beads from
the bobbin each time you need to pull

up more knitting thread, but the bobbin
will keep them from getting tangled up
in your knitting bag. Plastic bobbins are
available at most knitting shops.

The three methods of knitting with
beads addressed in this issue are “bead
knitting”, “beaded knitting”, and “em-
bossed beaded knitting”.

Bead knitting is the technique used
for the Baby Bonnet (see page 46) as
well as all of the examples that accompa-
ny Kaethe Kliot's article (see page 44).




To knit a bead, insert the needle
into the stitch to be knit as usual, slide
the bead up against the needle, and
pull the bead through as you complete
the stitch.

Beaded knitting is the technique used
in most of the projects in this issue.
With this method, beads are slipped up
to lie on the thread between two stitch-
es. When the beads lie between two knit
stitches, they will show on the back of
the work. When the beads lie between

two purl stitches, they will show on the
front of the work.

Work the stitch before the bead, slide
the bead(s) up right against the stitch
just worked, and work the next stitch.

Embossed beaded knitting
is a technique developed by
Michelle Poulin-Alfeld. With
this method, a bead is kept on
the front side of the work by
resting on top of a slipped
stitch and kept in place by
purl stitches on either side.

Purl the stitch before the bead. Slide
the bead up against the stitch just
purled, slip the next stitch, purl the
next.

[t is very difficult to correct errors in
any knitting with beads, so take your
time and try to avoid making them. If
you find you have knit in an extra head,
you may use needle-nosed pliers to break
it. But be careful not to cut the thread!
If you have made an error in stringing
for a pictorial motif, break away the mis-
placed bead with pliers and sew the cor-
rect color in place once the knitting is
complete.

For more discussion, ideas, and inspira-
tion, see Theresa Williams’s article “Knit-
ting Outside the Lines” on page 57. ==

the ENITTING WOOL store

The knit lovers’ internet knitting store!
www.xtra.co.nz/knitting

The place to get the best ‘Ready to Knit’ kits,
using Taieri Plains - Pure New Zealand Wool.

Email us at: knitting@xtra.co.nz

Or contact us direct at:
John Q Goldingham Ltd
PO Box 45 083
Lower Hutt
NEW ZEALAND

Bus Tel: 64 4 567 4085
Fax: 64 4 567 4094
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“Flying Geese” Cardigan
in SCOTTISH FLEET

COLOR CATALOG
1-800-482-9801

11 N. MAIN STREET
ASHLAND, OR 97520
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SUPPLIERS’ GUIDE

(W) = Wholesale

YARNS
Yarns used in this issue are available through
your local retail store or mail order compa-
ny. If you are unable to locate the supplies,
below is a listing of the U.S. distributor.
White to them to obtain a retail source.

(W) Berroco, Inc./ Lang, Elmdale Rd.,
PO Box 367, Uxbridge, MA 01569.

(W) Brown Sheep Co., 100662 County
Road 16, Mitchell, NE 69357.

(W) Classic Elite Yarns, 12 Perkins St.,
Lowell, MA 01854.

(W) Crystal Palace Yarns, 3006 San
Pablo Ave., Berkeley, CA 94702.

(W) Henry’s Artic, 5 Mercury Ave.,
Monroe, NY 10950.

(W) JCA, Inc./ Reynolds, 35 Scales Ln.,
Townsend, MA 01469-1094.

(W) Knitting Fever, 180 Babylon Tpk.,
Roosevelt, NY 11575.

(W) Lane Borgosesia, PO Box 50546,
Colorado Springs, CO 80903.

(W) Muench Yarns/ GGH, 118 Ricardo
Rd., Mill Valley, CA 94941-2461.

(W) Plymouth Yarn, PO Box 28, Bristol,
PA 19007.

(W & R) The Silk Tree, #15-1551
Johnston St., Vancouver, B.C.
V6H 3R9 Canada. (604) 687-7455.

(W) Stacy Charles Collection/ Missoni,
1059 Manhattan Ave., Brooklyn,
NY 11222.

(W) Tahki Yarns/ Stahl Wolle, 11
Graphic PL.,, Moonachie, NJ 07074.
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(R) = Retail

NATURAL DYES

Caracol, 5129 Ballard Ave. NW, Seattle,
WA 98107. (206) 789-1065.

Carol Leigh’s Specialties, 7001 Hillcreek
Road, Columbia, MO 65203. (314)
874-2233.

Carolina Homespun, Eastridge Rd., Rt 2
Box 390-H, Ridgeway, VA 24148.
(540) 957-1174.

Dharma Trading Company, PO Box
150916, San Rafael, CA 94915.
(800) 542-52217.

Earth Guild, 33 Haywood Street,
Asheville, NC 28801. (800)
327-8448.

Hillcreek Fiber Studio, 7001 Hillcreek
Rd., Columbia, MO 65203. (573)
874-2233.

Rumpelstiltskin, 1021 R Street, Sacra-
mento, CA 95814. (509) 826-6246.

BEADS
Baglady Press for books, purse frames,
needles, and bag kits. (888)
222-45123.
The Caron Collection for thread. Call
(203) 333-0325 for a local retailer.
Clotilde for an easy-to-use cord twisting
rool. (800) 545-4002.

Kreinik Mfg. Company for thread. Call
(800) 537-2166 for a local retailer.

Lacis for thread, needles, and other
supplies. 3163 Adeline St., Berkeley,
CA 94705. (510) 843-7178.

The Thread Gatherer for thread. Call
(208) 387-2641 for a local retailer.
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YARN SWAP

fied for a particular project. Yarn Swap aims to help you select a workable alternative. Below you will ind actual-size re-

These pages are dedicated to creative choice. There are many reasons you may want to use a yarn other than the one speci-

productions of the yarns used for all projects in this issue with the distributor/manufacturer, name of yarn, and wraps per
inch. Fiber content, color, and yardage are listed in the materials section of each project. For many projects, we have tested one
or two optional yarns and included swatches.

TERRIFIC HATS FOR KIDS

Berroco/ Wendy Cotton, 14 wraps per inch

Yarn Swap

Brown Sheep Cotton Fleece, 80% cotton,
20% wool, 215 yd (197 m)/50 g

Plymouth Yarn/ Circulo Natural, 100%
cotton, 219 yd (200 m)/157 ¢

MAN'’S SPORTING CLASSIC

Muench/ GGH Novella, 17 wraps per inch

Yarn Swap
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Stacy Charles Collectmn/ Missoni Caprera,
100% cotton, 120 yd (110 m)/50 ¢

Tahki Yarns/ Stahl Wolle Mama Mia, 100%
cotton, 110 yd (120 m)/50 ¢

VEST IN ONE

e e R I Bt i,

Crystal Palace Cotton Flamme, 15 wraps per
inch

Yarn Swap

Brown Sheep Cotton Fleece, 80% cotton,
20% wool, 215 yd (197 m)/50 g

JCA/Reynolds Tucson, 65% cotton, 35%
acrylic, 118 yd (108 m)/50 g

JCA/Unger Parfait, 86% cotton, 14% acrylic,
98 yd (90 m)/50 g

SUMMER CARDIGAN
R R TR R SR

Tahki Yarns Cotton Classic, 16 wraps per
inch

Yarn Swap

Knitting Fever/ Klaus Koch Kollection Clip,
100% cotton, 182 yd (166 m)/100 g

JCA/ Reynolds Saucy, 100% cotton, 185 yd
(169 m)/100g

BOTANICAL PICNIC BLANKET
N R SR o o e S P Sy

Classic Elite Camden Cotron, 13 wraps per
inch

SUMMER 1997

Yarn Swap

Crystal Palace Yarns Monterey, 100%
cotton, 70 yd (64 m)/50 g

Crystal Palace Yarns Co’ttnn Chenille, 100%
cotton, 98 yd (90 m)/50 ¢

GRAPEVINES-IN-THE-ROUND VEST

Henry's Attic Soie Naturelle Petite (used
double), 12 wraps per inch

Silk Tree 2-Ply Bourette (used double),
16 wraps per inch

m—\—-—*—-

Silk Tree Noil Fleck (used double), 16 wraps

per inch

Silk Tree Silk/Wool Blend (used triple),
12 wraps per inch

Yarn Swap
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Lane Borgosesia/ Sesia Windsurf, 100%
cotton, 118 yd (108 m)/50 g
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Bermcn/ Lang Omega, 100% cotton, 100 yd
(91 m)/50 g
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store while doing a book signing

gives me the opportunity to talk
with other knitters, and also to
eavesdrop on their conversations with
each other. As a result, something dis-
turbing has become perfectly clear to
me: knitters do not have a healthy opin-
ion of themselves! Conversations are
often peppered with phrases like, “I need
more yarn like [ need a hole in the
head,” or “I'm sick to be buying this.”
One woman said several times to her
daughter, “Get me out of here!” as
though she were being tortured! What
she’d done was buy some yarn and a pat-
tern she absolutely adored. Having heard
so many of these remarks—and made a
few myself—I've come to conclude that
a large majority of the knitting popula-
tion view ourselves as sick or addicted.
Laden with guilt about our passion, we
project a negative self-image of uncon-
trollability to ourselves and our families.

Now I feel like screaming to the world
that buying yarn and knitting with it is a
glorious passion, not a sickness. Knitters
are lovers and artists. We use fibers we
love for a task we love doing and we
produce warm and beautiful garments,
usually for people we love. Buying yarn
and knitting with it give happiness and
pleasure. How can this process be viewed
as something negative, a sickness or ad-
diction? True addictions are destructive
and produce unhappiness. Alcoholics
and gamblers pursue their addictions no
matter what. However, I do not know of
any knitters who are out there compul-
sively buying yarn while their families are
going hungry or shoeless.

Female knitters also seem to have a
problem with their husbands. Another
oft-heard phrase is, “I'm going to have to
sneak this into the house so my husband
doesn’t see it.” If the shoe were on the
other foot and the knitter was a man,
would he be saying something similar
about his wife? I highly doubt it! I have

S PENDING THE DAY in a yarn
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RAVELINGS

CANDACE EISNER STRICK

Sickness or

Passion?

Mary Ann Westfield of Atherton, California
indulges her enthusiasm for fiber with some
shopping at the Stitches market. Baby
Nathan sleeps safely and securely among
the products of her passion.

even heard myself utter the horrid words,
“My hushand is going to kill me.” I guess
if you hear something often enough you
start to believe it’s true. In reality, my
husband has never said one contrary
word to me about buying yarn. Once,
after I showed him my purchases and told
him how much it all cost, he asked,

SUMMER 1997

“Why didn’t you buy more?” Where did I
get such a dreamboat? Shame on me for
sullying his name with such a rude
remark! As far as | know, or have heard,
our husbands are not going to kill us for
buying yarn. How melodramatic! In fact,
I'll bet that if you ask your spouse about
your supposed “addiction”, you would
find that he probably doesn't care one
whit about the amount of yarn you pos-
sess. In my case, [ know that my passion
for buying yarn and designing sweaters is
one of the things my husband loves
about me.

[ propose we knitters make a pact.
Let’s stop putting ourselves down. We are
good people, our passion for yarn is
healthy, and knitting is a reasonable way
for us to spend our leisure time. If we like
yarn we will buy it, guilt-free, and boldly
carry it into the house for all to admire. If
our hanks sit in a closet for two months
or two years, it does not matter. Our yarn
will eventually become something
beloved. All in all, the pleasure yarn
brings far outweighs the money spent. Let
us praise the power of our passion! ==

Hawing learned both music and knitting at the
age of three, Candace Eisner Strick now divides
her time between the two. She is co-divector and
cello instructor of the Suzuki String Program of
Mansfield, Connecticut. She is the author of
Sweaters from New England Village (Doun
East Books, 1996), a book which features twen-
ty original designs using Harrisville Designs yarn.
Candace currently designs for Renaissance
Yarns, distributors of Swiss-made Froelich
Yarns, does workshops, classes, lectures, and
trunk shows. She is also working on her second
book, to be released by Down East Books in
1998, about New England sheep farmers who
hand dye the wool they produce, and also her
third book, a collection of original designs
presented in a unique and new format.

Her other fiber-related interests include spin-
ning, weaving, dyeing, and quilting. Candace
lives in Mansfield Center, Connecticut, with her
three sons, husband, and parrot, all of whom
have been taught to knit but refuse to do so.



Yarn Packs from this Issue

W Kid’'s Hats

W George's Sweater
W Botanical Blankets
W Summer Cardigan
W Vest in One

patternworks

4.5 miles south of
Mid-Hudson

8.5 miles
north of
-84

Fishkill

Directions to Patternworks
From south of Poughkeepsie NY:
take US Rte. 9 north, 8.5 miles north
of Interstate Rte. 84 turn left on §.
Gate Dr. at the car wash (the first left
after the Best Western Conference
Center on the right and directly
opposite the Ford dealership sign).
Patternworks is a quarter mile in, on
the right. Follow signs.

From north of Poughkeepsie NY:
take US Rte. 9 south, 4.5 miles south
of the Mid Hudson Bridge turn right of
S. Gate Dr. after the Red Lobster.
Patternworks is a quarter mile in, on
the right. Follow signs.

Visit beautiful Dutchess County
in the Hudson Valley! Write for a
free Dutchess County Travel
Guide:

Dutchess County Tourism

3 Neptune Road

Poughkeepsie NY 12601

 Visit us when you're in town

Let us put a
Yamforest in

Your Mallbox !

Call for our 75 page 1997 catalog of the world’s
largest selection of knitting supplies.

I | P.O. Box 1690, Dept. ISU97, Poughkeepsie, NY 12601 ]

l]' guamﬂteed

914-462-8000 On the Web http 7 /www.patternworks com
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